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BA II Year  Paper Code: BAJM 1921

PHOTO JOURNALISM

Unit - I 

Doing digital photography – Virtual and hands-on experiments with speed, 
aperture, ISO and Depth of field – Virtual and hands-on experiments with 
understanding light (correct, under and over exposure) – Taking pictures 
in-focus – Different types of lens – Camera shots – File types (RAW, JPG, 
TIFF, etc.) – Digital workflow – Downloading, organising and taking 
back-up files for easy retrieval.

Unit - II 

Practicing composition to create visually stimulating and storytelling 
frames – Demonstrating relationship between form and content – 
Shooting with output in mind – Choosing between horizontal and vertical 
formats/ frames – Taking pictures with an individual focus, drawing from 
our personal and emotional lives – Taking pictures that connect to life, 
revealing our ways of seeing, communicating perspectives and awareness 
of our surroundings – The need for qualities of mindfulness, observation, 
resourcefulness, patience and perseverance to get the most out of any 
situation.

Unit - III 

Candid photography & street photography – Learning how to work rapidly 
and unobtrusively in busy environments with minimal equipment and 
maximum adaptability (Skills required for working with people – explaining 
your objective, convincing, developing trust, putting your subject at ease, 
appropriate dressing so that you attract minimum attention, etc.).

Unit - IV

Becoming a photojournalist – Planning and preparing for the shoot – 
Equipment including accessories – Scheduling and getting permissions/
appointments – Covering spot news – Local news – Single picture story 
–Hard news & features (Sport, travel, food, entertainment, personalities, 
events etc.) – Human interest stories – Creating a photo-montage – 
Researching and doing documentary photography – Taking portraits, 
selecting locations and backgrounds – Photographing eminent personalities 
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– Identifying ideas for photo essays – Pitching proposals and preparing 
mind maps – Following the story idea and getting the photographs

Unit - V 

Picture selection – Giving appropriate captions for images – Meeting 
deadlines with the help of technology – Editing pictures – examine print 
quality, format, size, layout, and title, as well as whether words or other 
visuals are needed – Editorial process to develop a concise group of images 
from a large number of photographs – Be your own critic – Learn to stand 
back, evaluate, and reflect to better understand the success and clarity of 
your photographs – Legal & ethical issues involved in photojournalism
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UNIT - I

Lesson 1.1 - Photo Journalism

Doing digital photography

What is Digital Photography

Living in a digital world, we are getting used to everything becoming 
digital. The ways of life have changed along with the growth of technology, 
In order to record, store and alter images, digital photography needs 
digital technology. Digital photography, as opposed to traditional film 
photography, which records images on film, collects light using electronic 
sensors such those in digital cameras or smartphones. Then, these photos 
are saved as digital files that may be quickly copied, edited, and shared on 
computers and other digital devices.

Imagine you are using a digital camera to take a photo of a beautiful 
sunset. When you press the camera’s shutter button, light from the sunset 
enters the camera’s lens. Behind the lens, there’s an image sensor made up 
of millions of tiny light-sensitive cells called pixels.

Each pixel on the image sensor measures the intensity of the light it 
receives. These measurements are then converted into electrical signals. 
These signals are like digital codes that represent the colours and brightness 
of the different parts of the scene. The camera’s processing unit takes these 
signals and turns them into a digital image file.

Now, you can view this image on the camera’s screen or transfer it to 
a computer. You have a picture of the sunset in digital form, and you can 
easily share it online, edit it using photo software, or print it out. Unlike 
traditional film photography, where you would need to develop the film 
to see the photo, digital photography provides instant access to the image.

In this way, digital photography uses electronics and computers to 
capture, process, and store images, making it more versatile and convenient 
compared to traditional film photography.

Notes

1

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

2

Purpose of Digital Photography

Digital photography has pretty much the same purpose as film 
photography. For many people, the ability to capture life’s important 
moments is the primary reason for taking photographs.

The invention of photography also makes it possible for people to 
see public figures as realistically as they can be, far better than paintings. 
Nowadays, photography serves so many purposes. Whether for professional 
purposes or personal purposes.

The most common purposes of photography can be described based on 
the types of photography as follows,

Commercial Photography

Commercial photography is often taken to be used as advertising 
material.Commercial photography is usually used to promote or sell products.
Professional photographers are hired to take photos of the products.

Later, the photos are used as campaign materials such as brochures, 
pamphlets, billboards, and other types of advertising campaigns.

Documentary Photography

Just as it sounds, documentary photography is primarily focused on 
documenting life moments and events.The moments captured may vary from 
personal events like weddings and birthdays to moments such as political 
events or festivals.The purpose is to capture the moment so it will not just fade 
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away.We can thank the documentary photographers of the past for capturing 
some of the most important moments in modern history.

Journalism Photography

Journalism photography has almost the same purpose as documentary 
photography.The difference between the two is documentary photography 
is usually taken to document moments, while journalism photography has 
another purpose, which is to deliver the news.

That’s why journalism photography must answer the what, when, 
where, who, why, and hows.The goal of journalism photography is to make 

Notes
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people understand what happened at that moment in relation to the news.
Journalism photography can complete a story or article, but it should be 
able to stand on its own too.

Editorial Photography

Editorial photography is usually used for publications such as 
magazines.It may include fashion and products and events, but it focuses 
on the story.It’s the difference between editorial photography and product 
photography or commercial photography.

Editorial photography is not created to just sell products, but more to 
tell stories and for more educational and informative purposes.

Art Photography

Art photography is a form of photography used by artists to show 
ideas, concepts, messages, and emotions through a picture. It’s the same as 
other forms of art, but the artist uses photographs as their medium.

Art photography can vary significantly depending on the artist. As a 
form of art, this kind of photography can also have genres such as abstract, 
conceptual, portraits, black and white, and many more. Along with the 
growth of digital photo manipulation, art photography has entered a new 
phase of possibilities.
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Advantages of Digital Photography

These are some of the most common advantages of digital photography:

No Film is Needed

With the images captured digitally, it means you do not have to 
purchase single-use photo films and don’t have to go through the process 
of film processing which can take time.

With digital photography, you can save both time and money.

Larger Storage

While the manual camera has limited storage depending on the length 
of the film roll, digital cameras have much larger storage.

It is easier for photographers to just go with their camera and memory 
card, and not have to carry rolls and rolls of film that can be bulky and heavy.

Nowadays, you can easily store your photographs in the cloud or save 
them in a digital photo album.

Preview Screen

With a digital camera (DSLR), you can review the photograph right 
away after you take the picture. If you don’t like it, you can just delete it to 
save some space for better shots. In comparison, film cameras require you 
to wait until the film is processed just to see the result.
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Environmentally Friendly

Everything is processed digitally, which means we don’t have to waste 
chemicals to process the image, and we don’t have to worry about recycling 
the film plastic container.

Advanced Features

Digital cameras are completed with features such as face detection and 
motion detection to help us avoid getting blurry images. They have other 
features too, such as Bluetooth, wi-fi, and even the capability to record video.

Disadvantages of Digital Photography

Now that we know the advantages of digital photography, let’s discuss 
about the disadvantages of digital photography.

Storage Problems

Digital cameras store the images on the memory card. Sometimes, the 
memory card can get corrupted, and all of the data can be lost completely.

Price

High-end digital cameras can be more expensive compared to film 
cameras.

Battery Consumption

Digital cameras consume more battery than film cameras. We may 
need some extra batteries in hand, especially when we need to perform a 
long-time outdoor photoshoot.

Image Resolution

Images produced by a digital camera can be used for digital purposes 
just fine. But when it comes to prints, some film cameras still win on the 
resolution and quality front.

Dynamic Range

Film cameras have a better dynamic range than digital cameras. This 
means the film camera can capture a wider range of tonal qualities. With 
this capability, film cameras can avoid overexposure of highlights, which 
quite often happen with digital cameras.
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Shutter Lag

Digital cameras sometimes have problems with shutter lag. This creates 
a delay in time between when you press the button and the time when the 
images are captured. This can make the photo that is captured vary from 
the way that you wanted it to be.

Difference between Photography and Digital Photography

The main tool used in photography is the camera. So, the main difference 
between photography and digital photography is the camera used.

Think of “photography” as the parent category and digital photography 
as a child category that falls under the branch of photography.  Traditional 
film photography makes use of a film camera that uses light-sensitive films 
to capture the image.

The chemical layer on the surface of the film reacts as the light strikes 
and records the image. While digital cameras use optical sensors to capture 
the image.

Unlike photo films, these sensors can be used and re-used an unlimited 
amount of times without replacement.

Differences also exist from an image processing perspective. In a film 
camera, we can only see the result after the images are fully developed.

While in a digital camera, we can see the results right away and start 
processing them at once.
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What are the two main types of Digital Photography?

Digital photography can be divided into two main types as follow:

Digital Consumer Camera 

Digital consumer cameras are usually marketed as all-in-one devices 
completed with some features to attract the regular consumer. There are 
two types of consumer cameras:

Compact Camera

Created mainly for functionality and practicality. They are compact 
and lightweight, so you can always bring them with you.

They usually have lower image quality and have very basic user control.

This kind of camera can be used even by an amateur with no 
photography knowledge, so it is perfect for those who only want to capture 
moments without wanting to get more technical.

High-End Consumer Camera

This camera has more user control but is still limited compared to the 
pro cameras. This camera is perfect for those who want to learn a little bit 
more and want to have more control over their camera.

Digital Prosumer Camera

The prosumer camera is a term used to describe a professional-quality 
camera but sold at a consumer price. These cameras have more user control, 
interchangeable lenses, and other features required for professional usage.
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If you want to get deeper into photography, you may consider buying 
this type cameras.

Exercise: Perspective Exploration

1. Choose a Subject: Pick a simple subject that interests you, like a 
flower, a cup of coffee, a piece of fruit, etc.

2. Perspective Variation: Take multiple shots in the same subject 
from different angles and perspectives. Try shooting from above, 
below, close-up, far away, and from unique angles.

3. Lighting Experimentation: Experiment with different lighting 
conditions. Use natural light, indoor lighting, or even experiment with 
using a flashlight or other light sources to create interesting effects.

4. Composition Rules: Practice using compositional techniques 
such as the rule of thirds, leading lines, framing, and symmetry to 
enhance your images.

5. Post-Processing: After capturing your shots, try using photo editing 
software to enhance or alter the images further. This can help you 
understand how post-processing can impact the final result.

6. Review and Learn: Take some time to review your shots. Analyse 
how different perspectives and lighting conditions change the 
overall feel of the images. Learn from what worked well and what 
you’d like to improve.

Practice is key aspect in photography. This exercise will not only help 
you to improve your skills but also encourage your creative thinking.

Virtual and hands-on experiments with speed, aperture, ISO and 
Depth of field.

Exposure triangle

The exposure triangle is a fundamental concept in photography that 
illustrates the relationship between three key elements that control the 
exposure of an image: aperture, shutter speed, and ISO. Understanding the 
exposure triangle is essential for achieving the desired level of brightness, 
sharpness, and overall image quality in your photos.

Shutter speed

Shutter speed is a crucial concept in photography that determines the 
amount of time the camera’s sensor or film is exposed to light. It has a 
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significant impact on the final image by controlling the motion blur and 
the amount of light that enters the camera. Here’s a detailed explanation:

Definition: Shutter speed refers to the duration for which the camera’s 
shutter remains open, allowing light to reach the sensor or film. It’s 
measured in seconds or fractions of a second (e.g., 1/1000, 1/250, 1/30).

Motion Blur: Fast shutter speeds (e.g., 1/1000 or higher) freeze fast-
moving subjects by capturing them in a split second without much 
blur. Slower shutter speeds (e.g., 1/30 or slower) capture motion as a 
blur, which can convey a sense of movement.
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Exposure: Shutter speed is one of the three factors (along with 
aperture and ISO) that control exposure. A longer shutter speed lets in 
more light, resulting in a brighter image, while a shorter shutter speed 
reduces the amount of light, resulting in a darker image.

Low Light Conditions: In low light, using a slower shutter speed 
can help gather more light for a properly exposed image, but it might 
introduce camera shake or motion blur if not used with a tripod or 
stabilisation techniques.

Camera Shake: Using slow shutter speeds without stabilisation can 
lead to camera shake, resulting in blurry images. To avoid this, it’s 
often recommended to use a tripod or other stabilisation methods.

Creative Effects: Long exposure photography uses slow shutter speeds 
to capture light trails, star trails, and smooth flowing water. Fast shutter 
speeds can capture details of fast-paced actions or events.

Limitations: Extremely fast shutter speeds might require a lot of light, 
which can be challenging in dimly lit situations. Conversely, very slow 
shutter speeds may result in overexposure in bright conditions.

Relation to Aperture and ISO: Shutter speed works together with 
aperture and ISO to achieve a balanced exposure. Changing one setting 
often requires adjustments to the others to maintain the desired exposure.

Remember that the choice of shutter speed depends on the specific 
situation and the effect you want to achieve in your photograph. 
Experimenting with different shutter speeds will help you understand 
their impact on your images and how to effectively control motion and 
light in your photography.
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Aperture

Aperture is a fundamental concept in photography that plays a crucial 
role in controlling the amount of light that enters the camera and also 
affects the depth of field. 

Definition: Aperture refers to the opening in the lens through which 
light passes to reach the camera’s sensor or film. It’s measured in 
f-stops (e.g., f/8, f/5.6, f/16), where a lower number represents a wider 
opening and a higher number represents a narrower opening.

Light Control: Aperture controls the amount of light that enters the 
camera. A wider aperture (e.g., f/8) allows more light in, making the 
image brighter, while a narrower aperture (e.g., f/16) restricts the 
amount of light, resulting in a darker image.

Depth of Field: Aperture also influences the depth of field, which is 
the range of distance in the scene that appears sharp and in focus. A 
wide aperture (e.g., f/8) results in a shallow depth of field, where the 
subject is in focus while the background is blurred. A narrow aperture 
(e.g., f/16) creates a deep depth of field, keeping both the subject and 
background relatively sharp.

Bokeh: A wide aperture often produces a pleasing background blur, 
known as bokeh. This effect isolates the subject from the background 
and adds a sense of visual separation.

Lens Performance: Different lenses have varying maximum and 
minimum aperture settings. Prime lenses, often with wider apertures (e.g., 
f/1.8), can capture more light and create more pronounced background 
blur compared to zoom lenses with narrower apertures (e.g., f/4).

Diffraction: Using extremely narrow apertures (e.g., f/22, f/32) can 
lead to diffraction, which reduces image sharpness due to the bending 
of light waves as they pass through the small aperture opening.

Exposure Triangle: Aperture is one of the three components, along 
with shutter speed and ISO, that make up the exposure triangle. 
Adjusting one of these settings requires compensating adjustments in 
the others to maintain a balanced exposure.

Creative Control: Controlling aperture allows photographers to be creative 
with their images. For example, a wide aperture can be used for portrait 
photography to isolate the subject from the background, while a narrow 
aperture might be preferred for landscapes to keep everything in focus.
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Understanding aperture and its effects empowers photographers to 
make informed decisions about exposure, depth of field, and creative 
composition. It’s a skill that, when mastered, significantly contributes to 
producing visually engaging and impactful photographs

ISO

ISO in photography refers to the sensitivity of your camera’s image sensor 
to light. It stands for the International Organisation for Standardisation, 
which is an international body that sets various standards for different 
industries, including photography. In the context of photography, ISO 
determines how quickly your camera’s sensor gathers light.

When you adjust the ISO setting on your camera, you’re essentially 
telling it how sensitive you want the sensor to be to the available light. 
A low ISO value, like 100 or 200, indicates low sensitivity. This is ideal 
for well-lit situations, such as bright outdoor scenes or when you have 
sufficient artificial lighting. A low ISO value results in minimal noise or 
grain in your photos, producing sharp and clear images.

Conversely, a high ISO value, such as 800, 1600, or even higher, signifies 
high sensitivity. This is useful in situations where there’s not enough light 
to achieve a proper exposure using other settings like aperture and shutter 
speed alone. In low-light conditions, increasing the ISO allows you to 
capture a properly exposed image without having to use a slow shutter 
speed (which could lead to blurriness) or a wide aperture (which could 
result in shallow depth of field). 

However, there’s a trade-off. As you raise the ISO, the sensor amplifies 
the incoming light signals, but it also amplifies any noise present in the 
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image. Noise appears as graininess or speckles, and it can reduce the overall 
image quality, especially in areas with low contrast or shadowy regions.

Modern cameras are equipped with advanced technology that helps 
manage noise at higher ISO settings. Still, it’s generally best to use the 
lowest ISO possible to maintain the best image quality. Only increase the 
ISO when you can’t achieve the desired exposure through other means, 
like adjusting aperture and shutter speed, or using external lighting.

In summary, ISO in photography determines how sensitive your 
camera’s sensor is to light. Low ISO values are ideal for well-lit situations 
with minimal noise, while high ISO values are used in low-light conditions 
to capture properly exposed images, albeit with the potential for increased 
noise. Balancing ISO with other settings like aperture and shutter speed 
is crucial for achieving the right exposure and maintaining image quality.

Depth of Field

Depth of field (DoF) in photography refers to the range of distance 
within a scene that appears acceptably sharp in an image. In other words, 
it’s the area that’s in focus from the nearest point to the farthest point in 
your composition. Understanding depth of field is crucial for controlling 
the visual impact of your photographs.

Several factors influence depth of field:

Aperture: The aperture is the opening within your camera’s lens 
through which light passes. It’s measured in f-stops (e.g., f/8, f/8, f/16). 
A larger aperture (smaller f-number) like f/8 results in a shallow depth 
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of field, where only a small portion of the image is in focus, while a 
smaller aperture (larger f-number) like f/16 creates a deep depth of 
field, bringing more of the scene into focus.

Distance to Subject: The distance between your camera and the 
subject affects depth of field. The closer the subject is to the camera, 
the shallower the depth of field becomes. Conversely, the farther the 
subject, the deeper the depth of field.

Focal Length: The focal length of the lens you’re using also plays a 
role. Shorter focal lengths (wider-angle lenses) generally have a deeper 
depth of field, while longer focal lengths (telephoto lenses) tend to 
produce a shallower depth of field.

Controlling depth of field allows you to create various artistic effects:

1. Shallow Depth of Field: A shallow DoF is often used to isolate 
a subject from its background. This creates a visually pleasing 
separation between the subject and the surroundings, drawing 
attention to the main point of interest.

2. Deep Depth of Field: A deep DoF is suitable for landscape 
photography or situations where you want to keep the entire scene 
in focus. It’s also useful when shooting macro images, where you 
want the entire subject, even intricate details, to be sharp.
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To control depth of field effectively, you’ll need to balance these factors. 
For instance, if you’re shooting a portrait and want the subject’s face in focus 
while blurring the background, you might use a larger aperture (smaller 
f-number) and position the subject a bit away from the background. On 
the other hand, for a landscape where you want everything in focus, you’d 
opt for a smaller aperture (larger f-number) and make sure both the 
foreground and background are at a substantial distance from the camera.

Mastering depth of field empowers you to add creative flair to your 
images, controlling what viewers focus on and enhancing the overall visual 
impact of your photographs.

Here’s a simple exercise that students can try to understand the 
concepts of the exposure triangle: aperture, shutter speed, and ISO. This 
exercise will help them see how changes in one element affect the others 
and the overall exposure of the image.

Exercise: “Balancing the Exposure Triangle”

Objective: To understand how adjusting aperture, shutter speed, and ISO 
affects the exposure of an image.

Materials Needed

1. Digital camera or smartphone with manual settings (if available)

2. Well-lit indoor or outdoor location

3. Note-taking materials

Instructions

1. Choose a well-lit location either indoors near a window or outdoors 
on a sunny day.

2.  Set your camera to Manual (M) mode if available. If using a 
smartphone, look for a “Pro” or “Manual” mode in the camera app.

3. Start by setting your camera’s settings as follows:

 ➢ Aperture: Choose a middle value like f/8.

 ➢ Shutter Speed: Set it to 1/125 seconds.

 ➢ ISO: Set it to a low value like ISO 100.

4. Compose your shot and take a photo.

5. Review the photo and note the exposure (brightness) of the image.

6. Now, change one element of the exposure triangle while keeping 
the other two settings constant. For example:
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 ➢  Adjust Aperture: Choose a wider aperture (lower f-number) 
like f/8 or f/4.

  ➢  Adjust Shutter Speed: Try a slower shutter speed like 1/30 
seconds.

 ➢   Adjust ISO: Increase the ISO to a higher value like ISO 800 or 
ISO 1600.

7.  Take another photo with the changed setting.

8. Compare the new photo with the original one and note how the 
exposure has changed.

9.  Repeat steps 6-8 for each of the other two elements of the exposure 
triangle.

10. Take notes on how changes in each setting affect the exposure, 
depth of field, and potential noise in the image.

11. Discuss your observations with your fellow students or instructor.

Discussion Questions

1. How did changing the aperture affect the exposure and depth of 
field?

2. What impact did adjusting the shutter speed have on the exposure 
and motion blur?

3. How did increasing the ISO influence the exposure and noise levels?

4. In what situations might you choose a wide aperture, fast shutter 
speed, or high ISO setting?

5. Why is it important to balance the exposure triangle when taking 
photos?

Virtual and hands-on experiments with understanding light 
(correct, under and Over exposure) 

Understand lighting

Lighting is a fundamental and critical element in photography. It 
plays a pivotal role in shaping the mood, atmosphere, and overall quality 
of an image. Understanding how to work with different types of lighting 
conditions allows photographers to create visually compelling and 
impactful photographs. Here’s why lighting is so important in photography:

Illumination of the Subject: The primary purpose of light in 
photography is to illuminate the subject. Proper lighting ensures that the 

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

18

subject is visible, clear, and detailed. It highlights the subject’s features, 
textures, and colours, allowing viewers to appreciate its intricacies.

Mood and Atmosphere: Lighting has the power to set the mood and 
atmosphere of a photograph. Soft, diffused light can create a serene 
and dreamy feel, while harsh, directional light can convey drama and 
intensity. Different types of lighting can evoke emotions and enhance 
storytelling within an image.

Highlighting Depth and Dimension: Proper lighting adds depth and 
dimension to a photograph. It emphasises the separation between the 
subject and the background, creating a three-dimensional effect. This 
is particularly important in portraits and still life photography.

Creating Shadows: Shadows add an element of contrast and drama 
to an image. They can define shapes, add texture, and create visual 
interest. Photographers often manipulate light to control the shadows 
and highlights in their compositions.

Controlling Highlights and Reflections: Positioning lights correctly, 
photographers can control the appearance of highlights and reflections 
on various surfaces. This is crucial in product photography, where the 
goal is to showcase items in their best light while minimising unwanted 
reflections.

Time of Day and Directional Lighting: Different times of day 
offer different qualities of light. Golden hour (early morning or late 
afternoon) provides warm and soft light, while midday light can be 
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harsh. The angle of light also affects the photograph’s outcome, front 
lighting reduces shadows, side lighting emphasises texture, and back 
lighting can create silhouettes.

Setting the Scene: Lighting helps establish the context and environment 
of the scene. Whether it’s natural light streaming through a window, 
the warm glow of artificial light indoors, or the vibrant colours of a 
sunset, lighting tells a story about the location and time.

Adjusting for Creative Effects: Photographers often manipulate light 
creatively to achieve specific effects. Silhouettes, lens flares, and bokeh 
(out-of-focus areas of light) are examples of creative choices that 
depend on how light interacts with the camera and lens.

Avoiding Technical Challenges: Proper lighting can help avoid 
technical challenges such as overexposure (too much light) or 
underexposure (too little light), which can result in loss of detail. 
Well-lit subjects are easier to focus on and capture accurately.

Consistency and Reproducibility: In commercial photography 
or studio work, controlling lighting ensures consistency and 
reproducibility across multiple shots. This is essential for product 
catalogs, portraits, and other professional applications.
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Exposure effect in photography

In summary, lighting is the cornerstone of photography. It influences 
the overall aesthetic, mood, and visual impact of an image. By mastering 
the art of working with different lighting conditions, photographers can 
create images that effectively convey their intended message and resonate 
with viewers on a deeper level.

How to apply the correct exposure

Correct exposure in photography refers to achieving a well-balanced 
and appropriately lit image where the subject is neither too dark nor too 
bright. It’s the result of finding the right combination of aperture, shutter 
speed, and ISO settings to capture an image that accurately represents the 
scene’s lighting conditions. Achieving correct exposure is crucial because 
it ensures that important details are visible, colours are accurate, and the 
image is visually pleasing.

There are three primary levels of exposure:

1. Underexposure: This occurs when an image is too dark due to 
insufficient light reaching the camera sensor. Underexposed images 
lack detail in the shadows and can appear muddy or murky. In 
extreme cases, the subject might be lost in darkness.

2. Correct Exposure: Correctly exposed images capture a balanced 
range of tones, with highlights, mid-tones, and shadows all 
appropriately exposed. The subject is well-defined, colours are 
accurate, and the overall image looks natural.

3. Overexposure: Overexposure happens when too much light 
reaches the camera sensor, resulting in areas that are too bright and 
lacking detail. Overexposed highlights can appear washed out and 
lose texture and definition.

To achieve correct exposure, photographers use the exposure triangle, 
a combination of three main settings:

1. Aperture: The aperture determines the amount of light entering the 
camera by controlling the size of the lens opening. A larger aperture 
(lower f-number) allows more light and is suitable for low-light 
conditions. A smaller aperture (higher f-number) restricts light and 
is used in well-lit situations. Aperture also affects depth of field.

2. Shutter Speed: Shutter speed controls the duration of time the 
camera’s sensor is exposed to light. Fast shutter speeds freeze motion 
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and reduce the amount of light entering the camera. Slow shutter 
speeds create motion blur and allow more light to reach the sensor.

3. ISO: ISO measures the sensitivity of the camera sensor to light. 
A low ISO (e.g., ISO 100) is used in bright conditions to maintain 
image quality, while a high ISO (e.g., ISO 800 or higher) is used in 
low light but may introduce noise or graininess.

Balancing these three settings based on the available lighting conditions 
ensures proper exposure. For example:

In a well-lit scene, you might use a smaller aperture (higher f-number), 
faster shutter speed, and lower ISO.

In low-light conditions, you might opt for a larger aperture (lower 
f-number), slower shutter speed, and higher ISO.

Additionally, modern cameras often have exposure meters that help 
photographers gauge the correct exposure level. These meters measure the 
light in the scene and provide feedback to guide adjustments to the settings.

Ultimately, achieving correct exposure requires a balance between the 
three settings of the exposure triangle, considering the lighting conditions 
and the creative intent of the photographer.

Here’s an exercise that students can try to practice setting the exposure 
in photography. This exercise will help them understand how different 
combinations of aperture, shutter speed, and ISO affect the exposure and 
overall look of their photos.

Exercise: Exploring Exposure Settings

Objective: To practice adjusting aperture, shutter speed, and ISO to 
achieve correct exposure under different lighting conditions.

Materials Needed

  ➢ Digital camera (DSLR, mirrorless, or smartphone with manual 
settings)

  ➢ Variety of subjects in different lighting conditions (indoors, 
outdoors, bright light, low light)

  ➢ Notebook and pen for note-taking
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Instructions

1. Start by understanding your camera’s exposure settings and how to 
adjust aperture, shutter speed, and ISO in manual mode.

2.  Choose a well-lit indoor or outdoor location with a variety of 
subjects to photograph.

3. Set your camera to Manual (M) mode.

4. Choose one subject to start with. Set your initial exposure settings 
as follows:

 ➢ Aperture: Choose a middle value (e.g., f/8).

 ➢  Shutter Speed: Set it to a value that avoids camera shake (e.g., 
1/125 seconds).

 ➢  ISO: Begin with a low ISO value (e.g., ISO 100).

5. Take a photo of the subject and review the image on your camera’s 
screen.

6. Assess the exposure of the image. Is it too dark (underexposed) or 
too bright (overexposed)?

7. Adjust one of the exposure settings to correct the exposure based 
on the assessment. For example:

 ➢  If the image is too dark, consider opening the aperture (lower 
f-number), slowing down the shutter speed, or increasing the 
ISO.

 ➢  If the image is too bright, consider narrowing the aperture 
(higher f-number), using a faster shutter speed, or decreasing 
the ISO.

8. Take another photo with the adjusted setting and review the image 
again.

9. Repeat steps 6-8 for the same subject, trying different combinations 
of aperture, shutter speed, and ISO until you achieve a well-exposed 
image.

10. Move to different subjects and lighting conditions (bright light, low 
light, different angles) and repeat the process to practice adjusting 
settings accordingly.

11. Take notes on the settings used for each shot and the resulting 
exposure.
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Discussion Questions

1. How did changing the aperture affect the exposure and depth of 
field in your images?

  What impact did adjusting the shutter speed have on the exposure 
and motion blur?

3.  How did increasing the ISO influence the exposure and noise 
levels?

4.  Which settings did you adjust to correct underexposure or 
overexposure in various lighting conditions?

5.  What challenges did you encounter while adjusting exposure 
settings? How did you overcome them?

Taking pictures in-focus-Different types of lens-Camera shots.

Photography Lens

Lenses are crucial components in a camera system as they determine 
the quality, perspective, and creativity of your photographs. They control 
factors like focus, depth of field, distortion, and image sharpness. Investing 
in high-quality lenses can significantly enhance the overall image quality 
of your camera, allowing you to capture clearer and more detailed photos. 
Different types of lenses also enable you to achieve various creative effects, 
such as wide-angle, telephoto, macro, and fisheye shots. So, lenses play a 
vital role in shaping your photography outcomes.
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Here are explanations of different types of camera lenses:

Prime Lenses: Prime lenses have a fixed focal length, meaning they 
don’t zoom in or out. They are known for their superior optical 
quality, often offering wider apertures, which allow for better low-
light performance and creative depth of field effects. They are typically 
sharper and lighter than zoom lenses, making them great for portraits 
and low-light situations.

Zoom Lenses: Zoom lenses have a variable focal length, allowing you 
to zoom in and out. They offer versatility by covering a range of focal 
lengths in a single lens. They are convenient for travel and situations 
where changing lenses might not be feasible. However, they often have 
smaller maximum apertures compared to prime lenses.

Wide-Angle Lenses: These lenses have a shorter focal length, capturing 
a wider field of view. They are great for landscapes, architecture, and 
creative perspectives. Wide-angle lenses can exaggerate perspective 
and create a sense of depth, but they can also cause distortion if not 
used carefully.

Telephoto Lenses: Telephoto lenses have longer focal lengths, allowing 
you to capture distant subjects in detail. They are ideal for wildlife, 
sports, and portrait photography where you want to isolate the subject 
from the background. Telephoto lenses can compress the background 
and create a pleasing bokeh (blurred background) effect.

Macro Lenses: Macro lenses are designed for extreme close-up 
photography, allowing you to capture tiny details and textures. They 
have a narrow field of view but offer high magnification. Macro lenses 
are used for subjects like insects, flowers, and intricate objects.

Fisheye Lenses: Fisheye lenses offer an extremely wide field of view 
with strong distortion. They can create circular or hemispherical 
images, resulting in a unique and often artistic effect. Fisheye lenses 
are used for creative and experimental photography.

Tilt-Shift Lenses: Tilt-shift lenses allow you to control the plane of 
focus and correct perspective distortion. They are commonly used in 
architectural and product photography to ensure straight lines and 
even focus across a scene.
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Superzoom Lenses: These lenses offer an extensive zoom range, 
covering both wide-angle and telephoto focal lengths. While convenient 
for avoiding lens changes, they may compromise image quality and 
have smaller maximum apertures.

Standard Lenses: These lenses replicate the approximate field of 
view of the human eye, making them versatile for a wide range of 
photography styles.

Each type of lens has its unique characteristics and purposes. The 
choice of lens depends on the kind of photography you do and the creative 
effects you want to achieve.

Significant role of lenses

Lenses play a significant role in storytelling within a photograph by 
influencing how the viewer perceives the scene. Here’s how different lenses 
can be used to tell stories:

Focal Length and Perspective: The choice of focal length affects the 
perspective and composition of the photograph. Wide-angle lenses 
can capture more of the scene, allowing you to include context and 
environment. This can help establish the setting and convey a sense 
of place. On the other hand, telephoto lenses can isolate subjects from 
their surroundings, creating a more intimate and focused storytelling 
approach.

Depth of Field: Lenses with wider apertures can create a shallow depth 
of field, blurring the background and directing the viewer’s attention to a 
specific subject. This can be used to highlight a main character or object 
within the story, drawing the viewer’s eye to the intended focal point.

Bokeh and Emotion: Lenses with wide apertures also produce 
pleasing bokeh (blurred background). This aesthetic quality can evoke 
emotions and convey a sense of dreaminess or intimacy, enhancing the 
mood of the photograph and adding to the story being told.

Creative Distortion: Certain lenses, like fisheye or wide-angle lenses, 
can introduce distortion and exaggerate proportions. This distortion can 
be used artistically to create a sense of drama or surrealism in the story.
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Selective Focus: Lenses with the ability to focus on a small area, such 
as macro lenses, allow for capturing intricate details. These details can 
help tell a story by revealing aspects that might otherwise go unnoticed.

Environmental Portraits: A wide-angle lens can be used to capture 
a subject within their environment, showing not just the person but 
also the surroundings that contribute to their story. This approach can 
provide a more comprehensive view of the subject’s life and experiences.

Compositional Elements: Different lenses can help emphasise 
compositional elements that contribute to the story. For example, a 
wide-angle lens might emphasise leading lines or create a sense of 
scale, while a telephoto lens could compress elements to create visual 
relationships.

Changing Perspectives: Switching between different lenses during 
a photoshoot can allow you to capture the same scene from various 
perspectives, revealing different aspects of the story. This can help 
build a more comprehensive narrative.

Ultimately, the choice of lens and its application depends on the photographer’s 
intent and the story they aim to convey. By leveraging the unique characteristics 
of different lenses, photographers can guide viewers’ interpretations and 
emotions, creating a richer and more engaging visual narrative.

Here’s an explanation of how taking pictures with different types 
of lenses can look:

Wide-Angle Lens (e.g., 24mm)

Scene Capture: A wide-angle lens captures a broad field of view, making it 
great for landscapes or scenes where you want to showcase a lot of details.

Perspective: Objects close to the camera appear larger, while those 
farther away seem smaller, creating a sense of depth.

Distortion: Can introduce some distortion at the edges, curving 
straight lines, which can be creatively used for artistic effects.

Examples: Sweeping landscapes, architectural shots that emphasise 
lines and scale, group photos with people close together.

Wide angle lens.
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Standard or Normal Lens (e.g., 50mm)

Scene Capture: Similar to what the human eye sees, this lens is versatile 
for various situations, making it useful for general photography.

Perspective: Offers a balanced view with minimal distortion and 
provides a natural perspective.

Examples: Everyday scenes, portraits, street photography.

Telephoto Lens (e.g., 200mm)

Scene Capture: Zooms in on subjects from a distance, making it ideal 
for capturing details and isolating subjects.
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Perspective: Compresses the background, making distant objects 
appear closer to the subject.

Bokeh: Can create a pleasing background blur, making the subject 
stand out.

Examples: Wildlife photography, sports events, candid shots from a 
distance.

Macro Lens

Scene Capture: Captures extreme close-ups of small subjects, revealing 
intricate details.

Perspective: Provides an intimate view of tiny subjects that might not 
be visible with the naked eye.

Examples: Close-ups of flowers, insects, textures, and small objects.
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Fisheye Lens

Scene Capture: Creates a unique, distorted perspective with a very wide 
field of view.

Perspective: Distorts straight lines and creates a circular or hemispherical 
image.

Examples: Artistic and experimental shots, architectural shots with 
creative distortion.

Tilt-Shift Lens

Scene Capture: Offers control over perspective and plane of focus, 
correcting distortion and ensuring sharpness across a scene.

Perspective: Helps maintain straight lines in architectural photography 
and control focus in specific areas.

Examples: Architectural photography, miniature effect shots.
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Zoom Lens

Scene Capture: Provides a variable focal length, allowing you to zoom in 
and out without changing lenses.

Perspective: Offers versatility to frame scenes differently without moving 
physically.

Examples: Travel photography, events where you need to adapt quickly to 
changing situations. 

Each type of lens offers its own visual characteristics that can contribute 
to the mood, composition, and overall impact of your photographs.

Here are some small exercises to practice using different camera lenses:

1. Focal Length Exploration:

Have students choose a single subject and take pictures of it using 
lenses with different focal lengths. This will help them understand how 
focal length affects perspective and framing.

2. Portrait vs. Landscape:

Instruct students to capture the same scene or subject using both a 
wide-angle and a telephoto lens. Discuss how the choice of lens impacts 
the composition and visual storytelling.
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3. Depth of Field Experiment:

Ask students to photograph a subject at various distances using lenses 
with different aperture settings. This will help them grasp how aperture 
affects depth of field and background blur.

4. Macro Lens Exploration:

Provide students with small objects and encourage them to take close-
up shots using a macro lens. This exercise highlights the details that can be 
captured with this specialised lens.

5. Perspective Shift Challenge:

Assign students a common object or scene, and have them photograph 
it from different angles using various lenses. Discuss how each lens choice 
changes the way the subject is perceived.

6. Low Light Comparison:

Set up a low-light scenario and ask students to capture the scene using 
lenses with varying aperture sizes. This exercise shows how different lenses 
handle low light conditions.

7. Bokeh Practice:

Have students experiment with creating intentional bokeh by shooting 
a subject against a simple background. This allows them to learn how 
different lenses produce different bokeh effects.

8. Zoom vs. Move:

Assign a subject at a distance and have students take pictures using a 
zoom lens and a prime lens. Compare the results and discuss the pros and 
cons of zooming vs. physically moving closer.

9. Architecture and Wide-Angle:

Task students with photographing buildings or architectural elements 
using a wide-angle lens. Discuss the challenges and advantages of capturing 
expansive scenes.

10. Storytelling with Telephoto:

Encourage students to capture a series of images that tell a story using 
a telephoto lens. This exercise emphasises how a telephoto lens can help 
focus on specific details within a larger context.
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Remember to review the images together as a group, discussing the 
differences in each lens’s characteristics and how they impact the final 
photographs.

File types(RAW, JPG, TIFF, etc.)

Photography formats:

Photographs can come in various file types, each with its own 
characteristics. Common image file formats include JPEG, PNG, GIF, 
TIFF, and BMP. JPEG is widely used for its compression capabilities, while 
PNG is known for its lossless quality. GIF is often used for animations, 
TIFF offers high quality and flexibility, and BMP is a simple uncompressed 
format. The choice of format depends on factors like intended use, quality 
requirements, and whether transparency or animation is needed.

Here’s a more detailed explanation of common photography file 
formats:
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JPEG (Joint Photographic Experts Group): JPEG is a widely used 
image format known for its efficient compression that balances 
image quality and file size. It’s great for photographs and images with 
gradients. However, each time a JPEG image is saved, some quality loss 
can occur due to the compression algorithm. This makes it a “lossy” 
format.

JPEG is highly useful for web and digital media due to its efficient 
compression, making it ideal for sharing images online. It strikes a balance 
between image quality and file size, making it a common choice for 
photographs that don’t require extensive editing.

PNG (Portable Network Graphics):PNG is a lossless image format 
that supports transparency, making it ideal for images with sharp edges 
and transparent backgrounds. Unlike JPEG, PNG images retain their 
quality even after multiple saves. However, they tend to have larger file 
sizes compared to JPEGs.

PNG is an excellent format for images that require transparency, such as 
logos, icons, and images with sharp edges. It provides lossless compression 
and is commonly used in graphic design and web development.

GIF (Graphics Interchange Format): GIF is often used for simple 
animations and images with limited colour palettes, such as logos or icons. 
It uses a form of lossless compression but with a limited colour range (256 
colours). GIFs also support transparency and can be quite small in file 
size.

TIFF (Tagged Image File Format): TIFF is a high-quality and 
flexible format that can be either lossless or use minimal compression. It 
supports multiple layers, channels, and resolutions, making it suitable for 
professional photography and printing. TIFF files can be quite large due to 
their high quality and additional features.

TIFF is valuable for preserving high-quality images with lossless 
compression. It’s commonly used in professional graphic design, printing, 
and archival purposes.

BMP (Bitmap):BMP is a simple and uncompressed image format. It 
stores colour data for each pixel without any compression, resulting in 
large file sizes. BMP files are usually used in scenarios where image quality 
is paramount, but file size is not a concern.
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RAW: RAW is not exactly a file format but rather a collection of 
proprietary formats specific to camera manufacturers. RAW files 
contain minimally processed data captured by the camera’s sensor. 
They offer the highest level of control during post-processing, but they 
require specialised software to edit. Common RAW formats include 
Canon’s CR2, Nikon’s NEF, and Sony’s ARW.

RAW formats are incredibly helpful for professional photographers 
who require maximum flexibility in post-processing. RAW files retain all 
the original data captured by the camera sensor, allowing for extensive 
editing without loss of quality.

Each of these formats has its own strengths and weaknesses, and the 
choice of format depends on factors such as the intended use of the image, 
the quality required, the presence of transparency or animation, and the 
level of post-processing flexibility needed.

Purpose of the formats

Photography formats are used to store and transmit images in various 
ways while considering factors like image quality, file size, transparency, 
animation, and post-processing flexibility. Different formats serve different 
purposes:

Image Quality: Formats like TIFF and RAW are used when preserving 
the highest possible image quality is essential, such as in professional 
photography, printing, or archival purposes.
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File Size: Formats like JPEG use compression to balance image quality 
and file size. They are ideal for sharing images online or storing them 
on devices with limited storage capacity.

Transparency: Formats like PNG and GIF support transparency, 
allowing images to have transparent backgrounds. This is useful 
for web graphics and images that need to be overlaid on different 
backgrounds.

Animation: GIF is commonly used for creating simple animations, 
often seen in memes, icons, and online graphics.

Post-Processing Flexibility: RAW formats, unique to different 
camera manufacturers, offer the most flexibility for post-processing 
adjustments. Photographers can make significant changes to exposure, 
colour balance, and more without degrading image quality.

Compatibility: Different formats are compatible with various software 
applications and platforms. Some formats, like JPEG, are universally 
supported, while others, like proprietary RAW formats, might require 
specific software for viewing and editing.

Special Requirements: In certain scenarios, specialised formats might 
be used. For instance, medical imaging might use DICOM format, 
satellite imagery might use GeoTIFF, and 3D rendering might use 
EXR format.

Printing: Formats like TIFF are often used for images intended for 
high-quality printing due to their lossless quality and high colour 
depth.

Web and Online Sharing: JPEG and PNG are commonly used for 
sharing images on websites and social media platforms due to their 
good balance between quality and file size.

Archiving: TIFF and other archival formats are used for long-term 
preservation of important images and documents.

Ultimately, the choice of format depends on the specific requirements 
of the image and its intended use. Photographers and designers often 
select formats that best align with their goals while considering factors 
like image fidelity, storage efficiency, and compatibility.
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Advantages and disadvantages of file formats

Different file formats in photography have their own advantages and 
disadvantages. Here’s a brief overview:

JPEG

Advantages

Compression: JPEG files are compressed, making them smaller in size 
and easier to share online.

Compatibility: JPEG is widely supported across various devices and 
platforms.

Colour Space: Supports a wide range of colours, making it suitable for 
photographs.

Disadvantages

Lossy Compression: JPEG uses lossy compression, which can result 
in a loss of image quality over time, especially after multiple edits and 
saves.

Limited Editing: Due to lossy compression, there’s less room for post-
processing without degrading image quality.

No Transparency: JPEG doesn’t support transparent backgrounds.

RAW

Advantages

Uncompressed: RAW files retain all the original data captured by the 
camera sensor, allowing for high-quality editing.

Flexibility: RAW files offer more room for adjustments in terms of 
exposure, white balance, and colour grading.

Non-Destructive: Edits on RAW files can be made without affecting 
the original data.

Disadvantages:

File Size: RAW files are larger, requiring more storage space and 
potentially slowing down post-processing.

Compatibility: Not all devices and software support RAW files without 
conversion.
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Editing Required: RAW files often need post-processing to reach 
their full potential, which can be time-consuming.

TIFF

Advantages

Lossless Compression: TIFF files use lossless compression, 
maintaining image quality while reducing file size.

High-Quality: Suitable for images that require minimal compression 
and the preservation of fine details.

Alpha Channels: Supports transparency and additional data, making 
it suitable for graphic design.

Disadvantages

File Size: TIFF files can still be quite large compared to other formats.

Compatibility: Not as widely supported as JPEG, especially online.

Limited Adoption: Not as commonly used for sharing or online 
display.

In summary, choosing the right file format depends on the intended 
use of the photograph. JPEG is great for sharing online due to its small 
size, while RAW and TIFF are preferred for editing and preserving image 
quality. It’s important to consider the trade-offs between compression, 
quality, and compatibility when selecting a file format for photography.

Digital workflow Downloading

Digital workflow

Digital workflow refers to the sequence of processes and steps that 
digital content creators, such as photographers, designers, videographers, 
and other media professionals, follow too create, edit, manage, and 
distribute their digital content. It encompasses the entire lifecycle of a 
digital project, from the initial creation to the final delivery or publication.

A digital workflow typically involves the following stages:

Capture/Creation: This is the initial phase where content is captured 
using digital cameras, scanners, or other devices. For photographers, 
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it involves taking photos in RAW or other formats. For designers, it 
might involve creating digital illustrations or graphics.

Import/ingest: After capture, the content is imported into digital 
tools such as image editing software, video editing software, or graphic 
design applications. This stage involves organizing and cataloging the 
content for efficient access.

Editing/Processing: This stage involves enhancing and refining the 
content. For example, photographers might adjust exposure, colour 
balance, and cropping. Designers might manipulate graphics or 
retouch images. Video editors cut and arrange video clips.

File Management: Proper organisation and management of files 
are crucial. This includes creating a logical folder structure, naming 
conventions, and metadata tagging to keep track of files and versions.

Export/Output: Once the content is edited and refined, it’s exported 
into formats suitable for distribution. Photographers might export 
images as JPEGs, designers might save designs as PDFs, and 
videographers might render videos in various formats.

Review and Approval: In collaborative environments, content may 
go through review and approval processes. Clients, team members, or 
stakeholders provide feedback before finalising the content.
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Distribution/Publishing: The final content is distributed to its 
intended audience. This could involve uploading images to a website, 
sharing videos on social media, sending documents via email, or 
printing designs for physical distribution.

Archiving/Backup: Proper backup and archiving ensure that valuable 
content is preserved for the long term. This includes storing original 
files, edited versions, and associated metadata in a secure and organised 
manner.

Optimisation: For online distribution, content may need to be 
optimised for various platforms, ensuring it loads quickly and looks 
good on different devices and screen sizes.

Iterative Process: In many cases, the workflow is not linear. Edits, 
revisions, and updates may lead to revisiting previous stages multiple 
times before the final content is achieved.

Digital workflows vary based on the type of content and the specific 
tools and software used. An efficient digital workflow can save time, 
maintain quality, and improve collaboration throughout the content 
creation process.

Digital workflow in photography

Digital workflow downloading in photography refers to the process 
of transferring digital photographs from a camera or memory card to a 
computer or other storage device. This step is one of the initial stages in 
the broader digital photography workflow, and it sets the foundation for 
managing and processing your images.

Here’s how the process typically works:

Capture: Photographers capture images using digital cameras. These 
images are stored on the camera’s memory card in formats like RAW 
or JPEG.

Connection: To initiate the downloading process, you connect your 
camera to a computer using a USB cable or use a memory card reader 
to access the card directly.

Import: Once the camera or memory card is connected, you use photo 
management software (such as Adobe Light room, Capture One, or 
even the native operating system file manager) to import the images 
from the camera or memory card to your computer.
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File Organisation: During the import process, you can organise the 
images into folders, assign tags or keywords for easy searching, and 
specify destination locations on your computer’s storage.

File Transfer: The software transfers the image files from the camera 
or memory card to the specified location on your computer’s hard 
drive.

Backup: As a best practice, it’s recommended to create a backup of the 
original image files either on an external hard drive or in the cloud. 
This helps safeguard your images in case of data loss.

Preview: After the transfer, you can preview the images to ensure 
they were downloaded correctly and to make any initial selections for 
editing.

Culling: Once downloaded, photographers often review the images 
and select the best ones for further processing. This might involve 
deleting duplicates, blurry shots, or photos with technical issues.

Start of Workflow: The images are now ready to be processed, edited, 
and managed according to your specific digital photography workflow.

Digital workflow downloading is a critical starting point in managing 
your digital images effectively. It ensures that you have a secure copy 
of your photos on your computer and that you can begin the process of 
organising and enhancing your work.

Organising and taking back-up

Organising and backing up digital photographs

Organising and backing up your digital photographs is crucial to 
maintain the integrity and accessibility of your image collection. Here’s 
how to effectively organize and back up your digital photography files:

Organising:

Folder Structure 

Create a logical and consistent folder structure on your computer 
where you’ll store your photos. For example, you can have folders named 
by date, event, or location. Subfolders can help further categorise images.
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File Naming 

Use descriptive and consistent file names for your images. Include 
relevant information like date, location, and subject. This makes it easier 
to find specific images later.

Metadata 

Add metadata to your images, including keywords, captions, and 
copyright information. This helps in searching and identifying images 
using software that supports metadata.

Tagging and Rating 

Many photo management software allows you to tag and rate your 
images. This helps you quickly identify your best shots and sort images 
based on specific criteria.

Software Tools

Use dedicated photo management software like Adobe Lightroom, Capture 
One, or even operating system tools to help organise, tag, and categorise your 
images.

Backing Up

Multiple Copies

Maintain multiple copies of your images. The principle is 3-2-1: have 
at least three copies of your data, stored on at least two different media, 
with one copy stored offsite.

External Hard Drives 

Backup your images to external hard drives or SSDs. These should 
be regularly updated and kept in a different physical location to protect 
against physical disasters.

Cloud Storage: Utilise cloud storage services like Google Drive, 
Dropbox, or dedicated photography cloud services. They provide 
convenient remote access and an additional layer of protection.

RAID Systems: Consider setting up a RAID system, which allows data 
redundancy across multiple hard drives for enhanced data protection.
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Backup Software: Use backup software that automates the process of 
regularly backing up your files. Some software allows for incremental 
backups, only updating new or modified files.

Backup Schedule: Establish a regular backup schedule to ensure that 
new images are promptly included in your backup routine.

Verification 

Periodically verify the integrity of your backups by checking that files 
can be successfully restored.

Disaster Recovery Plan 

Plan for worst-case scenarios like hard drive failures, data corruption, 
or natural disasters. Knowing how to recover your images from backups 
is essential.

Remember, both organisation and backup strategies should be tailored 
to your specific needs and workflows. Regularly maintaining an organised 
collection and secure backups ensures that your digital photography 
remains accessible and protected for the long term.

Reason to organise digital photographs

Organising digital photographs offers several benefits that contribute 
to a more efficient and enjoyable experience with your photo collection. 
Here’s why organising your digital photographs is important:

Ease of Retrieval

Organised photos are easier to locate and retrieve. When you want 
to find a specific photo, a well-structured organisation system helps you 
quickly pinpoint the image you’re looking for.

Preservation of Memories 

Your photos capture important moments and memories. Organising 
them ensures these memories are easily accessible and can be enjoyed in 
the future.

Reduced Clutter: Organising eliminates duplicates, blurry shots, and 
irrelevant images. This keeps your collection 

streamlined and clutter-free, making it more manageable to navigate.
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Efficient Sharing: 

When your photos are organised, you can easily share specific images 
with friends and family without having to sift through a large, disorganised 
collection.

Creating Projects 

Organised photos make it simpler to create projects like photo albums, 
slideshows, or digital scrapbooks. You can gather images with specific 
themes or from certain time periods effortlessly.

Personal and Professional Use 

Whether for personal enjoyment or professional purposes, organised 
photos are valuable assets. Photographers, designers, and artists benefit 
from quick access to their work for various projects.

Preservation of Metadata: Proper organisation can help preserve 
valuable metadata like dates, locations, and camera settings, enhancing 
the context and understanding of each photo.

Quick Selection of Best Shots: By organising and rating your photos, 
you can easily identify your best shots for printing, sharing on social 
media, or showcasing in your portfolio.

Adaptability: As your collection grows, an organised system allows 
you to adapt to changing needs and easily integrate new photos into 
your existing structure

Backup and Recovery 

When files are organised, it’s simpler to back up and recover your 
entire collection in case of data loss or device failure.

Less Overwhelm 

A well-organised collection feels less overwhelming. You’re more 
likely to browse through and enjoy your photos when you’re not faced 
with chaos.

In essence, organising digital photographs helps you make the most of 
your visual memories, allowing you to enjoy, share, and utilise your photos 
effectively.
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Reason to backup files in digital photography

Backing up files in digital photography is crucial for several important 
reasons:

Data Loss Prevention 

Digital files are vulnerable to loss due to hardware failures, accidental 
deletions, viruses, or other unforeseen events. Backing up your files 
ensures that your precious photographs are protected from these risks.

Preservation of Memories  

Your digital photos capture significant memories and moments. 
Losing these files could mean losing irreplaceable visual records of your 
life experiences.

Professional Work  

If you’re a photographer or artist, your digital photographs might be 
part of your professional portfolio or projects. Losing these files could 
have a negative impact on your career or business.

Time and Effort Investment  

Sorting, editing, and organising photos takes time and effort. Backing 
up your files safeguards the work you’ve put into curating your collection.

Editing and Revisions  

If you’ve spent time editing your photos to achieve a certain look, 
losing the edited files could mean losing those changes. Backups ensure 
you retain your edited versions.

Redundancy 

Backups provide redundancy, meaning you have multiple copies of 
your files stored in different locations. This redundancy minimises the 
risk of complete data loss.

Hardware Failures  

Hard drives, memory cards, and other storage devices can fail 
unexpectedly. Regular backups ensure that even if a device fails, your 
photos are still accessible.

Theft and Accidents 

Theft, fires, floods, or other accidents can lead to physical damage or 
loss of devices. Off-site backups (cloud storage, for example) protect your 
photos even if your physical devices are compromised.
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Sharing and Collaboration  

Backing up your files enables you to share them with others and 
collaborate on projects without worrying about accidental deletion or loss.

Long-Term Storage  

Digital storage media can degrade over time. Regularly transferring files 
to new storage devices and cloud backup ensures long-term preservation.

Convenience 

Having backups means you can access your photos from multiple 
devices without needing the original storage device. This convenience 
enhances your ability to enjoy and share your images.

Incorporating a robust backup strategy, which might include both 
local and cloud-based backups, helps safeguard your digital photography 
collection, ensuring that your memories and hard work are safe and 
accessible for years to come.

Files for easy retrieval

Retrieving files

Retrieving files refers to the process of locating and accessing specific 
digital files, such as documents, photos, videos, or any other type of stored 
data, from a storage medium like a computer hard drive, external storage 
device, or cloud storage service. The retrieval process involves using various 
methods, such as searching by file name, utilising metadata, employing 
search functions, or navigating through organised folder structures, to 
locate and access the desired files. Effective file retrieval ensures easy 
access to stored information, making it possible to view, edit, share, or use 
the files for different purposes.

In digital photography, organising files for easy retrieval involves 
establishing a systematic method to categorise, name, and store your 
photos. Here’s a detailed explanation:

Folder Structure 

Create a hierarchical folder structure that reflects your desired 
organisation. For instance, you might have top-level folders like “Vacations,” 
“Family,” “Events,” etc. Within these, create subfolders for specific years or 
locations, e.g., “2023,” “Hawaii Trip,” “Wedding,” etc.
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File Naming 

Develop a consistent file naming convention. This could include 
elements like date, location, and event name. For example, “2023-08-15 
Hawaii Trip 001.jpg”. This makes it easy to quickly understand the contents 
of the photo and locate it later.

Metadata 

Utilise metadata to embed additional information into the files. Most 
digital cameras automatically include metadata like date, time, and camera 
settings. You can also add keywords, descriptions, and copyright details 
using photo management software.

Keywords and Tags 

Implement keywords and tags to categorise photos in subject, theme, 
or people. This allows for easy searching based on specific criteria. Photo 
management software often supports adding these tags.

Backup Strategy 

Regularly back up your photos to prevent data loss. Consider using an 
external hard drive, cloud storage, or a combination of both. This ensures 
you have a secure copy of your images in case of accidents or hardware 
failures.

Albums or Collections 

Use photo management software to create virtual albums or collections. 
This allows you to organise photos without altering the physical folder 
structure. For instance, you could have an album for “Best of 2023” 
containing select images from various events.

Rating and Sorting 

Many photo management tools let you rate and sort photos based on 
quality or preference. You can rate images from one to five stars, making it 
easy to identify your best shots.

Regular Maintenance:

Dedicate time to periodically review and organise your photos. 
Delete duplicates, blurry shots, and irrelevant images. Update metadata, 
keywords, and tags as needed.
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Software Tools 

Utilise photo management software like Adobe Light room, Google 
Photos, or Apple Photos. These tools offer features to help with organisation, 
editing, and retrieval.

Consistency 

The key to successful organisation is consistency. Stick to your chosen 
folder structure, naming convention, and tagging system. This will make 
it second nature to locate any photo you need.

By implementing these steps, you’ll create a streamlined system that 
simplifies the process of retrieving and enjoying your digital photos.

Summary

Digital photography is the practice of capturing and storing images as 
digital files using electronic devices like digital cameras, smartphones, or 
other digital imaging equipment. Digital photos can be viewed immediately 
after capture, allowing photographers to assess and retake shots if needed. 
Digital images can be easily edited using software to enhance colors, crop, 
adjust exposure, and apply various effects. Photos are stored as digital files, 
eliminating the need for physical film rolls and allowing for easy archiving 
and retrieval. Digital photos can be quickly and easily shared online 
through social media, email, or cloud storage, reaching a wider audience. 
Images can be selectively printed, enabling users to create physical photo 
albums, prints, or custom photo products. Digital copies can be duplicated 
for backup, reducing the risk of losing precious memories. Digital cameras 
are portable and offer features like auto-focus and image stabilization, 
making photography accessible to a wider audience. Over time, digital 
photography can be more cost-effective than traditional film photography 
due to the absence of film and development costs. Photographers can review 
their shots instantly, improving their skills and ensuring they capture the 
desired image. Digital cameras allow for virtually unlimited photos on a 
single memory card, removing the constraint of limited exposures on film. 
Eliminating the need for film processing chemicals and physical prints can 
be more environmentally friendly. Digital photos can be shared globally in 
seconds, fostering communication and creativity across borders. Digital 
files can be easily organized and archived, preserving memories for 
generations.
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In summary, digital photography has transformed the way we capture, 
store, and share images, offering convenience, versatility, and cost savings 
while enabling creative expression and global connectivity.

Self Assessment

1. Basic Camera Knowledge

-  Can you explain the key components of a digital camera and their 
functions?

-  Do you understand various camera modes like auto, manual, 
aperture priority, and shutter priority?

Exposure and Settings

-  Can you define exposure triangle elements (aperture, shutter speed, 
ISO) and their relationships?

-  Are you comfortable adjusting exposure settings to achieve the 
desired effect in different lighting conditions?

3. Composition

-  Do you know and apply composition rules like the rule of thirds, 
leading lines, and framing in your photography?

-  Have you experimented with different perspectives and angles to 
create visually appealing compositions?

4. Focus and Depth of Field

-  Can you explain the concept of depth of field and how to control it 
in your photos?

- Do you use various focusing techniques, including manual focus 
and autofocus modes, effectively?

5. Lighting

-  Are you familiar with various lighting sources and how they impact 
your photos?

- Can you use natural and artificial light to enhance your subjects?
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6. Post-Processing

-  Are you proficient in using photo editing software like Adobe 
Photoshop or Lightroom?

-  Do you apply post-processing techniques to improve the quality of 
your photos without over-editing?

7. Equipment and Gear

-  Do you understand the role of different lenses and accessories in 
photography?

-  Have you explored the capabilities of your specific camera model 
and accessories?

Keywords

Aperture - Shutter Speed - ISO – Exposure - White Balance - Depth 
of Field – Composition -  RAW - JPEG - Megapixels - Histogram -  
Bracketing – Bokeh – Rule of thirds – Landscape photography – Portrait 
photography - Macro photography - HD (High Dynamic Range) – Post 
Processing -  Long Exposure
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UNIT - II

Lesson 2.1 - Practicing Composition to Create Visually Stimulating 
and Storytelling Frames 

Composition

Composition in photography refers to how the various elements within 
a photograph are arranged and combined to create a visually pleasing and 
impactful image. It involves factors such as the placement of subjects, lines, 
shapes, colours, and the use of negative space to guide the viewer’s eye 
and convey a certain message or emotion. A well-composed photograph 
often follows principles like the rule of thirds, leading lines, symmetry, 
and framing to create balance and harmony in the image.

Things to keep in mind while compositing a photograph

When composing a photograph, there are several important things to 
keep in mind:

Rule of Thirds 

Divide your frame into nine equal segments using two horizontal 
and two vertical lines. Place key elements along these lines or at their 
intersections to create a visually pleasing balance.
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Leading Lines  

Use lines within the image (e.g., roads, fences, rivers) to guide the 
viewer’s eye and lead them towards the main subject.

Symmetry and Balance 

Achieve symmetry by placing elements evenly on both sides of the 
frame. This can create a sense of harmony. Alternatively, create balance by 
distributing visual weight across the frame.

Framing  

Use objects in the foreground to frame the main subject, which can 
add depth and context to the image.
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Foreground, Middle ground, Background

Pay attention to all three planes of the image to create depth and a 
sense of scale. A well-balanced composition takes into account elements 
at various distances from the camera.

Simplicity 

Keep the composition uncluttered by eliminating distractions that 
don’t contribute to the main message or story of the photograph.

Patterns and Repetition  

Capture patterns, textures, or repeated elements to add visual interest 
and create a dynamic composition.
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Negative Space 

Allow empty or negative space around your subject to emphasise it 
and provide breathing room within the frame.

Viewpoint and Angle  

Experiment with different angles and viewpoints (e.g., low angle, high 
angle) to create unique and engaging perspectives.
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Background Awareness 

Be mindful of the background behind your subject to avoid elements 
that might distract or detract from the main focal point

.

Colour and Contrast 

Use contrasting colours to make your subject stand out. Consider the 
colour wheel and complementary colours to create dynamic compositions.

Golden Ratio

Similar to the rule of thirds, the golden ratio involves a specific 
mathematical ratio for balanced compositions. It’s a more complex 
guideline but can result in visually appealing images.
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Remember that while these guidelines are useful, they aren’t strict 
rules. Photography is an art form, and sometimes breaking these 
guidelines intentionally can lead to creative and unique results. Practice, 
experimentation, and developing your personal style will play a significant 
role in mastering composition.

How composition helps to visually stimulate

Composition in visual arts refers to the arrangement of elements 
within an artwork. It involves the strategic placement of shapes, lines, 
colours, and other visual elements to create a balanced, harmonious, and 
visually engaging result. By utilising various techniques, such as the rule 
of thirds, leading lines, symmetry, and contrast, artists guide the viewer’s 
gaze and create a dynamic visual experience.

For example, the rule of thirds suggests dividing the canvas into a grid 
of nine equal parts, with important elements placed along the intersections 
or lines. This helps create a more visually interesting and balanced 
composition. Similarly, leading lines are used to guide the viewer’s eye 
along a particular path, adding depth and movement to the artwork.

Contrast in colour, value, and texture can add excitement and focal 
points to a composition, while symmetry or asymmetry can evoke different 
emotions and visual tension. By skill-fully combining these compositional 
techniques, artists can create visually stimulating artworks that capture 
the viewer’s attention and convey their intended message or emotion.

How composition helps to create storytelling frames

Composition plays a crucial role in creating storytelling frames by 
guiding the viewer’s attention and conveying narrative elements within a 
single image. Here’s how composition contributes to this process:
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Framing the Subject: By placing the main subject prominently within 
the frame, you immediately establish a focal point for the viewer. This 
subject could be a character, an object, or a scene that is central to the 
story you’re trying to tell.

Visual Hierarch: Composition allows you to establish a hierarchy 
of importance among various elements within the frame. Larger, 
more detailed, or strategically positioned elements can signify their 
significance in the story.

Leading Lines and Paths: Utilising lines or paths that lead the viewer’s 
gaze through the frame can help narrate a sequence of events or 
actions. This guides the viewer’s eye from one part of the frame to 
another, revealing a narrative progression.

Foreground and Background: The use of foreground and background 
elements can add depth to your storytelling. Placing relevant objects 
in the foreground or background can provide context, setting, or 
additional information about the narrative.

Visual Balance and Contrast: Creating a balanced composition 
ensures that the visual elements are harmoniously distributed, while 
contrast draws attention to specific parts of the frame. Both of these 
techniques aid in highlighting key aspects of the story.
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Rule of Thirds and Symmetry: Applying the rule of thirds or symmetry 
can influence the emotional impact of your image. Placing key story 
elements at specific points or lines can evoke different feelings or 
signify particular narrative moments.

Cropping and Framing: Deciding what to include or exclude within 
the frame can significantly impact the narrative. The framing of a scene 
or character can imply a certain perspective or emphasise particular 
aspects of the story.

Visual Cues and Symbol: Through composition, you can incorporate 
visual cues and symbols that hold meaning within the narrative. These 
symbols can provide additional layers of storytelling and depth to the 
image.

Emotional Conveyance: Composition can evoke emotions by using 
techniques like colour, lighting, and spatial relationships. This 
emotional resonance enhances the storytelling experience.

Implied Action and Interaction: Positioning characters or objects in 
ways that suggest action or interaction can hint at a sequence of events or 
relationships between elements.

In essence, composition transforms a static image into a dynamic visual 
story, allowing viewers to interpret and engage with the narrative you’ve 
crafted. It’s a powerful tool that combines various elements to guide the 
audience’s imagination and understanding of the story you’re trying to convey.

Here’s a simple and effective exercise to help students understand 
the basics of composition in visual arts

Exercise: Exploring Basic Composition Techniques   

Objective:    To introduce students to fundamental composition 
techniques and their impact on visual aesthetics.

Instructions   

1. Introduction to Composition:    Begin by explaining the concept of 
composition in visual arts. Mention that composition refers to how 
elements are arranged within a space to create a visually pleasing 
and balanced image.

2. Composition Techniques Overview:    Introduce students to three 
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basic composition techniques: The Rule of Thirds, Leading Lines, 
and Framing.

3. Rule of Thirds:    Explain the Rule of Thirds, which involves dividing 
the canvas into a 3x3 grid using two equally spaced horizontal and 
vertical lines. The key elements of the composition should ideally 
be placed along these lines or at their intersections.

4. Leading Lines:    Describe Leading Lines as lines within the image 
that guide the viewer’s eye towards a specific point of interest. Show 
examples of images where roads, paths, or lines in the environment 
draw attention to a focal point.

5. Framing:    Discuss Framing, where objects or elements within the 
scene are used to frame the main subject. These framing elements 
could be archways, windows, tree branches, or any other natural or 
architectural structures.

6. Image Selection:    Provide a variety of images that exemplify each 
of these techniques. Use both well-composed and poorly composed 
images to highlight the difference these techniques make.

7. Guided Analysis:    Display one image at a time and guide the 
students in analysing the composition using the techniques they’ve 
just learned. Ask questions like: “How is the Rule of Thirds applied in 
this image?” or “What are the leading lines guiding your eye towards?”

8. Interactive Practice:    Provide printed copies of images (or use 
a projector) and ask students to draw or mark on the images to 
identify the lines, intersections, leading lines, and framing elements 
they observe.

9. Student Practice:    Divide students into pairs or small groups and 
give each group a collection of images. Ask them to identify and 
discuss the composition techniques used in each image. Have them 
present their findings to the class.

10. Discussion and Reflection:    Conclude the exercise with a class 
discussion. Encourage students to share their observations, 
thoughts, and any challenges they encountered during the activity. 
Discuss how applying these techniques can enhance the visual 
appeal of their work.

This exercise provides a hands-on approach for students to interact 
with different composition techniques and see their impact on visual 
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aesthetics. It encourages them to actively analyse images and trains their 
eyes to recognise and apply these techniques in their own creative projects.

Demonstrating Relationship between form and content ,Shooting 
with output in mind 

Form

In photography, “form” refers to the three-dimensional quality and 
structure of subjects captured within a two-dimensional image. It involves 
depicting objects in a way that conveys their volume, shape, and physical 
presence. By using light, shadow, and perspective, photographers can 
create the illusion of depth and solidity, making the subjects appear as if 
they occupy space within the photograph. Form is an important element of 
visual composition that adds depth and realism to images, allowing viewers 
to perceive objects as tangible and existing in a three-dimensional space.

Content

In photography, “content” refers to the subject matter or the main 
elements present within an image. It encompasses what the photograph is 
depicting, whether it’s people, objects, landscapes, events, emotions, or any 
other visual elements. The content is what the viewer sees and interprets 
when looking at the photograph. It’s the story, message, or information 
that the photographer intends to convey through the image. While 
composition and technical aspects are important, the content is the core 
idea or narrative that makes the photograph meaningful and engaging.

Relationship between form and content

The relationship between form and content is a fundamental concept 
in the world of art and creative expression, including photography. 
These two aspects are closely intertwined and work together to create a 
meaningful and impactful visual experience. Here’s how form and content 
are connected:

Form Enhances Content    

Form, which refers to the visual elements that give shape, structure, 
and depth to the subject, serves as a vehicle for conveying the content. 
In photography, the way subjects are lit, framed, and captured through 
angles and perspectives contributes to the form. A well-executed form can 
amplify the message or story contained within the content.
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Form Supports Interpretation    

The visual form influences how viewers perceive and interpret the 
content. Different forms can evoke different emotions or reactions. For 
example, a soft, diffused form might create a gentle, dream-like mood, 
while a harsh, dramatic form could evoke tension or intensity. The way 
light and shadow interact on a subject can alter its appearance and meaning.

Content Dictates Form Choices    

The nature of the content often dictates the decisions made regarding 
form. A photographer might choose specific lighting techniques, angles, 
and compositional elements based on what the content demands. For 
instance, photographing a portrait of a serious person might involve using 
shadows and angles to emphasise facial features and convey the intended 
mood.

Unity and Communication    

Effective photography involves aligning the form with the content to 
create a harmonious and cohesive visual. When form and content work 
in unison, they communicate the photographer’s intended message more 
effectively. The form becomes a tool to draw attention to key elements of 
the content, ensuring that viewers engage with the story or concept being 
presented.

Balance and Intention    
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Balancing form and content is essential for creating a successful 
photograph. While form enhances the aesthetics and impact, content 
provides the substance and context. 

The photographer’s intention plays a crucial role in deciding how 
to balance these elements to create a compelling image that conveys the 
desired meaning.

In essence, form and content are inseparable in photography. The visual 
form provides the means through which the content is communicated and 
experienced by the viewer. When thoughtfully combined, they result in 
powerful and resonant images that effectively convey stories, emotions, 
and ideas.

How form and content helps to shoot a photograph

Form and content play vital roles in shooting a photograph, guiding 
the photographer’s decisions and influencing the outcome of the image. 
Here’s how they help in the process:

Defining the Message     

Content determines the subject and message of the photograph. 
Understanding the content helps the photographer determine what they 
want to convey and what story or emotion they want to capture.

Guiding Composition     

Form helps shape the composition of the photograph. The visual 
elements such as lines, shapes, and patterns influence how the image is 
framed and structured. Content guides where these elements should be 
placed to support the overall message.

Selecting Techniques     

The choice of form techniques—lighting, shadow, perspective, 
angles—depends on the content. Different subjects may require different 
lighting setups or angles to bring out their best features and emphasise the 
intended message.

Creating Depth and Dimension     

Form techniques, like lighting and shadow, add depth and dimension 
to the content. They help create the illusion of three-dimensionality in a 
two-dimensional medium, making the subjects feel tangible and real.
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Evoking Emotions     

Both form and content work together to evoke emotions. Content 
provides the emotional context, while form techniques help intensify or 
subdue those emotions. For example, a warm, soft light can evoke warmth 
and comfort in a portrait, while dramatic lighting can add tension to a scene.

Enhancing Visual Appeal     

Form elements enhance the visual appeal of the content. Well-chosen 
forms can make the content visually engaging, leading the viewer’s eye 
through the image and creating a pleasing aesthetic.

Conveying Narrative     

Form and content together create a narrative within the photograph. 
The form enhances the storytelling by emphasising key elements, guiding 
the viewer’s gaze, and setting the mood.

Making Creative Choices     

Photographers make creative decisions based on how form and 
content interact. They experiment with different forms to see how they 
complement or contrast with the content to achieve their artistic vision.

Achieving Balance     

The interaction between form and content helps achieve balance in the 
photograph. When both aspects are aligned, the image feels harmonious, 
and the intended message is communicated effectively.

Strengthening Intention     

The interplay between form and content ensures that the photographer’s 
intention is communicated clearly. Form enhances and supports the 
content, making the photograph a powerful visual tool for expression.

In summary, form and content are interdependent in the process of 
shooting a photograph. They guide composition, technique selection, and 
creative decisions, all with the aim of capturing the essence of the subject 
and conveying a specific message or emotion to the viewer.

Here’s an exercise designed to help individuals understand the 
concepts of form and content while taking a photograph

Exercise: Exploring Form and Content in Photography      
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Objective: To practice the relationship between form and content in 
photography by capturing images that effectively convey a message or story.

Instructions      

1. Introduction to Form and Content:  Start by explaining the 
concepts of form and content in photography. Emphasise that form 
refers to the visual elements (lighting, perspective, composition), 
while content is the subject matter or the message being conveyed.

2. Selecting Themes:  Choose two or three different themes or 
concepts (e.g., “motion,” “solitude,” “contrast”) that participants 
will use as the basis for their photographs. Each theme will help 
emphasise different aspects of form and content.

3.Theme and Message Exploration      

Provide a brief description of each theme and the kind of message it 
conveys.

Discuss how certain forms can enhance the chosen themes. For 
instance, if the theme is “contrast,” forms such as strong lighting and vivid 
colour differences might be emphasised.

4. Photography Session      

Participants should select one of the provided themes.

Encourage them to explore their surroundings and find scenes, 
subjects, or moments that resonate with the chosen theme.

As they shoot, prompt them to consider the forms they can use to 
enhance their content. This might involve playing with lighting, angles, 
composition, and other visual elements.

5. Image Review and Discussion      

After the photography session, gather participants to review their 
images.

Each participant should present their chosen photograph and explain 
how they applied form techniques to complement the content and convey 
the theme’s message.

6. Group Analysis      

Encourage group discussion about how each photograph successfully 
integrates form and content to convey the chosen theme.
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Discuss how different forms contribute to the overall impact of the 
images.

7. Comparative Analysis      

Compare photographs taken for different themes. Analyse how the 
application of form techniques differs based on the content and message.

8. Reflection and Feedback      

Encourage participants to reflect on their experience. What did they 
learn about the interplay between form and content? What challenges did 
they encounter?

9.  Further Exploration (Optional)      

As a follow-up, participants can choose a new theme or even create 
their own theme.

They can continue exploring how different forms influence the 
interpretation of their chosen content.

This exercise offers hands-on practice in aligning form and content 
while taking photographs. Participants will gain insights into how form 
techniques enhance their ability to convey messages and emotions through 
visual storytelling. It’s a valuable opportunity to experiment, learn, and 
deepen their understanding of the dynamics between form and content in 
photography.

Between Horizontal and vertical formats/ frames 

Horizontal frames in photography
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A horizontal frame in photography refers to a composition where 
the width of the image is greater than its height. This type of framing 
is often used to capture landscapes, group shots, and scenes with a wide 
perspective. It can help convey a sense of openness and emphasise the 
breadth of a scene.

To capture better horizontal frames in photography, consider the 
following tips:

Use the Rule of Thirds: Divide the frame into a 3x3 grid and position 
your main subject along one of the horizontal lines to create balance 
and interest.

Foreground Interest: Incorporate a strong foreground element to add 
depth and lead the viewer’s eye into the scene.

Leading Line: Utilise natural or man-made lines (like roads, rivers, or 
fences) to guide the viewer’s gaze through the image and enhance the 
sense of depth.

Wide Aperture: Use a wider aperture (smaller f-number) to blur the 
background and make your subject stand out, particularly in portrait 
photography.

Stable Horizon: Ensure the horizon line is level. Use a tripod if 
necessary to prevent unintentional tilting.

Golden Hour Lighting: Shoot during the golden hour (shortly after 
sunrise or before sunset) for warm and soft lighting that enhances the 
overall mood of the image.

Polarising Filter: Use a polarising filter to reduce glare and enhance 
the colours in your horizontal scenes, especially when shooting 
landscapes with water or skies.

Symmetry: Look for symmetrical elements in the scene that can create 
a balanced and visually appealing composition.

Foreground-Background Balance: Pay attention to the balance 
between the foreground and background elements to avoid one 
overpowering the other.

Experiment with Perspective: Try shooting from different angles and 
heights to find unique perspectives that bring out the best in your 
horizontal compositions.
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Storytelling: Consider the story or message you want to convey 
through the image, and ensure that your composition supports that 
narrative.

Post-Processing: Use editing software to fine-tune the colours, contrast, 
and sharpness to enhance the overall impact of your horizontal frame.

Remember, practice makes perfect. Keep experimenting, learning, and 
refining your skills to capture stunning horizontal compositions in your 
photography.

Examples of horizontal photography, also known as landscape 
orientation, include

Landscape Scenes

Capturing vast natural landscapes such as mountains, beaches, deserts, 
and open fields.

Panoramas 

Stitching together multiple images to create a wide, panoramic view 
of a scene.

Group Photos

Taking pictures of groups of people or subjects, where the width of the 
group is significant.
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Wide Architecture

Photographing buildings or structures that are wide and expansive, 
such as bridges or cityscapes.

Horizon Emphasis

Placing emphasis on the horizon line and capturing the sky and ground 
equally.

These examples showcase situations where a wider perspective is 
important to convey the scene’s full breadth and details.

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

69

Vertical frames in photography

A vertical frame in photography refers to a composition where the 
height of the image is greater than its width. 

This type of framing is commonly used for portraits, tall structures, 
and scenes that emphasise height. 

Vertical frames can help convey a sense of grandeur and capture 
subjects that are taller in nature.

To capture better vertical frames in photography, here are some tips to 
consider:
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Subject Placement: Place your main subject along one of the vertical 
lines created by the Rule of Thirds grid for balanced and visually 
appealing compositions.

Vertical Lines: Utilise vertical lines in your scene, such as trees, 
buildings, or columns, to emphasise the height and create a strong 
visual element.

Foreground Interest: Include a compelling foreground element to add 
depth and draw the viewer’s eye into the image.

Leading Lines: Incorporate vertical leading lines to guide the viewer’s 
gaze and create a sense of movement within the frame.

Vertical Panoramas: Experiment with vertical panoramas by stitching 
multiple vertical shots together to capture tall subjects or expansive scenes.

Portrait Orientation: When photographing people, opt for portrait 
orientation to capture their full height and showcase their expressions.

Vertical Symmetry: Look for opportunities to capture vertical 
symmetry in your scene, creating a visually balanced and captivating 
composition.

Low and High Angles: Vary your shooting angles ,try shooting from 
both low and high perspectives to find the most interesting and 
impactful viewpoint.

Foreground-Background Balance: Ensure a harmonious balance 
between the foreground and background elements to avoid distractions.

Fill the Frame: Fill the vertical frame with your subject to create a 
strong visual impact and avoid unnecessary empty space.

Depth of Field: Use a wide aperture to isolate your subject from the 
background and create a pleasing bokeh effect.

Golden Hour Lighting: Shoot during the golden hour for warm and 
soft lighting that enhances the mood of your vertical compositions.

Post-Processing : Edit your images to enhance colours, contrast, and 
sharpness while maintaining a natural look.

Storytelling: Consider the narrative you want to convey through your 
image and ensure that your composition supports that story.
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Practice and Experimentation: The more you practice and experiment 
with different techniques, angles, and subjects, the better you’ll become 
at capturing captivating vertical frames.

Remember that each photograph is a unique expression of your 
creative vision. Experiment with these tips and adapt them to suit your 
style and the subjects you’re photographing.

Examples of vertical photography, also known as portrait 
orientation, include:

Portraits

Capturing images of individuals or groups of people, emphasising 
their height and features.

Tall Structures 

Photographing skyscrapers, trees, or other tall subjects to emphasize 
their verticality.
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Waterfalls 

Showcasing the vertical flow of waterfalls, with their downward motion 
being highlighted.

Close-Ups

Taking detailed shots of a subject, focusing on its height or vertical 
features.

Fashion Photography

Emphasising models’ height and body proportions in fashion shoots.
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Vertical photography is often used when the subject’s height or vertical 
characteristics are key to the composition or story being conveyed in the 
photograph.

Difference between Horizontal and vertical frames:

Horizontal and vertical frames refer to the orientation of a picture, 
image, or display.

A horizontal frame has a wider width than height, like a landscape 
photograph. It’s often used to capture expansive scenes or to create a sense 
of width and openness.

A vertical frame, on the other hand, has greater height than width, 
resembling a portrait photograph. It’s commonly used for capturing 
subjects like people, tall structures, or anything that benefits from 
emphasising height.

Pictures with an individual focus

Picture with an individual focus

Pictures with individual focus typically refer to images where specific 
objects or subjects are intentionally emphasised while the rest of the scene 
appears blurry or out of focus. This effect is achieved by using techniques 
like shallow depth of field, where a narrow range of the image is in sharp 
focus, and the areas in front of or behind that range gradually blur.

By creating this separation between the focused subject and the 
background, photographers can guide the viewer’s attention to the main 
subject, creating a visually appealing and often dramatic composition. 
This technique is commonly used in portrait photography, where the 
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subject is in sharp focus while the background is soft and unobtrusive. It 
can also be used creatively to draw attention to specific details or elements 
within a scene.

What does it mean by focusing an individual

Focusing on an individual in photography means directing the camera’s 
focus specifically on a single subject within a scene. This results in that 
subject appearing sharp and clear in the final image, while the surrounding 
elements or background might appear blurry or out of focus. Achieving 
proper focus involves adjusting the camera settings, such as aperture, 
shutter speed, and sometimes the use of manual or auto-focus, to ensure 
that the subject of interest is captured with the desired level of clarity. This 
technique helps draw the viewer’s attention to the main subject, creating a 
visually striking and engaging photograph.

Focusing on a particular thing in photography serves several 
purposes:

Subject Emphasis 

Focusing on a specific subject within a scene helps emphasise its 
importance or significance. This draws the viewer’s attention directly to 
the intended focal point of the image.
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Visual Clarity: A sharp and clear subject is more visually appealing 
and easier for viewers to engage with. It allows them to appreciate 
details, textures, and nuances that might otherwise be lost if the entire 
scene were in focus.

Storytelling: Selective focus can aid in storytelling by isolating the 
subject from its surroundings. This can convey emotions, convey a 
message, or highlight a specific moment or interaction.

Reducing Distractions: Blurring the background or other less 
important elements, focusing on a specific subject helps reduce 
distractions in the image. This makes it easier for viewers to connect 
with the main subject without being overwhelmed by unnecessary 
visual clutter.

Creativity: Selective focus can be used creatively to play with 
depth and dimension in a photograph. It allows photographers to 
experiment with composition and visual hierarchy, leading to unique 
and captivating images.

Depth Perception 

By having a distinct focus on one subject and blurring the rest, you can 
create a sense of depth in the photograph. This adds a three-dimensional 
feel and can make the image more immersive.
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Artistic Expression: Selective focus is a tool that photographers use 
to express their artistic vision. It allows them to control where the 
viewer’s eye goes and what emotions or reactions the image evokes.

In summary, focusing on a particular thing in photography is a deliberate 
choice that helps guide the viewer’s experience and understanding of the 
image while allowing photographers to tell a story, convey emotions, and 
showcase their creative vision.

Situation for selecting focus

Focusing on a particular thing in photography should be done when 
you want to achieve specific visual or storytelling effects. Here are some 
situations when selective focus is particularly effective:

Portraits: Focusing on the subject’s eyes or face while blurring the 
background helps draw attention to the person’s expression and 
features, creating a strong emotional connection.

Macro Photography 

When capturing small subjects up close, selective focus can highlight 
intricate details while blurring out the surroundings, making the subject 
stand out.

Isolating a Subject: If you want to isolate a subject from a busy or 
cluttered background, selective focus helps separate the subject from 
distractions, leading to a cleaner and more focused composition.

Highlighting a Detail 

When you want to draw attention to a specific detail or element 
within a larger scene, using selective focus can emphasise that detail while 
downplaying the rest.
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Creating Depth: By focusing on a subject in the foreground and 
blurring the background, you can create a sense of depth and dimension 
in the photograph, adding visual interest.

Telling a Story: Focusing on one element within a scene can help 
tell a story or convey a message by guiding the viewer’s attention to a 
specific point of interest.

Artistic Expression: Selective focus can be used creatively to 
experiment with composition and visual aesthetics, allowing you to 
showcase your unique style and perspective.

Low Light Situations 

In low light conditions, using a wide aperture to achieve selective focus 
can help capture more light on the subject, resulting in a well-exposed and 
striking image.

Remember, the decision to use selective focus depends on your creative 
intent and the message you want to convey through your photograph. It’s 
a tool that can enhance the impact of your images by guiding the viewer’s 
gaze and evoking specific emotions or reactions.
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Here’s an exercise to practice focusing on an individual thing in 
photography

Exercise: Portraits with Selective Focus

Objective: To practice focusing on a specific subject while blurring 
the background in portrait photography.

Steps:

1. Choose Your Subject: Find a willing friend or family member who 
can be your portrait subject.

2. Select Your Location: Find a location with a background that has 
some depth to it. It could be a park, street, or even indoors with a 
nicely decorated wall.

Set Up Your Camera:

  ➢ Use a camera with manual settings or a camera app that allows you 
to adjust settings like aperture.

  ➢ Set your camera to Aperture Priority mode (often marked as “Av” 
on your camera dial).

3. Adjust Aperture: Choose a wide aperture (low f-number) like f/8 
or f/4. This will create a shallow depth of field and help you achieve 
the selective focus effect.

4. Position Your Subject: Have your subject stand or sit a few feet 
away from the background to create some separation.

5. Focus on the Eyes: Use your camera’s focus point to focus 
specifically on your subject’s eyes. The eyes are usually the most 
important element in a portrait.

6. Take the Shot: Press the shutter button to capture the image. Check 
the preview to ensure the subject is in focus and the background is 
nicely blurred.

7. Review and Adjust: Review the image and assess if the focus is 
where you intended. If needed, adjust the focus point and aperture 
settings to refine the effect.

8. Experiment: Try different angles, compositions, and poses to see 
how they affect the selective focus outcome.

9. Evaluate the Results: Once you’ve taken a few shots, review them 
on a larger screen to see how effectively you achieved the selective 
focus effect.

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

79

10. Reflect: Consider how the use of selective focus impacted the overall 
feel and impact of the portraits. Did it draw more attention to the 
subject? Did it create a pleasing separation between the subject and 
background?

Remember, practice makes perfect. As you experiment with this 
exercise, you’ll develop a better understanding of how aperture and focus 
work together to create visually compelling images with selective focus.

From our personal and emotional lives

Photography that tells stories about human personal lives and 
people’s experiences falls under various genres. Here are a few genres of 
photography that often focus on these aspects:

Portrait Photography

Portraits capture the essence of individuals, their emotions, and 
personalities. Through close-up shots and careful framing, portrait 
photography provides insights into people’s lives and emotions.

Documentary Photography: This genre aims to tell a story or 
document real-life events, people, and situations. It often delves into 
personal narratives and provides a deeper understanding of different 
cultures, communities, and human experiences.

Street Photography: Street photographers capture candid moments 
of people in public spaces. These images provide glimpses into the 
everyday lives, emotions, and interactions of individuals in various 
urban environments.
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Photojournalism  

Photojournalists cover news events and capture human experiences 
in the midst of significant events. Their work often conveys the personal 
stories of individuals impacted by global events, crises, and social issues.

Lifestyle Photography:Lifestyle photography portrays people in 
their everyday environments, engaging in various activities. It provides a 
window into their routines, relationships, and personal choices.

Family Photography:Family photos capture moments and interactions 
within families. These images often reflect the dynamics, emotions, and 
connections among family members.
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Documentary Portraiture: Combining elements of portrait and 
documentary photography, this genre seeks to portray people within 
the context of their lives, showcasing their surroundings, belongings, 
and personal narratives.

Travel Photography: Travel photographers document people and 
cultures from around the world. Through their images, they convey the 
personal stories, traditions, and ways of life of different communities.
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Social Issues Photography: Photographers focused on social issues 
highlight the challenges and triumphs faced by individuals and 
communities. These images raise awareness about important topics 
and human experiences.

Self-Portraiture: Self-portraits offer a personal insight into the 
photographer’s own emotions, thoughts, and experiences. They can 
serve as a form of self-expression and self-discovery.

These photography genres often revolve around capturing the personal 
and emotional aspects of human lives, allowing viewers to connect with 
diverse experiences, stories, and emotions.
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Photography has a unique ability to capture personal and 
emotional aspects of people’s lives. Here’s how

Capturing Moments: Photography freezes moments in time, allowing 
us to revisit and relive personal experiences. From weddings to 
birthdays to everyday interactions, photographs capture the emotions 
of those moments.

Documenting Milestones: Photographs document significant life 
events, such as graduations, engagements, and the birth of a child. 
These images evoke powerful emotions when we look back on them.

Emotional Expression: Through self-portraits or creative 
photography, individuals can convey their emotions, thoughts, and 
personal journeys. Photography becomes a form of self-expression.

Family and Relationships: Family photographs showcase 
relationships, bonds, and interactions. These images hold sentimental 
value, preserving memories of loved ones.

Street and Candid Photography: Candid shots capture authentic 
emotions and expressions of people in everyday situations. Street 
photographers often capture the human experience in its raw form.

Documentary Photography: Documentaries capture personal stories, 
struggles, and triumphs. Such photos often tell the emotional narrative 
of individuals or communities.

Photojournalism: Photojournalists cover events that shape society, 
capturing the human side of news stories. These images often evoke 
strong emotional reactions and foster empathy.
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Artistic Exploration

Photographers use artistic techniques to evoke emotions. Colours, 
composition, lighting, and subject matter can all contribute to the 
emotional impact of a photograph.

Memories and Nostalgia 

Photographs trigger memories and nostalgia. Looking at old photos 
can evoke a range of emotions, transporting us to different times in our 
lives.

Personal Growth: Photography can document personal growth and 
transformation. Self-portraits or series of images over time can reflect 
changes in one’s identity and emotions.
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Empathy and Connection: Photographs can connect people across 
cultures and distances, fostering empathy and understanding through 
shared emotional experiences.

Overall, photography is a powerful medium for capturing and 
conveying personal and emotional aspects of life. Whether it’s through 
capturing joyful moments, documenting challenges, or expressing inner 
feelings, photographs have the ability to evoke emotions and create 
meaningful connections between viewers and the subjects of the images.

Taking pictures that connect to life, revealing our ways of seeing, 
communicating perspectives and awareness of our surroundings

How photographs connect with human lives

Photographs hold the power to capture moments, evoke emotions, 
and preserve memories. They connect with human lives by allowing us to 
revisit significant events, people, and places, fostering nostalgia and a sense 
of belonging. Photographs provide a visual bridge to our past, enabling 
us to share stories, experiences, and cultural heritage across generations. 
They serve as tangible reminders of our journey, connecting us to our 
personal narratives and collective history.

Photographs have a profound impact on human lives, connecting 
us in various ways

Memory Preservation: Photographs freeze moments in time, allowing 
us to capture the essence of an experience or an event. They serve as 
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a visual record of our lives, helping us remember special occasions, 
achievements, and milestones that might have otherwise faded from 
memory.

Emotional Connection: Looking at a photograph can evoke strong 
emotions. A single image has the power to transport us back to a 
specific moment, triggering feelings of joy, nostalgia, love, or even 
sadness. This emotional resonance deepens our connection to the past.

Nostalgia and Reflection: Photographs trigger nostalgia, helping us 
reminisce about the past. As we reflect on the moments captured in 
the images, we gain insights into our personal growth and the passage 
of time. Nostalgia fosters a sense of continuity and belonging.

Storytelling: Every photograph has a story to tell. When we share 
photographs, we’re essentially sharing fragments of our personal 
narratives. Whether it’s an old family portrait, a travel snapshot, 
or a candid moment with friends, these images become a way to 
communicate our experiences and perspectives.

Cultural and Historical Connections: Photographs provide a window 
into the cultural and historical context of a particular time and place. 
They document fashion, technology, architecture, and societal norms, 
allowing us to explore how things have changed over time.

Family Bonds: Family photographs hold a special place in our hearts. 
They remind us of our roots, genealogy, and the people who have 
shaped us. These images foster connections between generations, 
enabling stories to be passed down and traditions to be preserved.

Shared Experiences: Photographs are often taken during group events 
or gatherings. Sharing these images with others strengthens social bonds 
and shared memories among friends, family, and communities. They 
serve as a visual language that transcends cultural and linguistic barriers.

Personal Identity: The images we capture and the photographs we 
choose to display can reflect our personality, interests, and values. 
They contribute to how we present ourselves to the world and can 
spark conversations about who we are and what matters to us.

Documenting Growth: Photographs chronicle our physical and 
personal growth over time. From childhood photos to graduation 
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pictures, we can observe how we’ve changed and evolved, providing a 
sense of self-awareness and personal development.

Global Perspectives: Through photographs, we can explore the 
lives and experiences of people from different parts of the world. 
Photojournalism, travel photography, and social media platforms 
enable us to witness and empathise with diverse cultures and realities.

In summary, photographs form a visual bridge between the past, present, 
and future. They connect us to our memories, emotions, stories, and the 
broader world. Photographs are a universal language that helps us celebrate 
life, cherish relationships, and understand the human experience across time 
and space.

How photographs reveal our way of seeing

Photographs reveal our way of seeing by capturing and interpreting 
the world through our unique perspectives and lenses. Our choices in 
composition, subject matter, lighting, and framing all contribute to how 
we express our individual viewpoints. Here’s how photographs serve as 
windows into our perception:

Composition: The way we arrange elements within the frame reflects 
our sense of balance, harmony, and visual hierarchy. Whether we 
prefer symmetry, leading lines, or asymmetry, our compositional 
choices reveal how we prioritise certain aspects of a scene.

Subject Selection: The subjects we choose to photograph are a 
reflection of our interests, values, and emotional connections. Whether 
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it’s landscapes, people, objects, or abstract concepts, our subject 
choices provide insights into what resonates with us.

Framing and Perspective: How we choose to frame a scene or subject 
showcases our perspective on the world. Close-ups, wide shots, high 
or low angles all contribute to how we convey depth, intimacy, and 
significance in our images.

Lighting: Lighting dramatically influences how a photograph is perceived. 
Our decisions regarding natural or artificial light, shadows, highlights, 
and contrast reveal our interpretation of mood, drama, and visual impact.

Colour Palette 

The colours we emphasise or mute in our photographs can evoke 
different emotions and convey our personal preferences. Warm or cool 
tones, vibrant or muted colours , these choices communicate our visual 
style.
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Timing and Moment: The exact moment we choose to capture reveals 
our ability to anticipate and freeze fleeting instants. Whether it’s a split-
second action or a contemplative pause, the timing of the photograph 
showcases our perception of significance.

Editing and Post-Processing: How we manipulate and edit our images 
further showcases our creative choices. Adjustments in contrast, 
saturation, and filters reflect our desired mood and aesthetics.

Narrative and Context: The story a photograph tells, whether 
standalone or as part of a series, reflects our perspective on storytelling. 
The narrative we convey through our images illustrates our way of 
interpreting the world around us.

Cultural and Societal Influences: Our background, upbringing, 
and exposure to different cultures shape our visual sensibilities. 
Photographs can reveal the influence of these factors in how we see 
and present the world.

Experimentation and Creativity: Unconventional techniques, 
experimentation with angles, and unique approaches to capturing 
ordinary subjects showcase our creativity and willingness to challenge 
traditional ways of seeing.

In essence, photographs reveal not only what we see but how we perceive 
the world. Each photograph is a reflection of the photographer’s inner 
thoughts, emotions, experiences, and interpretation of reality. By studying 
photographs, we can gain insights into the diverse and multifaceted ways 
in which humans observe and interact with their surroundings.

How photographs creates perspectives

Photographs create perspectives by freezing a specific moment in time 
and presenting it through the photographer’s lens. These frozen moments 
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capture a slice of reality, shaping how viewers perceive the subject, scene, 
or narrative. Here’s how photographs contribute to the formation of 
perspectives:

Selective Framing: Photographers choose what to include and exclude 
within the frame. This selective framing highlights certain elements 
while leaving others out, directing the viewer’s attention and shaping 
their understanding of the subject.

Visual Hierarchy: The arrangement of elements within the photograph 
establishes a visual hierarchy. This hierarchy guides the viewer’s gaze 
and emphasizes the relative importance of different aspects within the 
image.

Emphasis on Details: By zooming in or using close-up shots, 
photographers draw attention to specific details that might go 
unnoticed in the broader context. This emphasis can reveal textures, 
expressions, and intricacies that convey a unique perspective.

Point of View: The chosen angle and perspective from which a 
photograph is taken can significantly impact how the subject is 
perceived. Different angles can evoke different emotions and reveal 
hidden facets of the subject.

Context and Background: The background against which a subject 
is placed provides context that influences the viewer’s interpretation. 
It can offer insights into the subject’s environment, story, and 
relationships.
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Lighting and Mood: The lighting used in a photograph contributes 
to the overall mood and atmosphere. Different lighting conditions 
can evoke emotions ranging from warmth and comfort to drama and 
mystery.

Colour and Tone 

The colour palette and tonal range of a photograph affect how viewers 
emotionally connect with the image. Colours can enhance or shift the 
perceived mood and impact of the subject.

Narrative Construction: Photographs can tell stories through a 
single frame or a series of images. The sequence in which images 
are presented and the connections between them contribute to the 
narrative perspective created.
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Cultural and Personal Context: The photographer’s cultural 
background, experiences, and personal beliefs influence their 
perspective while capturing an image. These factors shape the way 
they interpret and portray subjects.

Intention and Expression: The photographer’s intent in capturing a 
photograph — whether to convey beauty, convey a message, document 
reality, or provoke thought — shapes the perspective that viewers are 
encouraged to adopt.

Viewer Interpretation: While photographers influence how images are 
perceived, viewers also bring their own experiences and emotions to 
their interpretation. This interaction between the creator’s perspective 
and the viewer’s perspective enriches the overall experience.

In summary, photographs serve as windows into specific moments and 
viewpoints. The photographer’s creative choices in composition, framing, 
lighting, and other elements actively shape the perspective that viewers 
adopt when engaging with the image. Through these choices, photographs 
offer a glimpse into the world as seen through the eyes of the photographer, 
inviting viewers to explore, interpret, and connect with the subject from 
various angles.

How photographs creates awareness to our surroundings

Photographs create awareness of our surroundings by presenting a 
visual representation of the world that might go unnoticed in our daily 
lives. They draw attention to details, perspectives, and stories that can 
deepen our understanding of the environment and the people within it. 
Here’s how photographs contribute to awareness of our surroundings:

Attention to Details: Photographs can capture intricate details and 
nuances that are often overlooked. By zooming in on specific elements, 
textures, or patterns, photographs highlight the beauty and complexity 
present in everyday surroundings.

Uncommon Perspectives: Photographers often explore unique angles 
and viewpoints that can reveal fresh perspectives on familiar scenes. 
These new viewpoints encourage viewers to see their surroundings in 
a different light.

Exploration of Diversity: Through photographs, we can become more 
aware of the diverse range of people, cultures, and lifestyles that exist 
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around us. Images of different places and communities expand our 
horizons and foster cross-cultural understanding.

Environmental Impact: Photographs can draw attention to 
environmental issues by capturing scenes that reflect both the beauty 
of nature and the challenges it faces. These images can prompt viewers 
to consider their impact on the environment.

Documenting Change: Over time, photographs create a visual record 
of how surroundings change. Urban development, natural landscapes, 
and architectural shifts are documented through photographs, 
highlighting the evolving nature of our environment.

Historical Context: Photographs provide historical context by 
capturing moments in time. They allow us to compare past and 
present surroundings, offering insights into how our surroundings 
have evolved and how history has shaped them.

Cultural and Social Insights: Photographs of social interactions, 
gatherings, and events provide glimpses into the cultural and social 
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fabric of a community. They offer insights into the ways people engage 
with and shape their surroundings.

Emotional Connection: Photographs can evoke emotions that foster 
a deeper connection to our surroundings. Emotional responses to 
images can encourage a sense of empathy, prompting us to consider 
the experiences of those within the frame.

Local and Global Perspectives: Through photographs, we can explore 
both local and global issues. Images of local landmarks and events can 
enhance our connection to our immediate surroundings, while images 
from around the world can broaden our perspective.

Promoting Action: Photographs have the power to inspire action 
by shedding light on issues that need attention. Gripping images can 
prompt viewers to get involved in causes that are relevant to their 
surroundings.

Personal Reflection: By observing photographs of our surroundings, 
we can engage in self-reflection. We may question our relationship 
with the environment, our role within the community, and the impact 
we have on the spaces we inhabit.

In summary, photographs serve as a visual gateway to the world around 
us. They create awareness by revealing details, perspectives, and stories 
that might otherwise remain unnoticed. Through their ability to capture 
moments and communicate emotions, photographs encourage us to engage 
more deeply with our surroundings, fostering a greater appreciation for 
the beauty, diversity, and interconnectedness of the world we inhabit.

The need for Qualities of mindfulness, observation, resource
fulness, patience and perseverance to get the most of any situation

Quality of mindfulness in photography

Mindfulness in photography involves being fully present in the 
moment while capturing images, cultivating a deep awareness of the 
surroundings, emotions, and experiences. It goes beyond simply taking 
pictures, emphasising a conscious and purposeful approach. Here’s how 
mindfulness influences the quality of photography:
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Present Moment Awareness: Mindful photographers immerse 
themselves in the present moment. They observe their surroundings 
with heightened attention, noticing details, colours, textures, and 
lighting that might otherwise go unnoticed.

Engagement with Senses: Mindful photography engages all the senses. 
Photographers listen to sounds, feel textures, and pay attention to smells, 
connecting more intimately with the environment they’re capturing.

Intention and Focus: Mindful photographers approach their subjects 
with intention and focus. They consider the story they want to tell 
and the emotions they aim to convey, resulting in images that are 
thoughtful and purposeful.

Connection with Emotions: Mindfulness encourages photographers 
to connect with their emotions and the emotions of their subjects. 
This emotional connection is reflected in the images, evoking genuine 
feelings in viewers.

Non-Judgmental Observation: Mindful photography involves non-
judgmental observation. Photographers let go of preconceived notions 
and accept the scene as it is, capturing its essence without imposing 
their biases.

Patience and Timing: Mindful photographers practice patience. They wait 
for the right moment, whether it’s the perfect light, the right expression, 
or the ideal composition, rather than rushing to capture the shot.
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Awareness of Composition: Mindful photographers consider 
composition deeply. They pay attention to how elements are arranged 
within the frame, creating balanced and harmonious images that 
convey their vision.

Personal Connection: Mindful photography is a personal journey. 
Photographers infuse their unique perspectives and emotions into 
their work, resulting in images that reflect their individual experiences.

Reduced Distractions: Mindful photographers minimise distractions, 
both external and internal. They focus on the act of photography itself, 
setting aside worries, distractions, and racing thoughts.

Gratitude and Appreciation: Mindful photographers cultivate 
gratitude for the opportunity to capture moments and experiences. 
This sense of gratitude shines through in their work, creating images 
that emanate positivity.

Storytelling with Depth: Mindful photography delves into storytelling 
with depth. Photographers aim to capture not just the visual aspects of 
a scene, but also the underlying emotions, narratives, and connections.

Reflective Practice: Mindful photographers engage in reflective 
practice. They review their work, examining how their approach to 
mindfulness influenced the quality and impact of their images.

Incorporating mindfulness into photography elevates the practice 
from a mechanical task to a meaningful and transformative experience. 
By immersing themselves in the present moment, mindful photographers 
create images that resonate on a deeper level, inviting viewers to connect 
with the emotions, stories, and perspectives captured within each frame.

Quality of observation in photography

Observation is a critical quality in photography that involves keenly 
perceiving and understanding the world around you. The ability to observe 
deeply and thoughtfully directly impacts the quality of your photographs. 
Here’s how observation enhances the quality of photography:

Noticing Details: A skilled observer notices even the smallest details 
in a scene, from intricate textures to subtle shifts in lighting. These 
details add depth and richness to photographs, making them more 
engaging and visually appealing.
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Framing and Composition: Observation helps photographers identify 
the most compelling elements within a scene. This leads to effective 
composition, framing, and the arrangement of elements in a way that 
guides the viewer’s eye and tells a coherent story.

Understanding Light: Observing how light interacts with the 
environment allows photographers to capture its nuances. The play of 
light and shadow contributes to mood and dimension in photographs, 
enhancing their visual impact.

Capturing Emotion: Careful observation of people’s expressions and 
body language enables photographers to capture genuine emotions. 
Candid moments that convey authentic feelings contribute to the 
emotional resonance of an image.

Exploring Perspectives: Observant photographers experiment with 
various angles and viewpoints. This enables them to showcase scenes 
from unique perspectives, creating images that stand out and challenge 
viewers’ perceptions.

Storytelling Elements: An observant photographer can recognise 
storytelling elements within a scene. Objects, interactions, and 
relationships that convey narratives can be captured in a way that 
resonates with the audience.
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Foreground and Background: Observing the relationships between 
foreground and background, photographers can create a sense of 
depth and dimension in their images. This separation enhances the 
visual appeal and clarity of the subject.

Timing and Action: Observing the rhythm and flow of events 
helps photographers anticipate decisive moments. Capturing action 
and interactions at just the right time adds a dynamic quality to 
photographs.

Environmental Context: An observant photographer takes into 
account the broader context of a scene. This includes understanding 
the surroundings, architecture, and cultural cues that contribute to the 
scene’s narrative.

Selective Distillation: Observational skills allow photographers 
to distill a scene into its most essential components. By identifying 
what truly matters, photographers create images that are focused and 
impactful.

Adaptability: An observant photographer can adapt to changing 
conditions. Whether it’s shifting light, unexpected events, or evolving 
scenes, this adaptability ensures that opportunities aren’t missed.

Curiosity and Exploration: Observation fosters curiosity. 
Photographers who are curious about their surroundings are more 
likely to explore, discover hidden gems, and capture unique shots that 
tell intriguing stories.

In summary, observation is the foundation of meaningful and impactful 
photography. It involves more than just looking; it’s about truly seeing and 
understanding the world through a photographer’s lens. By honing their 
observation skills, photographers can create images that resonate with 
viewers, offering new perspectives, telling captivating stories, and evoking 
genuine emotions.

Quality of resourcefulness in photography

Resourcefulness is a valuable quality in photography that involves 
creatively using available resources and finding innovative solutions to 
capture compelling images. Being resourceful can lead to unique and 
impactful photographs. Here’s how resourcefulness enhances the quality 
of photography:
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Adapting to Conditions: Resourceful photographers can work with 
various lighting conditions, weather, and environments. They find 
ways to make the most of challenging situations, resulting in creative 
and unexpected shots.

Creative Composition: Resourcefulness encourages photographers to 
find unconventional angles and compositions. By thinking outside the box, 
they can create visually striking images that stand out from the ordinary.

Utilising Props: Incorporating everyday objects or props can add 
depth and interest to photographs. Resourceful photographers make 
use of available items to enhance the story and aesthetic of their images.

DIY Techniques: Resourcefulness involves making the most of limited 
equipment. Photographers may use DIY techniques to create diffusers, 
reflectors, or other tools that improve lighting and overall quality.

Spatial Awareness: Being resourceful requires an understanding of spatial 
relationships. Photographers who excel at this skill can position themselves 
and they’re subjects in a way that maximises the impact of the scene.

Problem Solving: Resourceful photographers are adept at solving 
unexpected challenges on the spot. They find quick solutions to technical 
or logistical issues without compromising the quality of the shot.
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Storytelling with Constraints: Limited resources can lead to more 
focused storytelling. Resourceful photographers embrace constraints, 
using them to their advantage to convey powerful narratives.

Exploring Techniques: When faced with limitations, photographers 
often experiment with new techniques. This experimentation can lead 
to unique visual effects that add a distinct character to their work.

Working with Subjects: Resourceful photographers can engage and 
direct their subjects effectively, even in less-than-ideal situations. This 
skill helps capture authentic and meaningful moments.

Post-Processing Creativity: Resourcefulness extends to post-
processing. Photographers can use editing software to enhance images, 
create artistic effects, and refine their vision further.

Maximising Opportunities: Resourceful photographers are skilled at 
recognising potential shots in unexpected places. They make the most 
of spontaneous moments and fleeting scenes.

Innovative Storytelling: With limited resources, photographers often 
develop innovative ways to convey stories. These approaches can result 
in images that engage viewers and prompt them to think.

In essence, resourcefulness in photography is about leveraging 
creativity to overcome challenges and create exceptional images. By 
thinking on their feet, adapting to changing circumstances, and finding 
innovative ways to capture moments, resourceful photographers can 
produce work that not only stands out but also offers fresh perspectives 
and resonates with viewers on a deeper level.
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Quality of patience and perseverance in photography

Patience and perseverance are essential qualities in photography 
that contribute to capturing exceptional images and achieving personal 
growth as a photographer. Here’s how these qualities enhance the quality 
of photography:

Waiting for the Right Moment: Patience allows photographers to wait 
for the perfect moment when all elements align. This might involve 
waiting for the ideal lighting, a decisive action, or the convergence of 
elements that create a powerful composition.

Capturing Unique Shots: Patient photographers are willing to invest 
the time required to capture shots that others might miss. This can lead 
to unique and extraordinary images that stand out from the ordinary.

Dealing with Unpredictability: In outdoor photography, weather and 
conditions can be unpredictable. Patience helps photographers work 
through challenges and capture stunning images despite adversity.
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Creating Calm Atmospheres: Patient photographers can create a calm 
and focused atmosphere during shoots. This is particularly important 
when working with subjects who may need time to relax and express 
themselves naturally.

Perfecting Technical Skills: Perseverance in practicing technical skills 
like exposure settings, focusing techniques, and post-processing leads 
to consistent and high-quality results.

Learning from Failure: Perseverance involves learning from failures 
and setbacks. Photographers who keep pushing forward after 
disappointing shots or missed opportunities ultimately develop a 
deeper understanding of their craft.

Experimentation: Patient and persevering photographers are more 
likely to experiment with new techniques, compositions, and styles. 
This willingness to explore can lead to breakthroughs and innovative 
work.

Long-term Projects: Both patience and perseverance are crucial 
for long-term photography projects. Documenting a subject over 
an extended period requires dedication and the ability to adapt to 
changing circumstances.

Personal Growth: The journey of becoming a skilled photographer 
is a long one. Patience and perseverance lead to continuous learning, 
growth, and refinement of artistic vision.

Building Relationships: Patient photographers build strong 
relationships with their subjects. Taking the time to understand and 
connect with people often results in more authentic and meaningful 
portraits.

Post-Processing Detail: Patient photographers invest time in post-
processing, paying attention to detail and ensuring that the final image 
matches their creative vision.

Appreciating the Process: Both patience and perseverance help 
photographers appreciate the process of creating images. This mindset 
fosters a love for photography beyond the final product.

In summary, patience and perseverance are qualities that pay off in the 
world of photography. They lead to well-crafted images, personal growth, 
and a deeper connection to the art form. By maintaining patience during 
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challenging situations and persevering through setbacks, photographers 
can refine their skills, create meaningful work, and ultimately capture 
moments that resonate with themselves and their audience.

Summary

Photography composition and storytelling are interconnected aspects 
of creating compelling images, Photography Composition involves the 
arrangement of visual elements within a photograph. It includes principles 
like the rule of thirds, leading lines, balance, framing, and more. Composition 
techniques help draw the viewer’s attention to specific elements and create 
a visually pleasing image and  Storytelling in photography goes beyond 
just capturing a scene; it aims to convey a narrative or evoke emotions 
through images. It involves selecting subjects, angles, lighting, and timing 
to tell a story, evoke emotions, or communicate a message. Each element 
in the composition can contribute to the story being told.

In essence, photography composition provides the structure and visual 
appeal to an image, while storytelling adds depth and meaning. Together, 
they enable photographers to convey narratives, emotions, and messages 
through their photographs, making them more engaging and memorable.

Self Assessment

1. Rule of Thirds: Do you consistently apply the rule of thirds by 
placing key subjects or points of interest along the gridlines or 
intersections?

2. Leading Lines: Are you using leading lines effectively to guide the 
viewer’s eye towards the main subject or focal point?

3. Balance: Are you achieving visual balance in your compositions, 
ensuring that elements don’t feel too heavy on one side of the frame?

4. Framing: Do you incorporate natural or man-made frames to draw 
attention to your subject?

5. Depth and Layers: Are you creating depth in your photos by 
including foreground, midground, and background elements when 
appropriate?

6. Perspective: Do you experiment with different shooting angles to 
create unique viewpoints and perspectives?

7. Contrast: Are you effectively using contrast in color, tone, texture, 
or size to make subjects stand out?
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8. Filling the Frame: Do you fill the frame appropriately to emphasize 
details and eliminate distractions?

9. Simplification: Are you able to simplify your compositions by 
removing clutter and focusing on the main subject or message?

10. Storytelling: Are your compositions contributing to the narrative 
or emotion you want to convey in your photographs? 

Keywords

Rule of Thirds - Leading Lines - Balance - Framing - Depth - 
Perspective  - Symmetry - Asymmetry - Contrast - Filling the Frame - 
Simplification - Golden Ratio - Negative Space - Point of View - Visual 
Hierarchy - Centered Composition - Diagonal Lines - Background and 
Foreground - Repetition - Texture - Color Harmony -  Minimalism -  
Storytelling - Emotion -  Subject Isolation
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UNIT - III

Lesson 3.1 - Candid Photography & Street Photography 

Candid photography and street photography are both styles of 
photography that capture spontaneous moments, but they have distinct 
characteristics and focuses:

Candid Photography

Definition: Candid photography involves capturing genuine, unposed 
moments of people in various situations. The subjects are often 
unaware of being photographed, resulting in natural expressions and 
emotions.

Subjects: Candid photography can encompass a wide range of subjects, 
including portraits, events, and everyday moments.

Control: Photographers have more control over the environment and 
lighting, allowing them to create a more controlled setting while still 
capturing authentic moments.

Intention: Candid photography aims to capture genuine emotions and 
interactions without interference from the photographer. The goal is 
to reveal the essence of the moment as it naturally occurs.

What is candid photography

Candid photography is a style of photography where the subjects are 
captured spontaneously and without them posing for the camera. The goal 
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is to capture natural, unposed moments that reflect genuine emotions and 
interactions, providing a more authentic portrayal of people and situations.

Candid photography is the art of capturing unposed and genuine 
moments as they naturally unfold, without any staged or orchestrated 
elements. It aims to capture authentic emotions, expressions, and 
interactions, providing a candid glimpse into the subject’s life or the scene 
being photographed.

Candid photography is taken by observing your surroundings and 
subjects closely, anticipating interesting moments, and being ready to 
capture them spontaneously. Here are a few tips for taking candid photos:

How candid photography is taken

Blend In: To avoid disturbing the natural flow, dress appropriately for 
the setting and try to blend in with the environment

Use a Telephoto Lens: Telephoto lenses allow you to capture shots 
from a distance without being too intrusive.

Be Patient: Wait for the right moments to unfold. Patience is key in 
candid photography.
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Shoot in Burst Mode: Use burst mode to capture a series of shots 
in quick succession, increasing the chances of capturing the perfect 
candid moment.

Use Natural Light: Natural light often enhances the authenticity of 
candid shots. Avoid using flash, as it can attract attention.

Pre-focus: Anticipate where the action might happen and pre-focus 
your camera to minimise delay when capturing the shot.

Observe Expressions: Pay attention to people’s expressions and 
interactions. Emotions make for compelling candid photos.
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Capture Daily Life: Candid shots often emerge from everyday 
activities and routines.

Minimal Interaction: Try to interact minimally with your subjects to 
maintain the natural vibe.

Edit Carefully: While editing, enhance the photo’s aesthetics without 
altering the authenticity of the moment.

Remember, candid photography requires practice and sensitivity to 
your surroundings. It’s about capturing genuine moments without 
disturbing the natural flow.

When candid photography is taken

Candid photography can be taken in a wide range of situations and 
settings. Here are some examples of when candid photography is often 
taken:

1. Events: Candid shots at weddings, parties, and gatherings capture 
genuine emotions and interactions of guests.

2. Street Photography: Candid shots on the streets capture people 
going about their daily lives, showing the essence of a city or culture.

3. Documentary Photography: Capturing candid moments in 
documentary photography helps tell a story in an authentic way.
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4. Nature and Wildlife: Candid shots of animals and birds in their 
natural habitats showcase they’re behaviour without disturbing 
them

5. Photojournalism: Candid photography is crucial in capturing news 
and events as they unfold, providing a true representation.

6. Family Gatherings: Candid photos during family reunions, 
holidays, and outings capture memorable moments naturally.

7. Sports Photography: Capturing athletes in candid moments during 
sports events adds an authentic dimension to the coverage.
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8. Travel Photography: Candid shots during travel document local 
life, culture, and people in a genuine manner.

9. Portraits: Even portrait sessions can include candid moments 
between posed shots, showing the subject’s personality.

10. Documenting Daily Life: Capturing candid shots during everyday 
activities showcases the reality of life in different situations.
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Ultimately, candid photography can be taken whenever you want to 
capture genuine emotions, interactions, and moments without any posing 
or staging involved.

Tips to capture great candid photographs

Here are some valuable tips to help you capture great candid 
photographs:

Blend In: Dress appropriately for the environment you’re shooting in 
to avoid standing out. The goal is to be unobtrusive and not disrupt 
the natural scene.

Use a Fast Lens: A lens with a wide aperture (low f-number) allows 
for better background separation and low-light performance, which is 
useful in candid situations.

Shoot in Burst Mode: Candid moments can be fleeting. Shooting in 
burst mode increases your chances of capturing the perfect frame.

Anticipate Moments: Pay attention to your surroundings and 
anticipate interesting interactions or emotions that might unfold.

Be Patient: Candid photography requires waiting for the right moment. 
Patience is key to capturing authentic shots.

Use Natural Light: Whenever possible, utilise natural light to create a 
more genuine and appealing atmosphere in your photos.
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Focus on Emotions: Candid shots often revolve around emotions and 
interactions. Try to capture the expressions and connections between 
people.

Change Your Perspective: Experiment with different angles and 
perspectives to add variety and uniqueness to your candid shots.

Minimal Disturbance: Avoid interrupting the scene or asking subjects 
to pose. Let things happen naturally.

Edit Thoughtfully: While editing, enhance the photo’s visual appeal 
without altering the authenticity of the moment.

Frame Carefully: Pay attention to composition. Use elements in the 
environment to frame your subjects naturally.

Stay Aware of Background: A cluttered or distracting background can 
take away from the candid moment. Be mindful of what’s behind your 
subjects.

Silent Mode: If your camera has a silent or quiet mode, use it to 
minimise any noise that might draw attention.

Practice Discretion: Be respectful when photographing people. If 
someone is uncomfortable with being photographed, respect their 
wishes.

Practice Regularly: Candid photography is a skill that improves with 
practice. The more you practice, the better your instincts become at 
spotting the right moments.

Remember, candid photography is about capturing the authenticity of 
a moment. By being observant, patient, and respectful, you can capture 
compelling images that tell stories and evoke emotions.

Practicing candid photography can greatly improve your skills in 
capturing genuine moments. Here’s an exercise to help you become 
more comfortable with taking candid photographs

Exercise: Candid Capture Challenge

1. Choose Your Location: Select a public place with activity, such as 
a park, market, or street corner. These settings often provide ample 
opportunities for candid shots.
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2. Observe and Blend: Spend a few minutes just observing the scene. 
Blend into the environment, and avoid drawing attention to yourself.

3. Set Up Your Camera: Configure your camera settings beforehand 
to ensure you’re ready to capture shots quickly. Consider using a 
prime lens with a wide aperture to achieve a shallow depth of field.

4. Identify Subjects: Look for interesting subjects, interactions, or 
moments that could make compelling candid shots.

5. Anticipate Action: Predict potential moments before they happen. 
For example, at a park, you might anticipate a child playing with a 
dog or friends sharing a laugh.

6. Capture Candid Moments: As you observe, be ready to capture 
candid shots when the right moment arises. Use burst mode to 
increase your chances of getting the perfect shot.

7. Focus on Emotions: Pay attention to emotions, expressions, and 
interactions. Candid shots are often emotionally charged and 
visually engaging.

8. Review and Analyse: After your session, review the photos you’ve 
taken. Analyse what worked well and what you could improve upon.

9. Practice Patience: Candid photography requires patience. Don’t 
rush; wait for the right moments to upshots.

10. Repeat and Learn: Practice this exercise multiple times in different 
settings. Over time, you’ll become more skilled at spotting candid 
opportunities and capturing them effectively

Remember, candid photography is about being unobtrusive and 
capturing natural moments. Practice, observation, and persistence will 
help you develop your skills and achieve great results.

Street Photography

Definition: Street photography involves capturing scenes and moments 
in public spaces, often showcasing the essence of city life. It focuses on 
the interaction between people and their urban environment.

Subjects: Street photography primarily revolves around capturing 
anonymous people going about their daily lives on the streets. It often 
highlights the hustle and bustle of urban environments.

Spontaneity: Like candid photography, street photography emphasizes 
spontaneity. Photographers capture fleeting moments, gestures, and 
expressions without the subjects’ knowledge.
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Context: Street photography often aims to tell a broader story about 
society, culture, and human interactions within a specific city or location.

Challenges: Street photographers often deal with challenges such as finding 
the right composition in fast-paced environments, navigating public 
spaces respectfully, and capturing candid moments without intrusion.

Street photography is a genre of photography that involves capturing 
candid, unposed moments of everyday life in public spaces, typically urban 
environments. It often focuses on capturing the essence of a city or its 
people, highlighting the beauty in ordinary moments. Street photographers 
aim to document the interactions, emotions, and scenes that unfold 
naturally on the streets, often without the subjects being aware that they 
are being photographed. This genre can provide a unique perspective on 
the culture, lifestyle, and character of a particular place.

Street photography is a style of photography that involves capturing 
candid and unposed scenes of everyday life in public spaces, primarily 
in urban environments. It aims to capture authentic moments, emotions, 
and interactions of people and their surroundings, reflecting the character 
and culture of a city or location. The key is to capture these moments 
spontaneously and creatively, often without the subjects’ awareness, to 
provide a genuine and unfiltered view of urban life.

How street Photographs are taken

Street photographs are taken by observing the urban environment and 
its inhabitants closely, and then capturing candid moments that reflect the 
essence of daily life. Here’s how street photography is typically approached:
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Camera Setup: Use a compact camera or a small, unobtrusive DSLR/
mirrorless camera with a prime lens. A wide-angle lens (around 
35mm to 50mm equivalent) is often preferred for its versatility.

Blend In: Dress inconspicuously to blend into the environment 
and avoid drawing attention to yourself.

Explore Locations: Wander through urban areas with interesting 
architecture, vibrant streets, and bustling activities.

Observe: Take time to observe people and their interactions. Pay 
attention to light, shadows, and interesting compositions.

Capture Moments: Look for scenes that tell a story or evoke 
emotions. Capture candid moments, expressions, and interactions 
as they happen naturally.

Composition: Pay attention to framing, leading lines, and other 
compositional elements to create visually engaging photographs.
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Use Natural Light: Utilise natural light to add depth and atmosphere 
to your photos. Early morning and late afternoon often offer the 
best lighting conditions

Depth of Field: Use a wide aperture to create a shallow depth of 
field, focusing on your subject while blurring the background.

Minimal Interaction: While some street photographers interact 
with their subjects, many prefer to remain unobtrusive to capture 
genuine moments.

Capture Emotions: Focus on capturing emotions, interactions, 
and gestures that reflect the mood of the scene.

Capture Action: Street scenes can be dynamic. Capture people in 
motion, walking, talking, or engaged in activities.

Be Patient: Wait for the right moments to unfold. Street photography 
requires patience to capture authentic shots.

Post-Processing: Enhance the mood and composition in post-
processing, while keeping the authenticity of the moment intact.

Respect Privacy: Be mindful of people’s privacy and cultural 
sensitivities. Avoid capturing anything that might be intrusive or 
offensive.

Tell a Story: Try to capture a series of shots that collectively tell a 
story about a place, a moment, or a theme.

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

119

Remember, street photography is about capturing the vibe and 
character of a place while respecting the subjects you’re photographing. 
Each photographer approaches it uniquely, so find a style that resonates 
with you and practice regularly to refine your skills.

When street photography is taken

Street photography can be taken at any time when people are going 
about their daily lives in public spaces. However, certain times and 
situations can be particularly conducive to capturing compelling street 
photographs:

Golden Hour: The period shortly after sunrise and before sunset 
provides soft, warm light that enhances the atmosphere of street 
scenes.

Lunch Breaks and Rush Hours: Urban areas are often bustling 
with activity during lunch breaks and rush hours, offering a variety 
of candid moments.

Weekends and Holidays: People are more relaxed and engaged in 
leisure activities, providing opportunities for capturing genuine 
interactions and emotions.

Special Events and Festivals: Cultural events, parades, and 
festivals are great for capturing unique moments and vibrant scenes

Rainy Days: Rain can create interesting reflections and add a 
moody atmosphere to street scenes.
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Night-time: Urban areas can take on a different character at night, 
with artificial lighting creating intriguing contrasts.

Marketplaces: Markets are vibrant places with dynamic scenes and 
interesting characters.

Tourist Hotspots: These areas often have a mix of locals and tourists, 
making for diverse and engaging street photography subjects.
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Public Transport: Train stations, bus stops, and other transportation 
hubs offer opportunities to capture people in transit.

Construction Sites: Construction areas can provide unique textures and 
compositions, capturing a changing urban landscape.

Remember that the best time for street photography depends on the 
location, the mood you want to convey, and the kind of scenes you’re 
interested in capturing. It’s important to be respectful of your subjects and 
the local culture while taking candid shots in public spaces.

Tips to capture great street photography

Here are some valuable tips to help you capture compelling street 
photography.

Be Observant: Pay attention to your surroundings, people’s 
interactions, and interesting scenes that unfold naturally.

Choose the Right Equipment: Use a compact camera or a small 
DSLR/mirrorless camera with a prime lens for better portability and 
inconspicuous shooting.

Practice Stealth: Blend in with the environment and avoid drawing 
attention to yourself. A discreet approach leads to more authentic 
candid shots.

Use Wide Aperture: A wide aperture (low f-number) allows for 
shallow depth of field, isolating your subject from the background and 
adding visual impact.

Pre-Focus: Set your focus to a specific distance and shoot quickly to 
capture candid moments without missing the action.

Capture Emotions: Focus on capturing people’s expressions, emotions, 
and interactions to add depth to your images.

Frame Creatively: Utilise architectural elements, leading lines, and 
frames within the scene to create visually engaging compositions.

Look for Contrast: Seek contrasts in light, shadows, colours, and 
subjects to make your photos visually captivating.

Experiment with Angles: Try different angles, such as shooting from 
a low perspective or capturing reflections, to add variety to your shots.
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Tell a Story: Aim to capture a series of photos that collectively tell a 
story or capture the essence of a particular place or moment.

Be Patient: Candid moments can be fleeting. Be patient and wait for 
the right opportunity to arise.

Shoot in Burst Mode: Capture a series of shots in quick succession to 
ensure you capture the perfect moment, especially in dynamic scenes.

Use Leading Lines: Utilise lines in the environment to guide the 
viewer’s eye and create a sense of depth and movement.

Minimal Editing: Maintain the authenticity of the moment by avoiding 
excessive editing that alters the natural feel of the scene.

Respect Privacy: Be mindful of people’s privacy and cultural 
sensitivities. Avoid photographing subjects who seem uncomfortable.

Study Other Photographers: Look at the work of renowned street 
photographers for inspiration and to learn about different approaches.

Practice Regularly: Street photography is a skill that improves with 
practice. The more you shoot, the better you’ll become at spotting 
moments and composing shots.

Remember, street photography is about capturing the vibrancy, 
emotions, and stories of everyday life. Stay open to the unexpected and be 
ready to adapt to different situations while remaining respectful of your 
subjects and surroundings.

Here’s an exercise to help you practice street photography and 
become more comfortable capturing candid moments in urban 
environments

Exercise: Urban Exploration and Candid Moments

1. Choose Your Location: Pick a busy street, marketplace, park, or 
any urban area with pedestrian activity.

2. Camera Setup: Use a compact camera or a small DSLR/mirrorless 
camera with a prime lens (around 35mm to 50mm equivalent) for 
versatility.

3. Observe and Blend In: Spend some time observing the scene 
without your camera. Blend in with the environment and people.
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4. Set a Goal: Decide on a specific aspect you want to capture, such as 
interactions, emotions, or interesting characters.

5. Warm-Up Shots: Start by taking a few shots of the overall scene to 
warm up and get used to your camera settings.

6. Candid Portraits: Focus on capturing candid portraits of people. 
Try to capture their expressions and emotions without them 
noticing.

7. Interactions: Look for interesting interactions between people—
conversations, gestures, reactions. Capture these moments 
discreetly.

8. Leading Lines and Framing: Experiment with using architecture 
and objects in the environment to frame your shots and create 
dynamic compositions.

9. Patterns and Textures: Pay attention to patterns, textures, and 
details that add depth to your photos.

10. Reflections: Look for reflective surfaces like windows or puddles 
that can add an extra dimension to your shots.

11. Dynamic Shots: Capture people in motion—walking, running, or 
engaging in activities.

12. Review and Reflect: Take breaks to review your shots and reflect 
on what’s working and what can be improved.

13. Adjust Settings: Adjust your camera settings based on lighting 
conditions and the type of shots you want to capture.

14. Embrace Mistakes: Don’t be discouraged by imperfect shots. 
Sometimes, unexpected moments create the most interesting 
photographs.

15. Edit Thoughtfully: When editing, enhance your photos while 
preserving the natural and candid feel of the scenes.

16. Share and Seek Feedback: Share your best shots with friends or 
online photography communities to get feedback and insights.

17. Repeat and Explore: Practice this exercise in different urban 
locations to develop your skills and discover your unique style.

Remember, street photography is about capturing life as it happens 
naturally. The more you practice, the more you’ll refine your ability to spot 
interesting moments and compose compelling shots.
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Learning how to work rapidly and unobtrusively

How to work rapidly while taking photographs

Working rapidly while taking photographs requires a combination of 
preparedness, practice, and a clear mindset. Here are some tips to help 
you capture shots quickly and efficiently:Know Your Gear: Familiarise 
yourself with your camera’s settings and controls so you can adjust them 
swiftly without fumbling.

Set Up in Advance: Configure your camera settings, such as aperture, 
shutter speed, and ISO, based on the shooting conditions you expect.

Use Priority Modes: Modes like aperture priority (Av/A) or shutter 
priority (Tv/S) allow you to prioritise one setting while the camera 
handles the others.

Pre-Focus: Set your focus manually to a distance that’s likely to be the 
average focus distance for your shots.

Anticipate the Moment: Train your eye to anticipate interesting scenes 
or actions before they happen. This helps you be ready to capture them 
quickly.

Be Ready to Shoot: Keep your camera in your hands with the lens cap 
off, so you’re ready to capture moments instantly.

Use Burst Mode: In dynamic situations, use burst mode to capture a 
series of shots in quick succession, increasing your chances of getting 
the perfect shot.

Minimise Reviewing: Avoid spending too much time reviewing each 
shot immediately after taking it. This can slow you down.

Practice Makes Perfect: Regular practice improves your reflexes and 
familiarity with your camera, allowing you to work more rapidly.

Stay Alert and Engaged: Keep your attention focused on your 
surroundings, so you can react quickly to capturing moments.

Move with Confidence: If you need to change your position for a 
better angle, do so confidently and quickly.

Use Muscle Memory: Develop muscle memory for adjusting settings 
quickly. With practice, you’ll be able to make changes without looking 
at the camera.
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Stay Calm: Rapid shooting can lead to excitement, but staying calm 
helps you make better decisions and compose shots effectively.

Practice Timing: Learning when to click the shutter to capture the 
peak of action comes with experience.

Edit Efficiently: After the shoot, use efficient post-processing 
workflows to streamline editing and sharing.

Remember, speed comes with practice and familiarity with your gear. 
By being prepared, attentive, and proactive, you can capture shots rapidly 
while maintaining their quality and impact.

Importance of working rapidly

Working fast in photography is important for several reasons:

Capturing Fleeting Moments: 

Many moments in photography are transient and can disappear in an 
instant. 

Preserving Authenticity: Rapid shooting helps you capture unposed, 
genuine moments and emotions, which can be lost if subjects become 
aware of the camera.

Dynamic Scenes: In dynamic environments, such as sports events or 
crowded streets, working fast ensures you capture the most engaging 
and impactful moments.
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Natural Light: Natural lighting conditions change rapidly, especially 
during sunrise and sunset. Working quickly allows you to make the 
most of optimal lighting.

Variety of Shots: Speed enables you to capture a variety of compositions, 
angles, and perspectives in a short span of time.

Multiple Shots: Rapid shooting allows you to take multiple shots of 
the same scene, increasing the likelihood of capturing the best possible 
shot.

Event Coverage: During events, performances, or ceremonies, being 
fast helps you document different aspects and emotions effectively.

Street Photography: In street photography, quick reflexes help you 
capture candid moments that unfold spontaneously.

Minimising Disturbance: In situations where your presence might 
affect the scene, working fast reduces the disturbance caused by your 
presence.

Staying Engaged: Fast-paced shooting keeps you engaged and focused, 
enhancing your ability to anticipate and capture interesting moments.

Adapting to Conditions: Rapid adjustments to camera settings allow 
you to adapt quickly to changing lighting or action.
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Practice Efficiency: Working fast encourages efficient workflows, 
from composing shots to post-processing.

Editing Efficiency: When you have a large number of shots, working 
fast reduces the time spent on selecting and editing images.

However, while working fast is important, it’s also crucial to balance 
speed with thoughtful composition, technique, and respecting the subjects 
you’re photographing. Strive to achieve a balance between capturing the 
moment quickly and ensuring the quality of your photographs.

How to work unobtrusively while taking photographs

Working unobtrusively in photography involves being discreet and 
respectful while capturing candid moments without disturbing the scene 
or subjects. Here are some tips to achieve this:

Use Compact Gear: Opt for smaller cameras and lenses that attract 
less attention and allow you to blend in more easily.

Dress Appropriately: Wear neutral and inconspicuous clothing that 
doesn’t draw attention to you.

Stay Observant: Be aware of your surroundings and anticipate 
moments without being overly conspicuous.

Avoid Direct Eye Contact: When capturing candid shots, avoid 
making direct eye contact with your subjects, as this can change their 
behaviour.

Shoot from the Hip: Hold your camera at waist level and shoot without 
bringing it to your eye. This allows for more discreet shooting.

Use Silent Mode: If your camera has a silent shooting mode, use it to 
minimize shutter noise.

Move Slowly: Move calmly and smoothly to avoid drawing attention 
to yourself.

Shoot Wide: Use a wide-angle lens to capture scenes and interactions 
without getting too close to your subjects.

Position Yourself Carefully: Choose positions that allow you to 
capture the scene while remaining inconspicuous.
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Blend In: Act like you belong in the environment. Avoid sudden 
movements that could attract attention.

Use Natural Light: Utilise available natural light to avoid using a flash, 
which can draw attention.

Be Patient: Wait for the right moments to unfold naturally without 
forcing interactions.

Capture Surroundings: Capture wider scenes to add context to your 
candid shots.

Respect Privacy: Be mindful of people’s personal space and avoid 
photographing sensitive or private moments.

Review Later: Refrain from immediately reviewing shots on your 
camera screen, as it can make you noticeable.

Shoot in Burst Mode: Capture a series of shots in quick succession to 
increase your chances of getting a candid moment.

Practice Empathy: Consider how you would feel in the subjects’ place 
and respect their comfort levels.

Remember that the goal of working unobtrusively is to capture authentic 
moments without influencing the scene or subjects. Your presence should 
be minimal and respectful to ensure the integrity of the candid moments 
you’re capturing.

Working unobtrusively in photography is important for several 
reasons

Preserve Authenticity: Unobtrusive photography captures genuine 
moments and emotions without altering the natural behaviour of 
subjects. This authenticity is crucial for storytelling.

Candid Moments: Unobtrusiveness allows you to capture candid 
moments that unfold naturally, reflecting the true essence of the scene.

Minimise Disturbance: Being discreet prevents your presence from 
disrupting the scene or influencing the behaviour of subjects.

Respect Subjects: Respecting the privacy and comfort of your subjects 
is paramount. Unobtrusive photography ensures you don’t invade their 
personal space.

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

130

Document Reality: Unobtrusive photography documents scenes as 
they are, providing an honest representation of events, people, and 
places.

Capture True Emotions: Subjects often exhibit genuine emotions 
when they’re not aware of being photographed, resulting in more 
powerful and moving images.

1. Blend into the Environment: Working unobtrusively helps you 
blend in with the surroundings, making you less noticeable and 
more likely to capture candid moments.

2. Enhance Storytelling: Candid shots captured unobtrusively add 
depth and authenticity to the narrative of your photographs.

3. Ethical Considerations: Photography should respect the dignity 
and consent of subjects. Working unobtrusively respects these 
ethical considerations.

4. Cultural Sensitivity: In different cultures, being unobtrusive is 
essential to ensure you’re respectful and considerate of local norms.

5. Professionalism: Unobtrusive photography reflects professionalism 
and skill, showcasing your ability to capture genuine moments 
without intrusion.

6. Challenge and Skill: Mastering unobtrusive photography challenges 
your observational skills and reflexes, making you a more versatile 
photographer.

Ultimately, working unobtrusively allows you to tell more authentic 
and compelling stories through your photographs while respecting the 
privacy and comfort of those you’re capturing.

In busy environments with minimal equipment and maximum 
adaptability (Skills required for Working with people

Taking photographs with minimum equipment requires resourcefulness 
and creativity. Here’s how you can make the most of limited gear:

Choose a Versatile Lens: If you have a DSLR or mirrorless camera, opt 
for a versatile prime lens (e.g., 50mm) that’s suitable for a wide range 
of scenarios.

Use a Compact Camera: If possible, use a high-quality compact camera 
or even a smartphone with a good camera to capture impressive shots.
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Prioritise Composition: Focus on your framing, composition, and 
the story you want to tell. These aspects matter more than equipment.

Embrace Natural Light: Utilise natural light sources, such as windows 
or outdoor lighting, to create interesting lighting effects.

Experiment with Angles: Play around with different angles, 
perspectives, and viewpoints to add variety to your shots.

Master Manual Mode: Learn how to use your camera’s manual settings 
to have more control over your shots, even with basic equipment.

Utilise Shadows and Reflections: Incorporate shadows, reflections, 
and interesting textures in your shots to add depth and intrigue.

Explore Black and White: Black and white photography can be 
incredibly powerful and can enhance the mood of your photos.

Focus on Details: Zoom in on interesting details or subjects to create 
impactful and visually appealing shots.

Learn Basic Editing: Post-processing can enhance your photos 
significantly. Learn basic editing techniques to refine your shots.

Practice Patience: Wait for the right moments and scenes to capture 
compelling shots, even with minimal gear.

Understand Limitations: Recognise the limitations of your equipment 
and work within them to create the best shots possible.

Shoot with Intent: Before taking a shot, think about what you want 
to convey. This mindset can lead to more thoughtful and impactful 
images.

Develop Creativity: Challenge yourself to think creatively and find 
unique angles, compositions, and subjects.

Study Photography: Invest time in learning about photography 
techniques, principles, and styles. Knowledge can compensate for 
limited gear.

Remember, photography is about your vision and creativity more than 
the equipment you have. With practice and experimentation, you can 
produce stunning photos regardless of the gear at your disposal.
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Minimum equipment required for photography

To take a photograph, you need just a few essential pieces of equipment. 
Here’s the minimum you’ll need:

Camera: A camera is, of course, essential for capturing images. 
This can be a DSLR, mirrorless camera, compact camera, or even a 
smartphone with a camera.

Lens: If you’re using an interchangeable lens camera, you’ll need a 
lens. A versatile prime lens, such as a 50mm, is a good starting point.

Power Source: Make sure your camera or smartphone has sufficient 
battery power or is connected to a power source.
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Memory Card: If your camera doesn’t have built-in storage, you’ll 
need a memory card to store your photos. 

With these items, you can capture photographs. However, if you want 
to enhance your photography experience, consider adding a few more 
items:

Tripod: A tripod can help stabilise your camera for sharper shots, 
especially in low-light situations or when using slow shutter speeds.
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Natural Light: Utilise available natural light sources to illuminate 
your subjects and scenes.

Reflector: A simple reflector can help bounce natural light onto your 
subject, reducing harsh shadows.

Editing Software: After capturing the photo, you may want to edit it. 
Software like Adobe Lightroom or free alternatives can be helpful.

Basic Cleaning Kit: Keep a microfibre cloth and a small brush to keep 
your lens and camera clean.

Cleaning kit.

Remember, while additional equipment can enhance your photography, 
the essentials are all you truly need to start capturing images. Your creativity, 
composition skills, and understanding of light are just as important, if not 
more so, than the equipment itself.

Here’s an exercise to practice taking photographs with minimal 
equipment

Exercise: Minimal Equipment Photo Challenge
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Objective: To learn how to make the most of limited equipment 
by focusing on creativity, composition, and adapting to different 
scenarios.

Equipment Needed

  ➢ Smartphone with a camera (or any basic camera you have).

  ➢ Natural light or available lighting (avoid using additional lighting 
equipment).

Instructions

1. Choose a Theme: Select a theme or subject for your photo challenge. 
It could be something like “Textures,” “Patterns,” “Portraits,” 
“Nature,” “Everyday Objects,” etc.

2. Limit Your Equipment: Only use the smartphone or basic camera 
you’ve chosen. Avoid using extra lenses, tripods, and external 
lighting.

3. Scouting Locations: Find different environments that fit your 
chosen theme. This could include outdoor and indoor locations.

4. Experiment with Composition: Focus on composition techniques 
such as the rule of thirds, leading lines, framing, and symmetry. Use 
your creativity to frame your subjects in interesting ways.

5. Play with Lighting: Experiment with natural lighting, taking 
advantage of different times of day and lighting conditions to create 
different moods and effects.

6. Use Angles: Experiment with shooting from different angles—low, 
high, close-up, and wide shots—to capture unique perspectives.

7. Explore Post-Processing: After taking the photos, use basic editing 
tools available on your smartphone or computer to enhance your 
images. Adjust brightness, contrast, and saturation if needed.

8. Review and Reflect: Take a look at your photos and reflect on 
what worked well and what you could improve. Consider how you 
adapted to the limitations of your equipment and how you creatively 
approached the challenge.

9. Share and Learn: Share your photos with friends, online photography 
communities, or social media platforms. Encourage feedback and 
engage in discussions about your approach and techniques.
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Remember, the goal of this exercise is to develop your skills in 
composition, lighting, and creativity while working within the limitations 
of minimal equipment. Overcoming these constraints can lead to some 
unexpectedly remarkable results!

What is maximum adaptability

Maximum adaptability in photography refers to the ability to adjust 
and tailor your equipment, techniques, and creative approach to various 
shooting situations and environments. This involves using versatile gear, 
such as interchangeable lenses, a camera with customisable settings, 
and accessories that allow you to capture a wide range of subjects and 
styles. Additionally, having a deep understanding of various photography 
techniques, lighting conditions, and post-processing methods contributes 
to your adaptability as a photographer. This allows you to tackle diverse 
challenges and create compelling images in different scenarios.

Importance of maximum adaptability

Maximum adaptability in photography is crucial because it empowers 
you to:

Capture Diverse Subjects: Different subjects require different 
approaches. Being adaptable lets you switch between genres like 
landscape, portrait, macro, and more, effectively showcasing your 
versatility.

Handle Changing Conditions: Lighting, weather, and surroundings 
can vary greatly. Being adaptable helps you adjust settings and 
techniques to make the most of any situation.

Seize Spontaneous Moments: In dynamic environments, adaptability 
helps you quickly adjust for unexpected shots, ensuring you don’t miss 
important moments.

Explore Creativity: Adaptable photographers experiment with new 
techniques, styles, and equipment, fostering creative growth and 
pushing artistic boundaries.

Problem-Solve: Adapting allows you to overcome challenges like 
limited gear, difficult lighting, or tight spaces, resulting in better shots 
even in less-than-ideal conditions.
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Improve Technical Skills: Adapting to different scenarios enhances 
your technical knowledge, making you proficient in handling various 
equipment and settings.

Connect with Clients: Professional photographers who can adapt 
cater better to their clients’ preferences and deliver a wider range of 
shots.

Stay Relevant: The photography field evolves rapidly. Being adaptable 
ensures you can stay current with new technologies, trends, and 
techniques.

Personal Growth: Adapting to new challenges fosters personal growth 
and learning. It enhances problem-solving skills, patience, and the 
ability to work under pressure.

Flexibility in Artistry: As your style evolves, adaptability allows you 
to experiment with new approaches and adapt your techniques to 
reflect your changing artistic vision.

Ultimately, maximum adaptability empowers you to consistently 
produce high-quality images, regardless of the situation, and showcases 
your versatility and expertise as a photographer.

Here’s an exercise to help you practice taking photographs with 
maximum adaptability

Exercise: Maximum Adaptability Photo Challenge

Objective: To enhance your ability to adapt to different scenarios, 
lighting conditions, and subjects while using a variety of photography 
techniques and equipment.

Equipment Needed:

  ➢ DSLR or mirrorless camera with a versatile zoom lens (e.g., 24-
70mm) or a prime lens (e.g., 50mm).

  ➢ Tripod (optional but recommended).

  ➢ External flash (optional).

  ➢ Smartphone or tablet.
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Instructions:

1. Random Subject Challenge: Assign each day or session a different 
subject randomly. It could be “textures,” “reflections,” “silhouettes,” 
“motion,” “portraits,” “macro,” etc.

2. Vary Lighting Conditions: Choose different lighting conditions 
for each session. Experiment with natural light, low light, golden 
hour, and indoor lighting.

3. Change Shooting Modes: Practice shooting in different modes 
such as manual, aperture priority, and shutter priority. Experiment 
with different settings to capture varied effects.

4. Utilise Equipment: Alternate between using your smartphone, 
DSLR/mirrorless camera, and tripod to learn how each tool affects 
your photos and adapt your techniques accordingly.

5. Explore Post-Processing: After each session, edit your photos using 
software available on your smartphone or computer. Experiment 
with adjustments to enhance your images.

6. Switch Lenses: If you have multiple lenses, swap them during 
different sessions. Notice how different focal lengths affect your 
compositions and adapt accordingly.

7. Add Flash: During one of the sessions, experiment with using an 
external flash to learn how to adapt to artificial lighting and achieve 
balanced exposure.

8. Change Angles and Perspectives: Play with different angles—
high, low, eye level, and creative perspectives—to capture a range 
of compositions.

9. Reflect and Review: After completing each session, review your 
images and consider how you adapted to the challenges of each 
scenario. Reflect on what techniques worked well and what you can 
improve.

10. Share and Discuss: Share your images with peers, photography 
groups, or online communities. Engage in discussions about your 
adaptability techniques and learn from others.

Through this exercise, you’ll strengthen your skills in adapting to 
various situations and conditions, and you’ll become more comfortable 
using different equipment and techniques to capture compelling 
photographs.
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Explaining your objective, convincing, developing trust, putting 
your Subject at ease, appropriate dressing so that you attract 
minimum attention, etc.)

Objectives:

Explaining the objectives of photography can be an engaging way to 
attract others to the art and craft of photography. Here’s how you might 
frame it:

“Photography, at its core, is about capturing moments and stories that 
resonate with us. It’s a visual language that transcends words, allowing 
us to freeze time and share emotions, experiences, and perspectives. The 
objectives of photography are like the threads that weave this captivating 
tapestry:

1. Capturing Memories: Photography immortalises moments, 
allowing us to relive cherished memories and share them with 
others. It’s a way to freeze time, preserving the essence of people, 
places, and events.

2. Expressing Creativity: Through photography, we tap into our 
artistic instincts. It’s a canvas where we can paint with light, colours, 
and compositions to convey our unique viewpoints and emotions.

3. Telling Stories: Every photograph is a story waiting to be told. 
Whether it’s the glint in someone’s eye, the landscape bathed in 
golden hues, or the bustling city streets, each image narrates a tale 
that can connect with hearts and minds.
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4. Exploring the World: Photography is a passport to exploration. 
It encourages us to observe details we might otherwise overlook, 
revealing the beauty in the everyday and inviting us to discover new 
perspectives.

5. Preserving History: Photographs document the passage of time, 
serving as a visual record of our history and culture. They allow 
us to trace back our roots, learn from the past, and appreciate the 
evolution of society.

6. Eliciting Emotions: A powerful photograph can evoke strong 
emotions—joy, nostalgia, curiosity, or empathy. It’s a medium that 
transcends language and cultural barriers, creating a universal 
connection.

7. Creating Art: Photography blurs the lines between art and reality. 
It transforms ordinary scenes into extraordinary compositions, 
reflecting the photographer’s interpretation of the world.
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8. Sharing Experiences: In our digital age, photography is a means of 
sharing our experiences with the world. It’s a way to connect with 
people across distances and cultures, bridging gaps and fostering 
understanding.

By understanding these objectives, we can unlock the full potential of 
photography. It’s more than just clicking a button; it’s about capturing life’s 
beauty, mysteries, and complexities. Photography invites us to see, feel, 
and connect in ways that words alone cannot convey.”

Convince and build trust

Convincing others and building trust in your photography skills 
involves showcasing your expertise, consistency, and professionalism. 
Here are steps to achieve that:

Skill Development

Continuously improve your technical skills in composition, lighting, 
and post-processing.

Take photography courses, attend workshops, and learn from 
established photographers to enhance your knowledge.

Portfolio Development

Create a diverse and impressive portfolio that showcases your range of 
work. Include different styles, subjects, and genres.

Highlight your best images that demonstrate your creativity, technical 
prowess, and storytelling abilities.
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Consistency

Maintain a consistent level of quality across your work. Consistency 
builds credibility and trust in your abilities.

Online Presence

Develop a professional website or online portfolio showcasing your 
work, biography, and contact information.

Actively engage on social media platforms, sharing your work and 
interacting with fellow photographers and potential clients.

Client Testimonials

Encourage satisfied clients to provide testimonials about their 
experience working with you. Positive reviews build trust and authenticity.

Networking

Attend photography meet-ups, workshops, and events to connect 
with other photographers and potential clients. Networking can lead to 
referrals.

Transparency

Be transparent about your photography style, approach, and pricing. 
Clear communication fosters trust and avoids misunderstandings.

Professionalism

Respond promptly to inquiries and maintain a professional demean-
or in all communications.
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Deliver work on time and as promised, showing reliability and 
commitment.

Showcase Behind-the-Scenes:

Share behind-the-scenes glimpses of your photography process. This 
humanises your work and lets clients see your dedication.

Personal Branding

Develop a consistent personal brand that reflects your style and values. 
This makes you more memorable and recognisable.

Feedback and Improvement

Be open to constructive criticism and feedback. It demonstrates your 
willingness to grow and improve.

Education and Information Sharing

Share photography tips, techniques, and insights on your blog, social 
media, or in workshops. This positions you as an expert in your field.

Licensing and Contracts

Use contracts for projects to outline expectations, deliverables, and 
rights. This professional approach builds trust with clients.
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Deliver Value

Go the extra mile to exceed expectations. Providing value beyond 
what’s expected leaves a lasting positive impression.

Building trust in photography is a gradual process that relies on 
delivering consistent quality, maintaining professionalism, and effectively 
communicating your expertise and passion for the craft.

To put your subject at ease

To put your subject at ease, maintain a friendly and approachable 
demean-or, actively listen, and show genuine interest in their thoughts. 
To attract minimum attention with dressing, opt for neutral colours and 
simple styles that blend in with the environment, avoiding overly flashy 
or revealing outfits. Choose attire that is appropriate for the setting and 
occasion, and aim for a comfortable and confident appearance.

Here’s a more detailed explanation

1. Putting Your Subject at Ease

Friendly Demean-or: Start with a warm and friendly greeting, a smile, 
and open body language. This helps create a comfortable atmosphere.

Active Listening: Pay full attention to what your subject is saying. 
Nod, maintain eye contact, and respond with relevant questions or 
comments. This shows you value their input.

Empathy: Show understanding and empathy towards their feelings or 
concerns. This makes them feel heard and respected.

Common Interests: Find common ground or shared interests to 
establish rapport and create a sense of connection.

Respect Boundaries: Respect personal space and avoid invasive or 
overly personal questions unless the conversation naturally progresses 
that way.

Stay Calm: Maintain a composed demean-or, especially if the subject 
is anxious. Your calmness can be contagious.

Appropriate Dressing to Attract Minimum Attention

Neutral Colours: Opt for neutral tones like black, white, grey, or 
earthy colours. These colours tend to blend in and are less likely to 
draw attention.
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Simple Styles: Choose simple and classic clothing styles that are 
modest and not overly trendy. Avoid excessive patterns, logos, or 
designs.

Covering: Select outfits that provide adequate coverage. Avoid overly 
revealing or provocative clothing that might attract unnecessary 
attention.

Comfort: Wear comfortable clothing that you feel at ease in. This 
helps you exude confidence naturally.

Dress for the Occasion: Dress appropriately for the setting and 
occasion. If you’re unsure, it’s better to be slightly overdressed than 
underdressed.

Avoid Excess: Minimise excessive accessories, jewellery, or makeup 
that could stand out. Keep it subtle and understated.

Well-Groomed: Ensure that your clothing is clean, well-fitted, and 
free of wrinkles. Good grooming contributes to a polished appearance.

Remember that the goal of both putting someone at ease and dressing 
unobtrusively is to create an environment where people feel comfortable 
and respected. By using these strategies, you can facilitate positive 
interactions and maintain a low-profile presence.

Summary

Candid photography and street photography are two distinct styles of 
photography, Candid photography captures subjects spontaneously, often 
unaware of the camera’s presence. It aims to capture genuine and unposed 
moments. Subjects are typically people in natural, everyday situations. 
Photographers often use a telephoto lens to maintain distance and avoid 
disrupting the scene. The emphasis is on authenticity and capturing 
emotions, expressions, or interactions. Flash and intrusive equipment 
are generally avoided to maintain the candid nature of the shots. Candid 
photography can include candid portraits, street scenes, or events like 
weddings where the focus is on capturing unscripted moments. And Street 
photography is a subset of candid photography that specifically focuses on 
capturing life and scenes in public places, typically urban environments. 
Photographers roam the streets, observing and capturing scenes as they 
unfold. Street photography often emphasizes storytelling, providing 
insight into daily life or social issues. Subjects can range from people to 
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urban architecture, street art, and everyday objects. It often employs a 
wide-angle lens to capture a broader view of the surroundings. The aim 
is to document the essence of a place and its people. Street photography 
includes shots of bustling city streets, people in urban environments, 
candid portraits of strangers, and scenes that convey the atmosphere of a 
location.

Both candid and street photography require a keen eye for observation, 
quick reactions, and an ability to blend into the environment to capture 
genuine moments. These styles celebrate the beauty of everyday life and 
often offer a unique perspective on the world around us.

Self Assessment

Candid Photography Self-Assessment:

1. Composition: Are you applying composition principles effectively 
to make candid shots visually appealing?

2. Emotion and Expression: Do your candid photos convey the 
emotions and expressions of your subjects?

3. Timing: Are you able to anticipate and capture decisive moments?

4. Respect for Privacy: Do you respect the privacy and consent of your 
subjects, especially in candid situations?

5. Lighting: Are you skilled at working with available light sources to 
enhance the candid atmosphere?

6. Storytelling: Do your candid shots tell a story or provide insight 
into a particular moment or situation?

Street Photography Self-Assessment:

1. Observation: Are you keenly observing your urban environment to 
identify interesting scenes or subjects?

2. Composition: Are you applying composition techniques to create 
compelling urban narratives?

3. Storytelling: Are your street photos conveying a sense of the location 
and its people?

4. Timing: Are you able to capture the right moments that define a 
scene or tell a story?

5. Wide-Angle Skills: Are you proficient in using wide-angle lenses to 
capture urban landscapes and city life?
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6. Uniqueness: Do your street photos offer a unique perspective or 
insight into your chosen urban environment?

Keywords

Candid Photography Keywords:

Spontaneous – Authentic -  Unposed -  Emotion – Expressions - Decisive 
Moment - Natural Light -  Telephoto Lens -  Portraits -  Documenting Life -  
Capture the Moment – Discreet – Privacy - Candid Portraits – Genuine -  
Unscripted – Observational – Photojournalism -  Authenticity  - Slice of 
Life

Street Photography Keywords:

Urban - Everyday Life - Cityscape - Candid Moments - Storytelling 
- Street Scenes - Urban Exploration - Decisive Moments - Composition 
- Wide-Angle Lens - City Life - Environmental Portraits - Candid Street 
Portraits - Documentary -  Social Commentary - Observational - Unposed 
People - Street Art - Candid Urban Shots - Cultural Insights
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UNIT - IV

Lesson 4.1 - Becoming a Photojournalist 

Becoming a photojournalist requires a combination of skills, education, 
and practical experience. Here are the steps you can take to pursue a career 
in photojournalism:

Develop Photography Skills

Start by mastering the technical aspects of photography, such as 
exposure, composition, lighting, and editing. Familiarise yourself with 
different camera equipment and learn how to use them effectively.

Get a Formal Education 

Although not always necessary, a degree in photography, 
photojournalism, or journalism can provide a strong foundation for your 
career. Many universities and colleges offer relevant courses or degree 
programs in visual journalism or photojournalism. Look for programs 
that cover both the technical and journalistic aspects of the field.

Build Your Portfolio 

Start building a portfolio of your work by photographing local events, 
community issues, or other subjects that interest you. Your portfolio should 
showcase your ability to tell stories through powerful images. Include a 
variety of photographs that demonstrate your technical skills, creativity, 
and ability to convey emotion.

Gain Experience Through Internships or Freelance Work 

Seek internships with news organisation’s, photo agencies, or 
local publications to gain real-world experience. Internships provide 
mentorship, guidance, and a chance to work on assignments under the 
guidance of professionals. Freelancing is another option to gain experience 
and build your network. Pitch your work to news outlets, magazines, or 
online platforms.

Develop Journalistic Skills 

While honing your photography skills, also focus on developing 
journalistic skills. Learn about researching, interviewing, and storytelling 

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

150

techniques. Understanding the principles of journalism will enable you to 
capture the essence of a news event or issue.

Network and Build Connections

Connect with other photographers, journalists, and editors through 
social media, industry events, and workshops. Join professional 
organisation’s and participate in online communities where you can learn 
from others, share your work, and find potential job opportunities.

Stay Updated and Informed 

Keep up with industry trends, photography techniques, and news events. 
Read books, attend workshops, and follow reputable photojournalists to 
stay informed and inspired. Cultivate a curiosity for world events and 
social issues.

Follow Professional Ethics 

Adhere to ethical guidelines to maintain the integrity of your work. 
Respect the subjects, maintain accuracy and truthfulness, and avoid 
manipulation or staging of images. Seek consent when possible and treat 
the stories you cover with respect and sensitivity.

Seek Job Opportunities 

Look for job openings in news organisation’s, photo agencies, or 
magazines that hire photojournalists. Continuously submit your portfolio 
and pitch ideas for stories or articles that you believe are newsworthy.

Remember, becoming a photojournalist is a continuous journey of 
learning and growth. Embrace opportunities to refine your skills, adapt 
to new technologies, and explore different areas of photojournalism. With 
dedication, persistence, and a commitment to storytelling, you can pursue 
a fulfilling career as a photojournalist.

Planning and preparing for the shoot

Planning and preparing for a photo shoot is an essential step in ensuring 
a successful outcome. Here are some key considerations and steps to take 
when preparing for a shoot.

Determine the Objective: Start by clearly defining the objective of 
the shoot. Identify the purpose, theme, or story you want to convey 

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

151

through your photographs. This will guide your planning and help 
you stay focused during the shoot.

Research the Subject: Conduct thorough research on the subject of 
your shoot. Understand the background, context, and significance of 
the subject matter. This will help you capture the essence and tell a 
compelling story through your images.

Scout the Location: If you have the opportunity, visit the shoot 
location in advance. Familiarise yourself with the surroundings, 
lighting conditions, and potential obstacles or opportunities. Take 
note of interesting angles, perspectives, or elements that could enhance 
your photographs.

Plan the Shots: Create a shot list outlining the specific images you want 
to capture. Consider different compositions, close-ups, wide shots, 
and details that will contribute to your storytelling. This will help you 
stay organised and ensure you capture all the necessary elements.

Determine the Equipment: Assess the equipment you will need for 
the shoot. Consider the type of camera, lenses, filters, and accessories 
that will best capture the desired shots. Don’t forget to bring spare 
batteries, memory cards, and any other essential items.

Prepare the Gear: Clean and check your gear before the shoot to ensure 
everything is in working order. Charge your batteries, format your 
memory cards, and pack your equipment in a secure and accessible 
manner. Consider bringing backup equipment in case of malfunctions.

Plan for Lighting: Evaluate the lighting conditions at the shoot 
location and plan accordingly. If shooting outdoors, consider the 
time of day, weather conditions, and natural light sources. Indoors, 
assess the available lighting and whether additional equipment, such 
as reflectors or external flashes, will be necessary.

Prepare for the Unexpected: Anticipate potential challenges 
or unexpected situations that may arise during the shoot. Have 
contingency plans in place, such as alternate locations or backup 
equipment. Be prepared to adapt and think on your feet to capture the 
best possible images.

Coordinate with Subjects or Models: If you’re shoot involves subjects 
or models, communicate with them in advance. Discuss the concept, 
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expectations, and any specific instructions. Ensure they understand 
their role and are comfortable with being photographed.

Create a Schedule: Develop a detailed schedule for the shoot, 
outlining start and end times, locations, and specific shots to capture. 
Consider allowing extra time for setup, breaks, and unexpected delays. 
Communicate the schedule to everyone involved to ensure a smooth 
flow of the shoot.

Pack Essential Items: Prepare a checklist of essential items to bring 
on the shoot day, including water, snacks, a notebook, pens, and any 
required permits or releases. Stay organised and ensure everything is 
packed and ready to go before heading out.

Review and Backup: If possible, review and backup your camera 
settings, such as white balance and shooting mode, before the shoot. 
Additionally, bring extra memory cards and consider backing up your 
files during the shoot to avoid data loss.

By thoroughly planning and preparing for your photo shoot, you’ll be 
able to focus on capturing the best images while minimising challenges and 
maximising opportunities. Remember to remain flexible and adaptable 
during the shoot, allowing your creativity to flourish.

Equipment including accessories

Camera body 

Choose a camera body that suits your shooting style and requirements. 
Consider factors such as resolution, sensor size, and autofocus capabilities.

 

Lenses 

Bring a variety of lenses to cover different focal lengths and shooting 
situations. Wide-angle lenses are great for capturing landscapes or interiors, 
while telephoto lenses are ideal for zooming in on distant subjects.
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Tripod 

A sturdy tripod is essential for ensuring sharp images, especially in 
low light situations or when shooting long exposures. Look for a tripod 
that is lightweight and easy to carry.

 
Filters 

Depending on the type of photography you are doing, consider carrying 
filters such as polarisers, neutral density(ND) filters, or graduated ND 
filters. These can help enhance your images by reducing glare, balancing 
exposure, or adding creative effects.

External flash 

If you anticipate needing additional lighting, consider bringing an 
external flash or speed light. This can be useful for filling in shadows, 
adding catchlights, or creating more dramatic lighting effects.

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

154

Remote shutter release 

A remote shutter release allows you to trigger the camera without 
touching it, reducing the risk of camera shake. This is especially useful 
when shooting long exposures or self-portraits.

 

 

 

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

155

Tripod mount for smartphones 

 

If you plan to use your smartphone for photography, consider investing 
in a tripod mount specifically designed for smartphones. This will allow 
you to attach your phone to a tripod for stability and hands-free shooting.

Memory cards 

Carry multiple memory cards with sufficient storage capacity. It’s 
always better to have more than needed to avoid running out of space 
during the shoot. Consider high-speed cards for faster write speeds, 
especially for burst shooting or capturing high-resolution images.

 Spare batteries 

Ensure you have fully charged spare batteries for your camera and 
any other devices that require batteries, such as flashes. This will help you 
avoid interruptions due to power loss.

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

156

Camera bag 

Invest in a good-quality camera bag that accommodates all your equipment 
securely and comfortably. Look for a bag with padded compartments, 
adjustable dividers, and waterproof or weather-resistant material.

 Lens cleaning kit 

Keep your lenses and filters clean with a lens cleaning kit. Include 
cleaning solutions, microfibre cloths, lens pens, and a blower brush to 
remove dust and smudges.

External hard drive or laptop 

If possible, bring an external hard drive or laptop to backup your 
images during the shoot. This will ensure you have a copy of your photos 
in case of memory card failures or accidents.
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Light meter 

Depending on your shooting style and preference, you might consider 
bringing a light meter for more accurate exposure readings. Although 
modern cameras have built-in light meters, a separate meter can provide 
more precise measurements.
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Reflectors 

Reflectors are versatile tools for manipulating light. Bring a collapsible 
reflector kit with different surface materials, such as silver, gold, white, 
and black, to bounce or block light.

 

Gaffer tape 

Gaffer tape is a strong and versatile adhesive tape that can be used for 
various purposes during the shoot. It can be helpful for securing cables, 
mounting accessories, or fixing equipment on the go.

 

Rain cover 

If you anticipate shooting in wet or unpredictable weather conditions, 
consider bringing a rain cover or waterproof camera sleeves to protect 
your gear from moisture damage.
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 Portable charger 

Ensure you have a portable charger or power bank to recharge your 
camera batteries and other devices on the go. This will come in handy, 
especially during long shoots or when access to power outlets is limited.

 

First aid kit 

Safety should always be a priority during a shoot. Pack a basic first aid 
kit with essentials such as bandages, antiseptic wipes, pain relievers, and 
any necessary medications.

Keep in that, the specific equipment and accessories you need will 
depend on your shooting style, subject matter, and location. Adjust the list 
accordingly to meet your unique requirements.

Scheduling and getting permissions/appointments

Scheduling a shoot and obtaining necessary permissions and 
appointments can vary depending on the specific location and purpose of 
your shoot. However, here are some general steps you can follow:
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Identify the shooting location 

Determine the exact location where you want to shoot. Research and 
identify any rules, regulations, or permits required for that particular 
location. This could include public spaces, private property, national 
parks, or historic sites.

Obtain necessary permits or permissions 

Contact the relevant authorities or property owners to inquire about 
any required permits or permissions for your shoot. This may involve 
reaching out to government organisations, park authorities, property 
management companies, or individuals in charge of the location.

Prepare a proposal 

Create a detailed proposal outlining your shooting plans, including 
the dates, times, duration, and specific areas you will be using. Include 
details about your equipment, crew size, and any special requirements.

Contact the appropriate office or person 

Once you have identified the relevant authority or property owner, 
reach out to them by phone, email, or through their official website. 
Introduce yourself, explain your project, and request permission or an 
appointment for a meeting to discuss your shoot.

Follow up and be flexible 

In some cases, it may take time to receive a response or secure a 
meeting. Follow up politely and be prepared to provide any additional 

 

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

161

information or documentation they may request. Be flexible and willing 
to adjust your schedule if needed to accommodate the availability of the 
location or the person granting permission.

Coordinate logistics 

Once you have obtained permission or an appointment, discuss logistics 
such as access to the location, parking arrangements, any restrictions or 
guidelines to follow, and any fees or insurance requirements.

Confirm in writing 

After securing permission or an appointment, send a confirmation 
email or letter summarising the agreed-upon details. This will help avoid 
any misunderstandings and serve as proof of permission in case of any 
issues on the day of the shoot.

Be respectful and professional 

When shooting on location, always respect any rules or guidelines 
provided by the authorities or property owners. Treat the location and 
its surroundings with care, clean up after yourself, and ensure minimal 
disruption to other people or activities in the area.

Covering spot news and local news

Covering spot news and local news in photojournalism is a crucial 
aspect of media reporting, as it involves capturing dynamic and immediate 
visual accounts of events, incidents, and stories that are of local significance. 
Photojournalists play a vital role in bringing these stories to the public’s 
attention by visually documenting the scenes and emotions surrounding 
them.

Spot News Coverage

Spot news refers to unexpected and time-sensitive events that require 
rapid response from journalists to capture and convey their essence. 
Photojournalists are often the first on the scene, and their images provide a 
visceral and authentic portrayal of the event. This can range from accidents 
and natural disasters to protests, crime scenes, and more. The goal is to 
capture the raw emotions, chaos, and impact of the event, enabling viewers 
to understand its gravity and importance.
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In spot news coverage, the “decisive moment” is essential—the 
precise instance that encapsulates the core of the event. Photojournalists 
must be skilled in assessing the scene quickly, selecting angles that 
communicate the story effectively, and using lighting and composition 
to evoke emotions. These images become a historical record and serve 
as a witness to significant occurrences, even after the news cycle has 
moved on.

 
Local News Documentation

Local news coverage requires establishing connections within the 
community to identify compelling stories that resonate. These stories 
might include human-interest pieces, celebrations, community events, 
or challenges faced by the area’s residents. Through photographs, 
photojournalists create visual narratives that celebrate the uniqueness of 
the community while also shedding light on the issues it grapples with.

Local news focuses on stories that have direct relevance to a specific 
community or region. Photojournalists covering local news dive deep into 
the heart of their communities, uncovering stories that might not receive 
national attention but are vital to the people living there. These stories 
can range from profiles of individuals making a difference too events that 
shape the local culture, economy, or social fabric.
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Ethics and Responsibilities

Both spot news and local news coverage in photojournalism come 
with significant ethical considerations. Photojournalists must respect the 
privacy and dignity of individuals depicted in their images, especially 
in sensitive or tragic situations. They need to maintain objectivity and 
avoid staging or altering scenes to preserve the authenticity of their work. 
Captions and context are essential, as they provide accurate information 
and prevent misrepresentation.Moreover, photojournalists often risk their 
safety while capturing images in dangerous situations. Their dedication to 
covering these events demonstrates their commitment to informing the 
public and holding those in power accountable.

Impact and Role in Society

Spot news and local news photographs have the power to shape public 
opinion, influence policy decisions, and drive social change. The visual nature 
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of these images creates an immediate emotional connection with the audience, 
fostering empathy and understanding. The impact of these photographs can lead 
to increased awareness, support for those affected by events, and calls for action.

 

So, covering spot news and local news in photojournalism involves 
capturing the essence of time-sensitive events and stories that hold 
significance within a community. Through careful composition, ethical 
considerations, and a commitment to truth-telling, photojournalists play 
a vital role in shaping our understanding of the world around us. Their 
images provide a powerful record of history and serve as a bridge between 
events and the people who experience them.

Single picture story  

A single picture story in photojournalism is a captivating narrative 
conveyed through the use of a single, powerful photograph. Unlike 
traditional photojournalism, where a series of images is often used to depict 
a story, a single picture story distills the essence of an event, emotion, 
or situation into a singular image. This approach to visual storytelling 
requires the photographer to have a deep understanding of the subject 
matter and a keen eye for composition, timing, and emotional impact.

At the heart of a single picture story is the concept that a well-crafted 
photograph can speak volumes and convey layers of meaning. A successful 
single picture story captures a decisive moment a split second that encapsulates 
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the heart of the story. This moment could be an expression of human emotion, 
a turning point in an event, or a representation of a larger societal issue.

Crafting a single picture story demands meticulous attention to detail. 
Photographers must consider various elements such as lighting, framing, 
perspective, and the relationship between subjects and their environment. 
The chosen image should not only tell the story but also elicit an emotional 
response from viewers, drawing them into the scene and encouraging 
them to reflect on the underlying narrative.

One of the key challenges in creating a single picture story is the need 
to convey context and depth within the constraints of a single image. 
Photojournalists often use techniques like composition, focal points, and 
visual cues to guide the viewer’s gaze and provide essential information 
about the story. This requires a high level of skill and creativity, as well as 
an ability to anticipate how viewers will interpret the image.

In some cases, a single picture story might serve as a catalyst for viewers to 
explore further, sparking curiosity about the events leading up to or following 
the captured moment. It is important for the photograph to raise questions and 
encourage engagement while still delivering a powerful standalone narrative.

Ultimately, the effectiveness of a single picture story lies in its ability to 
resonate with a wide audience. It should transcend language and cultural 
barriers, conveying its message universally. A well-executed single picture 
story can become an iconic image that defines an era, sparks conversations, 
and influences public opinion.

Hard News & Features in Photojournalism

Hard News

Hard news photography is a cornerstone of photojournalism, aiming 
to deliver immediate and factual information about significant events 
that impact society. It captures the essence of current affairs, politics, 
disasters, and other serious incidents. The primary goal of hard news 
images is to inform the public accurately and swiftly. These photographs 
are characterised by their candid nature, focusing on the central elements 
of a story without unnecessary embellishments.

A hard news photograph often serves as a visual record of a crucial moment 
in history. Whether it’s a political rally, a natural disaster, or a scene from a conflict 
zone, these images provide a direct representation of reality. The composition 
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is designed to convey the urgency and gravity of the situation. Lighting, angles, 
and framing are chosen to enhance clarity and highlight the key elements.

The impact of hard news photography is undeniable. These images 
have the power to shape public opinion, influence policy decisions, 
and raise awareness about critical issues. Through these photographs, 
photojournalists become witnesses to history, capturing moments that 
might otherwise fade into obscurity.

 
Features (Sports, Travel, Food, Entertainment, Personalities, Events, etc.)

Features in photojournalism encompass a diverse array of subjects and 
themes, each offering a unique perspective on human experiences. These 
images delve beyond the immediate news cycle, providing viewers with a 
deeper understanding of culture, lifestyle, and individual stories.
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Sports Photography 

Sports images capture the intensity, emotion, and skill of athletes in 
action. Whether freezing a climactic moment during a game or revealing 
the behind-the-scenes dedication of athletes, these photographs celebrate 
the spirit of competition and physical prowess.

 

Travel Photography 

Travel images transport viewers too distant lands, showcasing 
landscapes, people, and cultures. These photographs evoke the essence of 
a place, encouraging viewers to explore and appreciate the diversity of our 
world.
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Food Photography 

Food images tantalise the senses in the form of highlighting culinary 
creations, ingredients, and culinary traditions. These photographs 
celebrate the artistry of chefs and the pleasures of dining.

 

Entertainment Photography 

Entertainment images capture the excitement of cultural events, from 
concerts and theatre performances to film premieres. They offer a glimpse 
into the world of entertainment and the emotions it elicits.

 

Personalities Photography 

Personality images provide insights into the lives and personas of well-
known individuals. Portraits of celebrities, politicians, and public figures 
offer a window into their character and influence.
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Events Photography 

Event images capture the atmosphere and interactions of gatherings, 
from corporate functions to weddings. These photographs encapsulate the 
mood and dynamics of the occasion.

Features allow for creative expression, enabling photographers to use 
composition, lighting, and storytelling techniques to convey deeper layers 
of meaning. By engaging viewers on an emotional level, features offer a 
holistic view of human experiences, encouraging empathy and connection.

 

Human interest stories

Human interest stories in photojournalism encompass captivating 
narratives that revolve around the lives, emotions, and experiences of 
individuals or communities. These stories transcend the surface and 
delve deep into the human psyche, revealing the essence of our shared 
existence. Through poignant visuals and thoughtfully crafted captions, 
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human interest stories strive to elicit profound emotions and foster a sense 
of connection between the subjects and the audience.

At the heart of these stories lie personal struggles, triumphs, and 
moments that touch the soul. They showcase the resilience and vulnerability 
of humanity, offering a unique lens through which to view the world. 
Photographers skill-fully navigate the nuances of light, composition, and 
timing to capture moments that tell tales of joy, sorrow, courage, and 
compassion. 

 

IMAGE LINK - 
HTTPS://WWW.GOOGLE.COM/URL?SA=I&URL=HTTPS%3A%2F%2F24HDANSU
NEREDACTION.COM%2FEN%2FPRESSE%2F12-HUMAN-INTEREST-
STORIES%2F&PSIG=AOVVAW2CLC8TPOSHWXC37FCT3GIB&UST=16934002492
48000&SOURCE=IMAGES&CD=VFE&OPI=89978449&VED=0CBAQJRXQFWOTCI
JMTTT1GYEDFQAAAAADAAAAABAE 

Human interest stories in photojournalism often shed light on untold 
stories or bring attention to marginalised voices. They spotlight the unsung 
heroes, the everyday struggles, and the extraordinary bonds that weave 
our societal fabric. These stories have the power to transcend geographical 
boundaries and cultural differences, reminding us of our shared humanity.

As viewers, we are invited into the lives of the subjects, becoming 
witnesses to their experiences and emotions. The juxtaposition of 
intimate moments against the backdrop of the broader social context 
fosters empathy and encourages reflection. Through these stories, we are 
challenged to confront our biases, expand our perspectives, and appreciate 
the beauty and complexity of the human spirit.

In a world saturated with information, human interest stories serve 
as a reminder of the importance of individual stories. They offer a 
counterbalance to headlines dominated by statistics and politics, grounding 
us in the personal narratives that shape our world.
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Creating a photo montage 

Creating a photo montage in photojournalism involves the artful 
combination of multiple images to convey a story, evoke emotions, or 
provide a comprehensive view of an event, issue, or subject. This technique 
goes beyond single photographs, allowing photojournalists to present a 
broader narrative that captures the essence of a topic. A photo montage 
can be a powerful tool to engage viewers, highlight connections, and offer 
a deeper understanding of complex stories.

A photo montage is not simply a haphazard arrangement of images. It 
requires careful consideration of composition, sequencing, and storytelling. 
Each photograph chosen for the montage should contribute to the overall 
narrative, enhancing the viewer’s comprehension of the subject matter. 
The arrangement of images plays a pivotal role in guiding the viewer’s eye 
and creating a visual flow that mimics the progression of a story.

 

The process of creating a photo montage begins with a clear 
understanding of the story’s core message and key moments. Photojournalists 
meticulously curate a collection of images that encapsulate different facets 
of the subject, capturing pivotal moments, emotions, and details. These 
images are selected based on their ability to complement one another, 
creating a cohesive and compelling visual narrative.

Sequencing is of paramount importance in a photo montage. The 
order in which the images are placed can drastically influence the 
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way viewers interpret the story. It’s essential to establish a rhythm that 
draws the audience in, maintains their interest, and builds to a climactic 
moment. Just as the arrangement of words in a written story matters, the 
arrangement of images in a photo montage guides the viewer through the 
unfolding narrative.

Captions and contextual information play a crucial role in enhancing 
the impact of a photo montage. While the images themselves convey a 
significant portion of the story, captions provide vital context, background 
information, and insights into the emotions of the subjects. Thoughtful 
captions help bridge any gaps in understanding and allow the viewer to 
connect on a deeper level with the subjects’ experiences.

 

HOW MANY PICTURES ARE ADDED IN THIS MONTAGE FRAME? 

A successful photo montage should evoke emotion and provoke 
thought. It should engage the viewer’s empathy, encouraging them to 
reflect on the subject matter long after they’ve moved on to the next story. 
A well-crafted montage has the potential to shed light on complex issues, 
spark conversations, and leave a lasting impression.

In essence, creating a photo montage in photojournalism is about 
weaving a tapestry of images that tell a story greater than the sum of its 
parts. Through careful selection, arrangement, and contextualisation, 
photojournalists have the ability to convey the multifaceted nature of our 
world and evoke a range of emotions from their audience.
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Researching and doing documentary photography

Researching and doing documentary photography in the realm of 
photojournalism involves capturing visual narratives that depict real-life events, 
issues, and stories. It goes beyond just taking aesthetically pleasing pictures; it 
aims to communicate important information, provoke emotions, and spark 
conversations. Here’s a detailed explanation of the process:

Identifying a Story 

Documentary photographers begin by identifying a compelling story 
or subject matter. This could range from social issues, cultural events, 
environmental concerns, political events, human interest stories, and more.

Research 

Thorough research is essential. Photographers delve deep into the 
chosen topic to understand its context, history, significance, key players, 
and various perspectives. This research helps them to approach the story 
with sensitivity and accuracy.

Preparation 

Preparing for a documentary shoot involves planning the logistics, 
including travel arrangements, necessary equipment (cameras, lenses, 
lighting), and permits if required. Being well-prepared ensures that the 
photographer can focus on capturing the story.

Access and Relationships 

Building trust and relationships within the community or environment 
your documenting is crucial. Establishing rapport helps subjects feel 
comfortable and more willing to share their stories authentically.

Storytelling Approach 

Documenting a story involves choosing a storytelling approach. It 
could be a chronological sequence, a thematic focus, a character-driven 
narrative, or a combination of these. The aim is to create a coherent and 
engaging visual narrative.

Capturing Moments  

As events unfold, the photographer captures candid moments, 
interactions, emotions, and details that highlight the essence of the 
story. The goal is to capture the truth as it happens, without altering or 
manipulating scenes.
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 Visual Composition

Applying principles of composition, lighting, and framing is essential 
to create impactful images. Documentary photographers often seek to find 
the balance between aesthetics and the authenticity of the moment.

 
Editing and Curation

After shooting, the photographer selects the most compelling images 
that best convey the story. Editing involves tasks like colour correction, 
cropping, and enhancing visual elements to emphasise the story’s message.
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Narrative Sequence 

Ordering the selected images in a coherent sequence is crucial. This 
sequence guides viewers through the story, helping them to understand 
the progression of events and emotions.

 

Ethics and Accuracy 

Maintaining journalistic ethics is paramount. Photos should be 
accurate representations of reality, and any digital alterations should be 
disclosed if used. Respecting the subjects’ privacy and gaining consent 
when necessary is essential.

Captions and Context 

Providing accurate and informative captions adds context to the 
images. Captions explain who, what, where, when, why, and how, helping 
viewers understand the significance of each photograph.

Distribution and Impact 

Once the documentary photo series is complete, photographers can 
share their work through various platforms like exhibitions, publications, 
online galleries, or social media. The impact of the work is measured by its 
ability to inform, inspire, and drive change.
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Taking portraits, selecting location and background

When it comes to taking portraits, selecting the right location and 
background is crucial as it can greatly enhance the overall look and feel of 
the photograph. Here is a detailed explanation of how to go about selecting 
the perfect location and background for portrait photography:

Consider the Purpose

First, think about the purpose of the portrait. Are you shooting for 
a formal event, a casual setting, or a specific theme? Understanding the 
purpose will help you determine the type of location and background that 
will complement the subject and the overall mood you want to convey.

Lighting Conditions 

Pay close attention to the lighting conditions at the location you are 
considering. Natural light is often preferred for portraits as it creates a soft 
and flattering effect on the subject. Consider the time of day and how the 
light falls on the area. Look for areas with open shade, such as under a tree 
or a building overhang, to avoid harsh shadows and direct sunlight.

 Background Elements

Look for backgrounds that complement and enhance the subject 
rather than distract from it. Avoid cluttered or busy backgrounds that may 
draw attention away from the main subject. Consider elements such as 
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trees, walls, or architectural features that can add depth and interest to the 
composition.

Colours and Textures 

Take into account the colours and textures of the location and 
background. Look for colours that will harmonise with the subject’s 
clothing or add a pop of contrast. Textures, such as a brick wall or a natural 
landscape, can add visual interest and depth to the photograph.

 

Context and Storytelling  

Think about how the location and background can help tell a story or 
provide context to the portrait. For example, shooting in a park can convey 
a sense of relaxation and nature, while an urban background can add an 
edgy and modern feel to the image. Consider the subject’s personality and 
interests to help guide your choice.
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Privacy and Accessibility

Ensure that the chosen location is easily accessible and provides the 
necessary privacy for the shoot. If shooting in a public place, be aware of 
any permits or permissions required. Also, consider the comfort level of 
the subject and whether they will feel at ease in the chosen location.

Composition and Framing 

Lastly, consider how the location and background will fit within 
the frame of the photograph. Look for leading lines or natural framing 
elements that can guide the viewer’s eye towards the subject. Experiment 
with different angles and perspectives to find the most visually appealing 
composition.

 

Overall, selecting the right location and background for portrait 
photography requires careful consideration of factors such as lighting, 
purpose, colours, textures, and storytelling. By paying attention to these 
details, you can create stunning portraits that truly capture the essence of 
the subject.

Photographing eminent personalities

Photographing eminent personalities in photojournalism refers to 
capturing images of individuals who hold significant positions or have 
achieved fame in their respective fields. These personalities can include 
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politicians, celebrities, athletes, artists, business leaders, or any other 
prominent figures who have a significant impact on society.

In photojournalism, the purpose of photographing eminent personalities 
is to visually document their activities, events, and public appearances, 
providing a visual narrative of their lives and work. These photographs 
are often published in newspapers, magazines, or online platforms to 
accompany news articles or feature stories about these individuals.

To successfully photograph eminent personalities in photojournalism, 
several key elements should be considered:

Access 

Gaining access to these personalities is crucial. This often requires 
building relationships with their management teams, publicists, or event 
organisers to obtain the necessary permissions or press credentials to 
photograph them. Establishing trust and credibility as a photojournalist is 
essential to secure access.

Preparation 

Before photographing an eminent personality, thorough research is 
necessary. Understanding their background, current projects, and recent 
news can help in capturing images that reflect their character and current 
activities. Knowledge of their schedule and upcoming events will also 
assist in planning the shoot effectively.

Composition 

When photographing an eminent personality, the composition of 
the image plays a vital role in conveying their importance and influence. 
Framing the shot to highlight their presence, using leading lines or 
incorporating relevant elements in the background can enhance the visual 
impact of the photograph.

Timing 

Capturing the right moment is crucial in photojournalism. Being 
attentive and observant allows photojournalists to anticipate and 
photograph significant moments during events or interactions with 
the personality. This can include emotional expressions, gestures, or 
interactions that reveal the subject’s personality or provide insight into 
their work.
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Ethical considerations 

Photojournalists must adhere to ethical guidelines when photographing 
eminent personalities. Respecting their privacy, seeking permission when 
necessary, and ensuring that the images accurately represent the subject are 
essential. It is important to avoid manipulating or altering the images in a 
way that misrepresents the personalities or the events being photographed.

Storytelling 

Photographing eminent personalities is not just about capturing a 
single image; it is about telling a story. By documenting various aspects of 
their life and work, photojournalists can provide a comprehensive visual 
narrative that goes beyond a single photograph. This storytelling approach 
helps the audience understand the personality’s impact on society and 
their role in shaping the world around them.

Photographing eminent personalities in photojournalism requires a 
combination of technical skills, journalistic integrity, and an understanding 
of the subject’s significance. It is a challenging yet rewarding aspect of 
photojournalism that aims to capture the essence and influence of these 
individuals through imagery.

Identifying ideas for photo essays

Identifying ideas for photo essays in photojournalism involves selecting 
a specific topic or theme and then creating a narrative through a series of 
images. Photo essays often aim to tell a story, raise awareness about social 
issues, or provide a unique perspective on a subject. Here is a detailed 
explanation of how to identify ideas for photo essays in photojournalism:

Research current events and social issues 

Stay informed about local, national, and international news to identify 
topics that are relevant and timely. Look for stories that have a strong 
visual component and can be effectively conveyed through images.

Explore personal interests and passions 

Consider subjects that you are personally interested in or passionate 
about. This can help you connect emotionally with the topic and capture 
more compelling images. It may be a hobby, a social cause, or a cultural 
tradition you want to document.
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Consider human interest stories 

Look for stories that revolve around people and their experiences. This 
could involve documenting the lives of individuals from different walks 
of life, highlighting their struggles, achievements, or unique perspectives. 
Human interest stories often resonate with audiences and can evoke 
empathy and understanding.

Focus on local communities 

Look for stories within your immediate surroundings. Communities, 
neighbourhoods, or groups of people often have unique stories to tell. By 
focusing on local stories, you can provide a deeper understanding of the 
people and issues within your own community and create a connection 
with your audience.

Highlight social and environmental issues 

Photo essays can be a powerful tool for raising awareness about social 
or environmental problems. Choose topics such as poverty, homelessness, 
climate change, pollution, or any other issue that needs attention. By 
visually documenting these issues, you can bring them to the forefront 
and inspire action.

Document cultural traditions and events 

Explore cultural traditions, festivals, or events that hold significance 
in your region or around the world. These stories can provide insights 
into different cultures, customs, and rituals, helping to promote cultural 
understanding and appreciation.

Tell stories of resilience and hope 

Look for stories of resilience, determination, and hope in the face of 
adversity. These stories can inspire and uplift audiences. They can include 
stories of individuals overcoming challenges, communities coming 
together, or positive initiatives that are making a difference.

Remember, the key to identifying ideas for photo essays is to find 
subjects that are visually compelling, have a strong narrative potential, 
and resonate with your audience. Conducting thorough research, staying 
observant, and being open to different perspectives will help you discover 
unique and impactful stories to tell through your photographs.
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Pitching proposals and preparing mind maps

A. Pitching Proposals

Understand the assignment 

Before pitching your proposal, carefully read and understand the 
assignment or the brief provided by the editor or client. This will help you 
align your ideas with their expectations and requirements.

Research and gather information 

Conduct thorough research on the topic or subject you plan to cover. 
Collect relevant facts, statistics, and background information to support 
your proposal. This will demonstrate your knowledge and preparedness to 
the editor or client.

Develop a strong concept 

Brainstorm ideas and develop a compelling concept for your photo 
essay. Consider the storytelling approach, the narrative arc, and the visual 
elements that will make your essay engaging and impactful.

Create a concise pitch 

Summarise your concept and key ideas into a concise and persuasive 
pitch. Clearly articulate the purpose of your photo essay, the story you aim to 
tell, and why it is important or relevant. Keep it brief, captivating, and focused.

Select and present sample images 

Choose a few standout images that represent the style and quality of 
your work. These images should support and visually communicate your 
concept. Present them in a visually appealing manner, either in a PDF or 
an online portfolio.

Tailor your pitch 

Customise your pitch to fit the specific requirements or interests of the 
editor or client you are pitching too. Research their previous work, editorial 
style, or preferences to ensure your proposal aligns with their vision.

Follow submission guidelines 

Pay close attention to any submission guidelines provided by the editor 
or client. Ensure that you submit your proposal in the required format, 
including any necessary supporting documents or additional information.
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B. Preparing Mind Maps

Start with a central theme 

Begin your mind map by identifying the central theme or topic of your 
photo essay. Write it in the centre of the page and draw a circle around it.

Branch out with sub-themes 

Identify sub-themes or subtopics related to your central theme. These 
can be different aspects, angles, or perspectives that you want to explore 
within your photo essay. Draw branches radiating from the central theme, 
and label each branch with a sub-theme.

Expand with ideas and concepts 

For each sub-theme, generate ideas, concepts, or specific scenes that 
you want to capture. Write them as keywords or short phrases and connect 
them to the corresponding sub-theme with smaller branches.

Connect ideas and create relationships 

Look for connections and relationships between different ideas and 
concepts. Draw additional branches to link related ideas. This will help 
you see the bigger picture and identify potential narrative arcs or visual 
sequences.

Prioritise and refine 

Review your mind map and prioritise the most compelling or impactful 
ideas. Eliminate any redundant or weaker concepts. Refine your mind map 
to create a clear and coherent structure for your photo essay.

Add supporting elements 

Consider adding additional branches or sections for supporting 
elements such as interviews, quotes, statistics, or contextual information. 
These can provide depth and context to your photo essay.

Use visuals and colours 

Incorporate visual elements, symbols, or colours in your mind map to make 
it visually appealing and easily understandable. This can help you visualise the 
overall composition of your photo essay.By effectively pitching proposals and 
preparing mind maps, photographers can streamline their thought process, 
communicate their ideas effectively, and ensure a strong foundation for their 
photo essays. These practices contribute to the success of the
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Following the story idea and getting the photographs

Following a story idea and getting the photographs involves a 
detailed process that requires planning, research, and execution. Here is 
a comprehensive explanation of how to follow a story idea and obtain the 
necessary photographs:

Define the story idea

Start by clearly defining your story idea. This could be a specific event, 
a social issue, or a human interest story. Consider what makes the story 
unique, newsworthy, or compelling. Clearly articulate the purpose and 
message you want to convey through your photographs.

 Plan your approach

Consider the visual elements that will best convey the essence of your 
story. Determine the appropriate photographic techniques, angles, and 
compositions to capture the desired emotions or messages. Decide if you 
will shoot in black and white or colour, use wide-angle or telephoto lenses, 
or experiment with lighting and framing techniques.
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Research and background information

Before you start shooting, conduct thorough research on the subject 
matter. Gather background information, statistics, and relevant facts to 
enhance your understanding of the story. This will help you identify key 
elements, angles, and perspectives to capture in your photographs.

Create a shot list

Develop a shot list that outlines the specific images you aim to capture. 
This will serve as a roadmap and guide during your photo shoot. List 
down the different scenes, moments, or interactions that will help tell the 
story effectively. Organise the shot list chronologically or thematically to 
maintain a logical flow.
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Location scouting

If possible, visit the location in advance to familiarise yourself with 
the surroundings. Identify potential spots or settings that will provide 
interesting visuals and enhance the storytelling. Take note of any logistical 
considerations such as lighting conditions, access restrictions, or safety 
concerns.

 

Establish access and relationships

If your story involves people or communities, it is crucial to establish 
access and build relationships. Introduce yourself, explain your intentions, 
and gain the trust and consent of your subjects. This will allow you to 
capture authentic and intimate moments. Be respectful and sensitive to 
cultural or personal boundaries.

 

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

187

Capture the key moments

During the photo shoot, be observant and anticipate the key moments 
that will contribute to the narrative. Pay attention to details, emotions, 
and interactions that highlight the essence of the story. Experiment with 
different angles, compositions, and perspectives to add depth and variety 
to your images.

 

Shoot with intention

Rather than randomly shooting everything, approach each photograph 
with intention and purpose. Consider the visual storytelling elements such 
as foreground, background, leading lines, or framing. Look for unique 
perspectives, decisive moments, or visual metaphors that enhance the 
narrative.
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Edit and select the images

After the shoot, carefully review and select the images that best represent 
the story. Look for images that are visually compelling, emotionally 
impactful, and effectively communicate the intended message. Consider 
the overall narrative flow and ensure a balance between different aspects 
of the story.

 

Post-processing and retouching

Once you have selected your images, perform post-processing and 
retouching as needed. Adjust the exposure, colour balance, and contrast 
to enhance the visual impact. However, ensure that the editing remains 
faithful to the authenticity and integrity of the story.
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Be flexible and adaptable

While it is important to follow your shot list and plan, be open to 
unexpected opportunities or changes. Be flexible and adapt to the evolving 
situation or new discoveries during the shoot. Sometimes the best 
photographs come from embracing spontaneity and being in the moment.

Present and publish

Prepare a compelling presentation of your images to pitch to editors, 
clients, or publications. Create a visually appealing portfolio or a photo 
essay that effectively tells the story. Consider the sequence, captions, and 
supporting text that will contextualise and enhance it.

 

Summary

A photojournalist is a professional photographer who specializes 
in capturing news events, current affairs, and stories through visual 
storytelling. They use their camera skills to document and communicate 
important events, often working for newspapers, magazines, online 
media, or news agencies. Photojournalists aim to provide viewers with 
accurate, impactful, and emotionally resonant images that inform and 
provoke thought on a wide range of subjects, including politics, social 
issues, conflicts, culture, and human experiences. They adhere to ethical 
standards in journalism, striving for objectivity and truthfulness while 
conveying the power of a moment or story through their photographs.
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Self Aassessment

1. Composition: Do your images have strong composition, making 
them visually compelling and easy to understand?

2. News Value: Are you able to identify and capture moments or events 
with significant news value?

3. Timing: Are you skilled at capturing decisive moments that define 
a story?

4. Accuracy: Do you ensure that your photographs accurately represent 
the events or situations you document?

5. Ethics: Are you aware of and adhering to ethical guidelines in 
journalism, including respect for privacy and objectivity?

6. Diversity and Inclusion: Do you consider diversity and inclusion 
when choosing subjects and stories, ensuring a balanced 
representation?

7. Technical Proficiency: Are you proficient with your camera 
equipment and post-processing techniques?

8. Adaptability: Can you adapt to different environments and quickly 
adjust to changing circumstances when covering breaking news?

9. Journalistic Integrity: Are you committed to upholding the 
principles of journalism, including accountability and truthfulness?

10. Impact: Are your photographs making an impact, provoking 
thought, or raising awareness on important issues?.
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UNIT - V

Lesson 5.1 - Picture Selection

It doesn’t matter if you’re a beginner or a professional photographer, 
one of the most important parts of the craft comes after you put the camera 
down and selecting the best photos.In the field of photojournalism, picture 
selection plays a vital role in conveying a story to the audience effectively. 
Choosing the right images helps capture crucial moments, convey 
emotions, and provide context to the narrative. This article explores the 
importance of picture selection in photojournalism and provides insights 
into the process.

Importance of Picture Selection in Photojournalism

Photojournalism serves as a visual form of storytelling, enabling 
journalists to communicate news stories and events through images. The 
selected pictures must accurately represent the story, capture its essence, 
and evoke emotions. Therefore, picture selection is crucial in ensuring the 
success of a photojournalistic piece.

Enhancing the Story

Selecting the most compelling and relevant pictures enhances the 
storytelling process. Each image has the power to capture a specific 
moment and evoke emotions that complement the written or spoken 
narrative. Hence, the right pictures can make the impact and resonate with 
the reader or viewer.

Grabbing Attention

In the era of information overload, grabbing the audience’s attention is 
vital. An eye-catching photo can serve as a gateway to the story and make 
the audience eager to explore further. Selecting visually striking images 
that pique curiosity will ensure the audience remains engaged.

Providing Context

Pictures are powerful mediums for providing context to a story. By 
carefully selecting images that depict the environment, characters, and 
relevant details, photojournalists can offer a deeper understanding of 
the narrative. These images can help the audience visualise the scene and 
immerse themselves in the story.
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Eliciting Emotional Response

Photojournalism aims to evoke emotional responses in the audience. 
By selecting images that capture raw emotions, such as joy, sadness, or 
anger, the photographer can create a connection between the story and 
the viewer. Emotionally impactful images leave a lasting impression, 
compelling the audience to reflect and take action.

Ethics and Accuracy

Picture selection in photojournalism requires adherence to ethical 
standards. Images must be truthful representations in the events and 
should not be manipulated to mislead or deceive the audience. Selecting 
accurate and honest images is essential to maintain the credibility of 
photojournalism as a profession.

Process of Picture Selection in Photojournalism

Research and Planning

The process of picture selection begins with thorough research and 
planning. Journalists must understand the story’s context, key events, 
locations, and persons involved. This knowledge helps determine the 
images required to tell the story effectively.

Shooting with Purpose

During the event or story coverage, photojournalists capture a multitude 
of images. However, shooting with purpose is crucial in ensuring the 
availability of meaningful and impactful pictures. Professionals anticipate 
and capture key moments that will contribute to the visual narrative.

Initial Evaluation

After the event, the photojournalist evaluates the images captured, 
eliminating those that do not meet the required standards or objectives. 
This evaluation ensures that only the best and most relevant images are 
considered for selection.

Selection Criteria

The selection criteria may differ based on the story requirements and 
the specific photojournalistic style. Key factors include technical quality, 
composition, an emotional impact, relevance to the story, and ability to 
communicate intended messages clearly.
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Collaborative Decision-Making

In some places, the picture selection process involves collaboration 
between the photographer and the editor. This collaboration ensures that 
the final selection aligns with the story’s objectives and the publication’s 
standards. 

When you’re selecting photos for a client, remember that you’re not 
just choosing photos that look nice or serve your style you’re choosing 
photos that best capture your client’s goals.  Wondering how to make 
your pictures more appealing? When it comes to keeping your end client 
happy, you need to make your selections with them, their style, and their 
objectives in mind. 

Final Presentation

The selected images are then presented in a reasonable and impactful 
manner. Narrative flow, composition, and the sequence of images play a 
significant role in conveying the story’s arc effectively.

Therefore, picture selection is a crucial aspect of photojournalism, as 
it determines the success of conveying stories visually. By selecting images 
that enhance the storytelling process, grab attention, provide context, and 
evoke emotions, photojournalists engage the audience and leave a lasting 
impact. The process involves thorough research, shooting with purpose, 
evaluation, selection criteria, collaboration, and final presentation to 
ensure that the chosen pictures effectively communicate the narrative.

Giving appropriate captions for images

Caption writing is an essential aspect of photojournalism as it provides 
important context and information to the viewer. It helps to convey the story 
behind the image and ensure the message is accurately understood. An 
appropriate caption should accurately describe the image, provide relevant 
details, and adhere to journalistic standards. In this, we will explore the 
process of giving appropriate captions for images in photojournalism.

Accurately describe the image

The first step in writing an appropriate caption is to accurately describe 
the image. This involves providing a concise and clear statement about 
what is happening in the photo. The caption should present the essential 
elements of the image without being too vague or overly descriptive. It 
should answer the basic who, what, where, when, why, and how questions. 
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The description should be factual and objective, avoiding any personal 
bias or interpretation.

For example,

 Instead of saying, “A Happy Family,” a more precise caption could be 
“A family of four smiles for a portrait at a local park.”

Include relevant details

A good caption not only describes the image but also provides relevant 
details that enhance the viewer’s understanding of the story. It should 
include information that is not evident from the image itself and helps to 
provide a more comprehensive context. Including names, ages, locations, 
and any other relevant information can make the caption more impactful. 
These details can add depth and enable the viewer to connect emotionally 
with the subject.

For example,
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consider the caption “Jenifer, a 10-year-old schoolgirl, reads a book 
inside a clumsy community classroom in a remote village.” This not only 
describes the image but also provides important contextual information 
about the location and the subject’s circumstances.

Adhere to journalistic standards

Photojournalism is a form of journalism, and as such, captions must 
adhere to professional and ethical standards. The information provided 
in the caption should be accurate, fair, and impartial. It should reflect the 
truth and not misrepresent the reality of the situation. Captions should 
avoid sensationalising or exaggerating the image to manipulate the viewer’s 
emotions.

For example,

 

This image shows protesters at a political rally, the caption should 
reflect the exact message they are advocating for, rather than imposing a 
biased interpretation. It is crucial to ensure that the caption is in line with 
the journalistic principles of truth, objectivity, and fairness.

Consider the story and audience

When giving appropriate captions, it is important to consider the 
overall story being covered and the intended audience. Captions should 
align with the narrative and themes of the photo essay or story. They 
should also be tailored to the target audience to maximise engagement and 
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understanding. The language used should be accessible and clear, avoiding 
technical jargon or complex terms that may confuse the viewer.

For instance, in a news story about a natural disaster, the caption 
should focus on the immediate impact and the actions being taken, 
providing crucial information on the response efforts. On the other hand, 
in a feature story that aims to create a connection with the audience, the 
caption may focus more on the emotional aspect of the image, evoking 
empathy and understanding.

So, providing appropriate captions for images in photojournalism 
requires accuracy, relevance, adherence to journalistic standards, and 
consideration of the story and audience. A carefully crafted caption can 
greatly enhance the impact and understanding of an image, providing 
vital context and conveying the message effectively. By following these 
guidelines, photojournalists can ensure that their captions contribute to 
the truthful and powerful storytelling that defines their profession.

Meeting Deadlines with the help of Technology in Photojournalism

In the fast-paced field of photojournalism, meeting deadlines plays 
a crucial role in delivering timely and impactful visual stories to the 
audience. With the rapid advancement of technology, photojournalists 
have access to a wide range of tools and techniques that aid in meeting 
these deadlines. This essay aims to explore the ways in which technology 
assists photojournalists in efficiently working towards deadlines, ensuring 
timely delivery of engaging visual narratives.

Communication and Collaboration Tools

Effective communication and collaboration among photojournalists, 
editors, and newsrooms are vital to meeting deadlines. Technology has 
revolutionised this aspect by introducing platforms and applications 
specifically designed for easy, real-time communication. Tools such as 
Monday, Trello, and Asana enable constant communication, seamless file 
sharing, and better organisation of tasks, resulting in increased efficiency 
and adherence to deadlines. Collaborative platforms also allow visual 
assets to be simultaneously accessed and reviewed, streamlining the 
editorial process.

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

197

 

Equipment Advancements

Advancements in photographic equipment have significantly impacted 
photojournalists’ ability to meet deadlines. The adventage of digital 
cameras has enabled photographers to instantly review, edit, and transmit 
their images. The speed at which images can be captured, optimised, and 
disseminated has accelerated the deadline-driven workflow. Additionally, 
the increasing quality of images produced by smartphones empowers 
photojournalists to capture and share breaking news moments in an 
instant.

Mobile Journalism (MoJo)

Mobile Journalism, or MoJo, is a phenomenon that leverages the 
capabilities of smartphones to provide instantaneous news coverage, 
allowing photojournalists to meet tight deadlines. Smartphones offer a 
range on apps that facilitate not only photography but also quick video 
editing and sharing. MoJo combines photography, videography, and 
content creation on a single device, eliminating the need for multiple tools. 
This convergence enables photojournalists to efficiently capture, edit, and 
deliver captivating visual stories within tight deadlines.
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Cloud Storage and Backup

The availability of cloud storage services has dramatically transformed 
the way photojournalists handle their visual assets. Traditional methods 
of physically transporting film rolls or memory cards are now a thing 
of the past. With cloud storage, image files can be automatically backed 
up and accessed from multiple devices at any location with an internet 
connection. This accessibility not only ensures the safety of valuable visual 
content but also enables efficient collaboration and deadline management 
across geographically dispersed teams.

 Automated Image Editing

Image editing is a critical step in the post-production workflow 
of a photojournalist, and technology has significantly enhanced this 
process. The availability of powerful image editing software and artificial 
intelligence-based tools has made it easier and faster to optimise and 
enhance images for publication. Features such as automatic colour 
correction, noise reduction, and intelligent cropping algorithms save 
time and effort, allowing photojournalists to meet deadlines without 
compromising on quality.
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Social Media and Instant Publishing

The rise of social media platforms and instant publishing tools has 
revolutionised how photojournalists distribute their work. Platforms 
like Instagram, Twitter, and Facebook provide immediate access to a vast 
online audience, enabling photojournalists to share their visual stories 
quickly, even as they are unfolding. These platforms also allow for real-
time engagement and feedback, enabling photojournalists to gauge the 
impact and effectiveness of their work. The ability to publish instantly 
not only ensures meeting deadlines but also enhances the timeliness and 
relevance of the delivered content.

 

Editing pictures

Photojournalism is a branch of journalism that seeks to tell stories 
through visual imagery. It plays a fundamental role in conveying news 
and documenting events worldwide. Editing plays a crucial part in the 
photojournalistic process, as it involves selecting, refining, and enhancing 
photographs to effectively communicate stories to audiences. This paper 
aims to provide a detailed exploration of the practice of editing pictures in 
photojournalism.

The Importance of Editing in Photojournalism

Visual storytelling 

In photojournalism, photographs are not only individual images; they 
are part of a larger narrative. Editing is essential for selecting the most 
impactful and relevant photos that weave together a cohesive story.
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 Objectivity and truthfulness 

Authenticity lies at the heart of photojournalism. However, the concept 
of objectivity is complex, as even seemingly objective choices made during 
editing can influence the viewer’s perception of an event or issue.

Visual aesthetics 

An effective photograph in photojournalism not only captures the 
essence of a moment but also has aesthetic appeal. Editing enables the 
enhancement of visual elements such as composition, lighting, contrast, 
and colour to create visually compelling images.

The Editing Process in Photojournalism

Importing and selecting photos 

The initial step involves importing the raw images captured by the 
photojournalist. A careful review and selection process takes place, 
considering both technical quality and content relevance. This ensures 
that the chosen images align with the intended story.

Cropping and composition 

Composition is vital in photojournalism, as it guides the viewer’s eye 
to the subject and conveys the photographer’s intent. Cropping plays a 
significant role in eliminating distractions, enhancing the composition, 
and emphasising key elements.
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Retouching limitations 

In photojournalism, ethical guidelines emphasise the importance of 
preserving the integrity of images. The content of a photograph must not be 
altered in photoshop or by any other means.No element should be digitally 
added to or subtracted from any photograph. The faces or identities of 
individuals must not be obscured by PhotoShop or any other editing tool.
Therefore, retouching is limited to minor adjustments primarily to prevent 
misrepresentation or deceitful manipulation of the scene.
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Adjusting exposure and colour 

Correcting exposure issues such as overexposure or underexposure 
is crucial to ensure that the photograph accurately represents the scene. 
Editing software allows adjustments in contrast, brightness, saturation, 
and colour balance to enhance the visual impact.

 Ethical Considerations in Editing Pictures for Photojournalism

Contextual accuracy 

Maintaining the contextual accuracy of an image is vital. Misleading or 
altering the context can misinform the viewer, eroding the trust between 
the photojournalist and the audience.

Objectivity and neutrality 

Editors must navigate the fine line between enhancing aesthetic qualities 
and maintaining the authenticity and objectivity of the photograph. Care 
must be taken to avoid manipulating the visual elements in a way that 
misrepresents the events captured.

Disclosing manipulations 

When significant alterations like composite imagery are made, ethical 
principles necessitate disclosing such editing manipulations to preserve 
transparency and journalistic integrity.

Consistency with ethics guidelines 
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Different media organisations might have specific guidelines on editing 
practices in photojournalism. Editors should adhere to these guidelines to 
ensure ethical standards are met.

Conclusion

Editing pictures in photojournalism is a nuanced process that involves 
selecting, enhancing, and refining photographs to effectively convey stories 
to audiences. It requires sound ethical judgment to balance the desire for 
visual aesthetics with the need to maintain authenticity, objectivity, and 
integrity. By employing responsible editing practices, photojournalists 
uphold the credibility and trustworthiness in their work, while ensuring 
that their visual stories resonate with viewers.

Examined print quality, format, size, layout, and titles well as whether 
words or other visuals are needed

Print Quality

In photojournalism, print quality holds significant importance as it 
determines the clarity and details captured in a photograph. Photos should 
be high-resolution, sharp, and properly exposed to accurately convey the 
intended message. A pixelated or blurry image can detract from the impact 
of the visual storytelling.

 Format

The format for printed output, defining the character and line spacing 
and the areas of the page where printing will occur. In some line and serial 
printers the pitch of characters and lines is selected by switches or is not 
variable. The format aspect that is often different for each job involves 
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the lines on which printing is not required; this is controlled by a vertical 
format unit. Recent designs of serial and page printers allow the host 
system to control all aspects of the format by the use of control codes.

 

Size

The most common size for a photo is 4R, or 4 inches by 6 inches, 
typically because it’s not too small and not too big. There are many types of 
frames available for that size. The aspect ratio of the photo print is 2 by 3, 
suitable for photos taken on majority of digital cameras and phone cameras.

 Layout

There are three different print layout styles and each is designed 
for a different type of use case. However it isn’t always clear to all users 
which layout style will best suit their needs for a given project. In the top 
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right corner of the Print module you will find the Layout Style panel, and 
inside of it you can choose between Single Image/Contact Sheet, Picture 
Package, and Custom Package. As you select each Layout Style you will see 
the options in the panels on the right side, as well as the centre content 
window, change to reflect what each of these styles has to offer. The names 
of the layout styles offer some clue into how each is intended to be used, 
but in my experience there is still a fair bit of confusion out there, so let’s 
see if we can put that to rest by taking a closer look at each style.

 

Title

A strong and informative title is essential in photojournalism. It 
should succinctly describe the subject matter and provide context for the 
viewer. A well-crafted title helps set the tone for the photograph and can 
enhance its impact by connecting the image with the story or news event 
it represents.
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Words or Other Visuals

In photojournalism, the photograph itself is often the primary means 
of storytelling, conveying emotions, events, and news. While some 
photojournalistic images may benefit from accompanying captions or brief 
explanations, words are typically used sparingly, allowing the photograph 
to speak for itself. The power of visual storytelling lies in capturing and 
expressing stories solely through images.

 Editorial process of develop a concise group of images from a large 
number of photographs 

The editorial process of developing a concise group of images from a 
large number of photographs in photojournalism involves several steps 
that are crucial in selecting and curating the most impactful images for a 
story. This process requires a keen eye for storytelling, visual composition, 
and a deep understanding of the subject matter. we will explore the key 
stages of this process below.

Initial Review and Organisation

The first step in the editorial process is to review and organise the large 
number of photographs. This involves importing the images into a digital 
asset management system or sorting them physically. The purpose of this 
initial review is to get a general sense of the content and to identify any 
standout images that immediately grab attention. It is essential to create 
a system for categorising and labelling the images based on their content, 
location, and relevance to the story.
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Story Identification and Conceptualisation

After the initial review, the next step is to identify the core story or 
message that needs to be conveyed through the series of images. This 
requires a deep understanding of the subject matter and the purpose 
of the photojournalistic project. By identifying the key elements of the 
story, it becomes easier to select images that effectively communicate the 
desired narrative. This stage may involve conducting research, interviews, 
or collaborating with journalists to gain a comprehensive understanding 
of the story’s context.

Image Selection Based on Technical Quality

Once the story is identified, the focus shifts to selecting images based 
on their technical quality. This involves evaluating factors such as exposure, 
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composition, focus, and overall image quality. Images that are technically 
flawed, such as those that are blurry, underexposed, or overexposed, are 
usually eliminated during this stage. The goal is to ensure that the selected 
images are visually appealing and technically sound.

 

Narrative Flow and Visual Variety

The selected images should not only be visually appealing individually 
but also work together to create a cohesive narrative flow. This requires 
considering the order in which the images will be presented and ensuring 
that they complement each other. The images should vary in terms of 
composition, subject matter, and perspective to maintain viewer interest 
and prevent visual monotony. Striking a balance between images that 
provide a wide view of the scene and those that focus on specific details is 
crucial in creating a visually engaging series.

 
Emotional Impact and Storytelling

One of the primary goals of photojournalism is to evoke emotions 
and tell a compelling story through images. During the editorial process, 
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it is essential to select images that have a strong emotional impact and 
effectively convey the intended message. This can be achieved through 
capturing moments of human interaction, expressions, or scenes that 
depict the essence of the story. Images that elicit empathy, curiosity, or a 
sense of urgency are often prioritised during this stage.

 Ethical Considerations and Accuracy

Photojournalism requires a high level of ethical responsibility. During 
the selection process, it is crucial to ensure that the chosen images accurately 
represent the events and subjects being documented. Manipulation or 
misrepresentation of the reality can undermine the credibility of the 
photojournalist and the story itself. Images that are misleading, overly 
graphic, or violate the privacy of individuals should be avoided.

 Final Edit and Presentation

After the initial selection and refinement, the final edit is made to 
create a concise group of images. This involves critically reviewing the 

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

210

chosen images and eliminating any duplicates or weaker shots. The selected 
images are then presented in a visually appealing and coherent manner, 
taking into account factors such as image sequencing, captions, and layout 
design. The final edit should effectively communicate the story’s message 
and engage the audience.

So, the editorial process of developing a concise group of images 
from a large number of photographs in photojournalism is a meticulous 
and thoughtful process. It involves reviewing, organising, selecting, and 
curating images that effectively convey the story’s message, maintain 
technical quality, create a narrative flow, evoke emotions, and adhere to 
ethical standards. This process requires a combination of technical skills, 
storytelling abilities, and a deep understanding of the subject matter.

Be your own critic

Being your own critic in photojournalism means taking a critical 
and objective approach to evaluating your own work in order to improve 
your skills and produce better photographs. It involves analysing your 
own images, identifying strengths and weaknesses, and making necessary 
adjustments to enhance the overall quality of your work. Here is a detailed 
explanation of the process:

Self-reflection 

Begin by reflecting on your intentions and goals as a photojournalist. 
What message or story are you trying to convey through your images? 
Understanding your own intentions will help you evaluate whether your 
photographs effectively communicate your desired message.

Technical aspects 

Assess the technical elements of your photographs, such as exposure, 
focus, composition, and lighting. Are these elements executed well? Are 
there any technical flaws that need to be addressed? Pay attention to details 
like sharpness, colour accuracy, and noise levels.

Storytelling 

Evaluate how effectively your images tell a story or convey an emotion. 
Are the subjects clear and engaging? Do the images evoke the desired 
emotional response? Consider whether the composition, timing, and 
framing contribute to the storytelling aspect of your photographs.
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Composition and visual impact 

Analyse the composition of your photographs. Are the elements well 
balanced? Is there a strong focal point or leading lines that guide the 
viewer’s eye? Assess the overall visual impact of each image and determine 
whether it grabs attention and holds interest.

Editing and post-processing 

Review your editing and post-processing techniques. Are you enhancing 
the images appropriately or overdoing it? Ensure that your editing choices 
align with the intended mood or message of the photograph.
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Feedback and constructive criticism 

Seek feedback from trusted sources, such as mentors, peers, or 
experienced photographers. Share your work with them and ask for their 
honest opinions. Consider their suggestions and critiques, and use them 
to further improve your skills.
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Continuous learning

Engage in ongoing education and learning opportunities to expand 
your knowledge and skills in photojournalism. Attend workshops, 
read books, follow industry blogs, and study the work of accomplished 
photojournalists. This will help you stay updated with current trends and 
techniques, and inspire you to push your boundaries.

Remember, being your own critic does not mean being overly self-
critical or negative. It is about objectively evaluating your work, identifying 
areas for improvement, and using that knowledge to grow as a photographer. 
By regularly assessing your own photographs, you can refine your skills, 
develop your unique style, and produce impactful images in the field of 
photojournalism.

 

Legal and ethical issues involved in photojournalism

 

DDE, P
on

dic
he

rry
 U

niv
ers

ity



Notes

214

Legal and ethical issues are an integral part of photojournalism. As 
photojournalists capture significant events and moments through their 
lenses, they must navigate a complex landscape of laws, regulations, and 
ethical considerations. This essay will explore the legal and ethical issues 
involved in photojournalism, discussing topics such as privacy, accuracy, 
manipulation, and the public interest.

One of the primary legal concerns in photojournalism is the issue 
of privacy. Individuals have a right to privacy, and photographers must 
be mindful of not intruding on this right while documenting events and 
people. Privacy laws vary across jurisdictions, but common principles 
include obtaining consent before taking photographs in private spaces and 
not publishing images that are invasive or offensive. It is the responsibility 
of the photojournalist to understand the applicable privacy laws and 
adhere to them to avoid potential legal repercussions.

Moreover, when photographing specific individuals, ethical 
considerations come into play. In the case of vulnerable subjects, such 
as victims of violence or those going through distressing situations, 
photographers must exercise empathy and sensitivity. Consent and 
prior consultation with these individuals are crucial, as photojournalists 
should strive to respect their dignity and personal circumstances. In 
some instances, it may be appropriate to withhold or limit the publication 
of certain images to protect the privacy and well-being of individuals 
involved.

Another critical aspect is accuracy in photojournalism. The public 
relies on photographs to inform themselves about events happening 
around the world, and it is essential for the media to present accurate 
visuals. Misleading photographs can distort the truth and misrepresent 
events. Photojournalists have a responsibility to ensure objectivity and 
avoid manipulating images to create false narratives. This includes not 
digitally altering images in a way that deceives the audience or alters the 
original scene. Ethical guidelines, such as those provided by professional 
associations, help shape photojournalists’ practices and ensure the integrity 
of their work.

With the rise of digital manipulation tools, the issue of manipulation 
in photojournalism has become more prevalent. While some levels of post-
processing, such as color correction or cropping, are acceptable, altering 
the content of an image or adding elements that were not present during 
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the original capture raises ethical concerns. Such manipulation can distort 
reality and mislead the public. The limits of acceptable manipulation 
vary, and photojournalists must maintain transparency by appropriately 
labelling and disclosing any manipulation performed on their images.

The public interest is a significant ethical consideration in 
photojournalism. Photojournalists often cover events and issues that 
are in public concern, and their work plays a crucial role in keeping the 
public informed. Striking a balance between the public’s right to know 
and potential harm to individuals or groups depicted in the photographs 
is challenging but essential. In situations involving tragedies, if publishing 
an image serves a legitimate public interest in understanding the reality 
and gravity of the event, it may be justified. However, care must be taken 
to avoid gratuitous or sensationalistic images that exploit the suffering of 
others solely for increased viewership or readership.

Additionally, working conditions and the treatment of subjects are 
ethical issues that photojournalists must confront. Respect for the subjects 
of their photographs is paramount, and the way photojournalists interact 
with them can influence the ethical dimension of their work. Establishing 
trust and maintaining open communication with the subjects, as well as 
ensuring they are not harmed or exploited within the journalistic process, 
reflects the photographer’s ethical responsibility.

In conclusion, legal and ethical issues permeate the field of 
photojournalism. Privacy concerns, accuracy, image manipulation, public 
interest, and the treatment of subjects all play significant roles in shaping 
the ethical landscape of this profession. Photojournalists must navigate 
these issues with care, ensuring that their images accurately and respectfully 
represent events and individuals while fulfilling their role as informants 
of the public. Continuous awareness and adherence to professional ethical 
guidelines, combined with an understanding of relevant laws, is essential 
for maintaining the integrity and credibility of photojournalism.

Summary 

Picture selection in photography refers to the process of choosing 
the best photographs from a set of images taken during a photoshoot or 
event. This selection is a crucial step in the post-production workflow, as 
it determines which photos will be further edited, shared, or published. 
Photographers review each image to assess its technical and artistic 
quality. This includes checking for focus, exposure, composition, and 
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sharpness. For projects or stories, photographers consider how each image 
contributes to the narrative or theme. They select photos that collectively 
tell a compelling story. Images that evoke strong emotions or have a 
unique visual impact are often favored. Photographers aim to connect with 
viewers through their selected photos. A well-rounded selection includes 
a variety of shots, such as wide-angle, close-up, and medium shots. This 
adds depth and context to the story. Images that align with the intended 
purpose of the shoot or project are chosen. Irrelevant or redundant photos 
are typically excluded. Selected images should exhibit a consistent style 
in terms of color grading, tonality, and post-processing. If working for a 
client or specific audience, photographers select images that align with 
their preferences and needs. Photographers may consider how post-
processing can enhance or refine selected images, ensuring they have the 
potential to meet the desired final look. The number of selected photos 
varies based on the project’s scope. For a portfolio, it may be a few standout 
images, while news coverage may involve selecting numerous shots. The 
selected images are often organized, titled, and prepared for presentation, 
whether in a gallery, publication, or online. Effective picture selection is a 
skill that photographers develop over time, and it plays a significant role 
in conveying the photographer’s vision, message, or story to the audience.

Self Assessment 

1. Storytelling: Can you select images that effectively convey a narrative 
or theme, ensuring they collectively tell a compelling story?

2. Emotional Impact: Are you capable of identifying and choosing 
images that evoke strong emotions or create a visual impact?

3. Variety: Do you include a diverse range of shots, such as wide-angle, 
close-up, and medium shots, to provide depth and context to your 
selection?

4. Technical Consistency: Are you mindful of maintaining a consistent 
style in terms of color grading, tonality, and post-processing across 
your selected images?

5. Client or Audience Alignment: Are you able to select images that 
cater to the preferences and needs of clients or specific target 
audiences?

6. Final Presentation: Can you organize, title, and prepare your selected 
images for presentation, ensuring they effectively communicate 
your vision or message?
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